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FOREST VIEWS 
Trees are perhaps the most abundant photo subject in 
nature, and the coming fall-through-winter seasons are 
when they are the most photogenic 
BY TIM FITZHARRIS 


GQUERRILLA MOUNTAINEERING 
These explorers brave cold, dispiriting fatigue and a 
hostile border for the ultimate illegal photo adventure 
BY N.G. 


WILDLIFE CLOSE To HOME 
Wildlife photographer and naturalist Bill Ivy shares his 
secrets for great images in your own “backyard” 
BY THOM HARROP 


Ms. EARTH 
These women photographers represent the growing 
numbers who pursue nature as a spiritual calling 
BY LYNETTE SHEPPARD 


FAVORITE TELES 
Several top pros share their preference in long glass and 
tell us why 
BY PETER BURIAN 
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BRUCE HANDS 


A Picture IN A PICTURE 
By forcing ourselves to concentrate on what we see, we 
can mine a rich photographic vein from other images 
BY BRIAN PETERSON 


AUTUMN PICASSO 
To create successful fall compositions, previsualize, 
bring the right tools and know when to shoot 
BY CHARLES GURCHE 


COLLECTIBLE PHOTOGRAPHY 
Whether you collect photography for love or money, 
here are some things you should know 
BY BOB HOWELLS 


BRING ON THE NIGHT 
In the encroaching darkness of desert twilight, one 
photographer chisels out images with a finger of light 
BY BILL SHARPSTEEN 


AGFA PAN 25 APX 


Just possibly the ultimate film for black-and-white, 
fine-art photography 
BY JOHN DENNY ASHLEY 
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WORLD CHAMPION DECATHLETE Sagat 


6/2", 185 POUNDS 


TRAINS IN MOSCOW 
(IDAHO) 


ONE OF 8 CHILDREN, 
6 ADOPTED 


A SELF-DESCRIBED 
COUCH POTATO 


ENJOYS JALAPENO PEPPERS 
ON HIS SANDWICHES 


WOULD LOVE TO BE A 


KNIGHT OF THE ROUND TABLE 
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M1 vnited seater of America 


DAN O'BRIEN IS A MEMBER OF THE 


TRACK AND 
FIELD TEAM AND THE REEBOK RACI 


CLUB. 


TECHNOLOGICALLY ADVANCED 
PRINT FILM 


ISO 100, ULTRAFINE GRAIN 
NATURAL SKIN TONES 
RICH REDS, VIBRANT BLUES 


COLOR AS THE HUMAN EYE 
SEES IT 


AVAILABLE IN 35 AND 120 


FOR COLORFUL PEOPLE WHO 
“LEAD EVENTFUL LIVES 


THE PEOPLE FILM 
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GOING 
DOWNHILL 


Next time you ride off-road, take 
along the ultimate all-terrain 
companion—the revolutionary 
Olympus IS-1. 

This compact, lightweight, Zoom 
Lens Reflex (ZLR) comes fully loaded. 
It powers you from 35-135mm with 
a zoom lens containing pro-quality 
ED glass for sharper, brighter 
photographs. For the serious 
photographer, you finally get a 
serious camera that actually fits in 
your bike bag. 

The great outdoors becomes a 
little greater with the Olympus IS-1. 


Never miss 


800-221-3000 or write Olympus Corp n, Dept. 6 
In Canada: W, Carsen Co, Ltd., Toronto 
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PHOTO ADVENTURE: 


ALPENGLOW 
Has the beauty of this mountain light left 
us forever? 
BY GALEN ROWELL 


WILDSIDE: 


ENTER THE DRAGONFLY 
Getting great images of this ancient insect 
can be rewarding 
BY LEONARD LEE RUE Ill 


TRAVELS WITH LISL: 


Hoorn, ENKHUIZEN AND 
MEDEMBLIK 


A look at personal style and the 
light of the old masters 
BY LISL DENNIS 


GADGET BAG: 


HITTING THE SPOT 
The spot meter is a tool of the trade that 
offers great benefits 
BY PETER BURIAN 


TECH Tips: 
THE PENULTIMATE 


Boy SCOUT 
Beware Of The Elements; Tripods In The 


Muck 
BY GEORGE LEPP 
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Never miss another QO. 
You can’t capture a moment or a memory 
if your camera is at home in a drawer. 
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1991 Nikon Inc 


Did Peter Drake pause to 
adjust focus, exposure or 
fill-flash on the N6006? 
In Times Square? 
Are you kidding? 


el 


The Nikon N6006 is exactly the SLR 
to clamp on the handlebars of your bike 
and take for a ride through Times Square 
at night in twenty-degree weather. 

Oh. That’s not high on your list of 
things to do? 

Our apologies. Ex-bike messenger 
and amateur photographer Peter Drake 
thought it might be great fun dodging all 
those taxis and potholes, cable release 
in hand. He thought it might make an 
interesting picture. 

We think he was at least half right. 

Perhaps his daring self-portrait will 
serve as graphic evidence that the N6006 
is a simple, fast SLR that’s up for serious 
fun. It’s the one a professional photo- 
grapher would take on vacation. The one 
to have when your hands are busy or 
your mind is on something else. 

Survival, for instance. 

It autofocuses quickly and accurately 
in light as dim as a single candle, using a 
focusing sensor much like the 


one in the professional F4s. 


You control almost all its functions 
with a simple multi-button keypad and a 
command dial that’s next to your thumb. 

It has a Spot Meter, Center-Weighted 
Meter, and Nikon’s Matrix Metering, an 
exclusive system that reacts instantly to 
fast-moving action and changing light. It 
sizes up a picture much like you would. 

If you had time. 

The N6006 has a powerful built-in 


flash with wide 28mm coverage, and 


a guide number of 43 at ISO 100. 


In the case of Peter Drake, it auto- 
matically selected the proper flash 
illumination for his face while letting 
the ambient light shine through in 
the background. 

Also, the sense of motion in the shot 
came about through Rear Curtain 
Synchronization, one of the creative flash 
techniques that the N6006 performs, 
automatically. 

There's Focus Tracking, too, 


which keeps moving subjects 


See the N6006 at authorized dealers 


where you see this symbol. For more jon 
information on the exclusive Nikon \ Eo raJ 


MasterCard, call 1-800-NIKON-35. 


such as freight trains and rhinos in focus 
for you. You can auto-bracket up to five 
shots in 1/3-stop increments. 

You can choose from twenty auto- 
focus Nikkor lenses, the ones we're so 
particular about that we make our own 
glass and design our own coatings. 

You can use almost every Nikkor lens 
made since 1977, because the N6006 
still has the legendary mounting system 
we invented. 

Thirty years ago. 

This camera is not a toy, in other words. 

It’s a Nikon. 

Nearly seven out of ten professionals 
who shoot with 35mm carry Nikons 
because it’s their job. People like Peter 
Drake carry them because it’s fun. 

Maybe you'd carry an SLR more 
often if you had one that was more fun 
and less job. 

Well, here it is. 


Let the good times roll. 


The N6006: autofocusing, 

built-in fill-flash, inter- 

changeable Nikkor lenses. 

Fun like a toy, but not one. 

Call 1-800-NIKON-35 
for a free booklet. 
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Tim Fitzharris, Bill Ivy: Favorite subjects in the forest and close to home. 


s there anything that gets 
more photographic attention 
than trees? Clouds, maybe. 
Sunsets? Water (we covered 
that in our last issue)? Trees 
are certainly everywhere, so 
there is hardly a photo taken 
without their inclusion in one 
form or another, either as the central 
subject or in a supporting role. Take 
the lone cypress isolated on a rocky 
Monterey coast for example, or a 
stand of golden aspens on a Colorado 
slope. There’s also the endless rolling 
Vermont forest seen from a White 
Mountain overlook or the trees fram- 
ing a quiet Minnesota lake. 

At no time are trees more in the 
limelight than during the autumn sea- 
son when the warm confetti colors of 
the woods announce the coming cold 
spell. The topic of your photography 
is obvious, but the execution can be a 
challenge. One step into the woods 
and it’s hard to see the trees for the 
forest. How do you single out a wor- 
thy composition from the crowd of 
trunks and branches? Tim Fitzharris 
published the book Forest on his 
interpretation. In ‘Forest Views,” 
page 32, he summarizes his approach 
to a favorite field of study. 

Sticking to the subject of favorites, 
tele lenses are likely the most com- 
mon accessory purchase, and we’ve 
asked several of our contributors to 
state their cases for their preferences. 
Invariably, even your longest lens 
comes up short on enough occasions 
to keep you thinking about your next 
purchase. Every year, expanded zoom 
ranges and new autofocus models 
10. Outdoor Photocsranher 


make a buy more tempting, yet the 
vast price range of telephotos (the 
widest of any camera or accessory) 
clouds the buying decision. Hearing 
what this panel of pros has to say will 
make it easier to decide on the lens 
that’s right for you. 

Most photographers are often will- 
ing to travel great distances to obtain 
their own images of tusked, clawed 
and horned wildlife. Taking into 
account the majority of wildlife en- 
tries in the recent Fuji/OUTDOOR 
PHOTOGRAPHER Outdoor Photo 
Contest, however, it’s evident that 
wildlife closer to home is where most 
readers test the reach of their telepho- 
tos and “hunting” talents. In “Wildlife 
Close To Home,” page 42, we asked 
Canadian photographer Bill Ivy to 
expound on his specialty of wildlife 
smaller than a breadbox, inspiration 
for a “backyard” safari. (Ivy’s back- 
yard in rural Ontario is a loose inter- 
pretation of the term.) 

In sport and photography, it’s 
often better to be lucky than good. 
We all take great satisfaction in fram- 
ing our own windfalls for friends to 
see, but if you have an appreciation 
for great outdoor imagery, you may 
be tempted to invest in a gallery print 
by a favorite or well-known artist. 
“Collectible Photography,” page 62, 
takes a look at the growing popularity 
and value of fine-art photography and 
outlines what you need to know to 
make a wise investment. You'll be 
happy to know that our art form is 
making substantial gains on the more 
traditional mediums. 

—Steve Werner, Editor 
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The Best Value 
In Medium Format... 


Image quality must be your most critical consideration in a medium format system — why 
else would you step up from 35mm! That’s why Hasselblad uses only Carl Zeiss lenses, 
unmatched for sharpness, color saturation and lens-to-lens consistency. And since image 
quality is determined at both ends of the camera, Hasselblad employs a patented film roller 
system, individually matched and aligned in each magazine to ensure optimum film plane 
flatness. Breathtaking image quality combined with precision engineering, “bullet-proof” 
durability, obsolescence-proof component interchangeability and unprecedented value 
appreciation, make Hasselblad your best buy in medium format! 


... Just Got Better! 


FROM NOW THROUGH DECEMBER 19, 1992, WHEN YOU BUY 
A NEW 500 CLASSIC CAMERA OR ANY ONE OF THESE CF LENSES: 
40MM FLE, 50MM FLE, 100MM, 120MM OR 180MM, 


YOU GET AN A-12 MAGAZINE FREE! (A $600 VALUE) 


And, if you buy a new 503CX or 553ELX complete with any new roll film 
and any of the lenses above, you get a Proflash FREE! (A $700 VALUE) 


For more information or the names of your nearest Hasselblad Dealers, call 1-800-338-6477. 
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HASSELBLAD 
Our Cameras Change. Our Principles Don’t. 
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jee NEVER HAD al 


CAMERA THAT’S SO 
MUCH AN 
EXTENSION OF MY 


L. MIND’S EYE” _/ 


For Dewitt Jones, photography is a 
way of seeing. “To me, being a techni- 
cian is not where my creativity lies. I 
want a camera that translates my vision 
instantly without taking away control. 
The EOS1 does that better than any 


Dewitt loves the Custom Function 
Control which allows him to tailor the 


camera so it fits him perfectly, and 


the Quick Control Dial. “With the 
EOS 1, I can stay in any automatic 
mode and override the settings 
just by spinning the back dial. 


I have total control no matter 


what mode I’m using. With other 


horizon very quickly, and it’s the cloud 
that makes the shot. Canon’s EF 80- 
200mm f2.8L zoom lens found focus 
instantly while allowing 
me to use a fast 
enough shutter 
speed to keep 
everything sharp.” 
Other features impress Dewitt as well. 


“OTHER AUTOFOCUS CAMERAS MAKE 


DECISIONS I HAVE TO LIVE WITH. AND 
I CAN’T LIVE WITH THAT” 


camera I know.” 

Not only do Dewitt’s photographs 
grace the pages of National Geo- 
graphic, he also lectures to corporations 


on creativity and vision. “Bringing out 


the extraordinary in the 
ordinary-that’s what 
I push for in my pho- 
tography. The EOS 1 is 
an ideal creative 
tool because 

it gives me 
both au- 
tomated 
technol- 
ogy and in- 


stant control.” 


Photo by Jed Manwaring, 


~ 3 | ) He cites the superb ergonomic design of 
- "the EOS], its four metering patterns and 

~~ ~\ the Automatic Exposure Bracketing. So 
how does Dewitt sum up his experience 


with the Canon EOS1? “It’s the most 
Introducing Canons 
eo aide comfortable interaction I've ever had 


cameras it’s a struggle.” with a camera.” 
Of Canon’s growing line of L series For information on Canon’s 
EF lenses-including the 200mm, commercial leasing program for 


300mm, 400mm, 500mm, and 600mm 


professional photographers, call 


1-800-800-E0S 1. 


—Dewitt says, ““They’re very sharp, 
very fast. They're gorgeous.” In fact, 
Dewitt notes that his EOS lenses play a 
key role in his creative process. “Take 
this photograph of the moon. It was 
very late, there was almost no light. 


The cloud was moving across the 


DEWITT JONES, ANOTHER PRO WHO TURNED TO EOS 1. 


© 1992 Canon U.S.A, Inc. 
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Canon 


EOS] 


THE REVOLUTION HAS BEGUN. 
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Collector Prints 

For those interested in obtaining 
the prints featured in last month’s 
“Suitable For Framing” section, please 
send the coupon on page 42 (Septem- 
ber 1992 issue) to OUTDOOR PHO- 
TOGRAPHER, Attn: Collector Prints, 
12121 Wilshire Blvd., Ste. 1220, Los 
Angeles, CA 90025. 


LETTERS 


Changing Colors 

In the August 1992 issue on page 
53 (“Choose Your Print Film’) is a 
statement that the UV filter messes 
up the color negative printing process 
for the lab by lowering the printing 
value for skies, and that the UV filter 
also changes the color of green grass. 
That’s a startling statement to us pho- 
tographers who have been told 


Great Outdoors 


BENBO 


Tripods for 
Impossible 
Places 


Benbo Tripods are 
designed for solid 
support, easy operation 
and unrestricted place- 
ment. Whatever the 
terrain, Benbo lets you 
shoot anywhere. 


| Rugged, Easy-to-Grip Lock Knobs 


il Center Column for Extra Reach 


On-the-move photogra- 
phers need a durable, 
functional bag they can 
open, use and close — 
without setting it down! 
Domke Shooter's Bags — 
a simple, effective answer 
to practical needs. 


Natural, Waterproof Canvas 


atented Padded Inserts— Move and Store 


Garis 
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The Saunders Group 

21 Jet View Drive 
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repeatedly that the UV filter does not 

in any way change the color value 

since it is colorless, and who recom- 

mend leaving one on at all times to 
protect the lens. 

William T. Pearl 

Oklahoma City, Oklahoma 


In the article “Choose Your Print 
Film,” August 1992 issue, you advise 
against using an ultraviolet filter with 
print film because it messes up the 
color negative print process by low- 
ering the “printing blue.” Since I use 
primarily print film in my SLR, what 
filter do you recommend as “protective 


| glass” for the camera lens? I was using 


a 1A skylight filter, but my photo 
dealer suggested the UV as a cure for 


| unwanted warm colors in clouds. 


John Williamson 
Fairport, New York 
Ultraviolet (UV) light begins at 


| about 400nm in the color spectrum. 


Because it can affect film, UV is capa- 
ble of causing degradation of color 
images by adding either excess blue to 
a scene or by adding fog. Most UV fil- 
ters cut off light at 400nm and below, 
and no visible blue light is lost. Some 
UV filters, however, don’t cut off until 
410 to 415nm. This can result in a loss 
of blue that will cause colors in the 
scene with a strong blue component 
(sky and grass, for example) to lose sat- 
uration. In terms of protecting your 
lens, you will not go too wrong if you 


| use a UV filter—as long as it cuts off at 


400nm. As with everything in photog- 
raphy, the best solution is to do your 
own testing. Take a roll of color nega- 
tive film and shoot it using a UV filter, a 
IA skylight and no filter. Keep track of 


| which frames are which and simply use 


the filter (or no filter) that produces the 


| best image on film. If you can’t tell the 
| difference, you can use the UV as a 


protective cover without worrying. 
Finally, if you are using tungsten 


film with an 85 or 85b conversion fil- 


ter, don’t add a UV filter even in the 


| mountains, since most 85 series fil- 
ters provide UV cutoff. 


Elusive Alpenglow 
As usual, Galen Rowell was 
thought-provoking in his Photo 
Adventure column (“The Strangling 
Light,” June 1992 issue). As an 
Alaskan about to spend three years in 
California, I looked forward to moun- 


taineering and photographing in the 
Sierra Nevadas. I have instead found 
distressingly flat lighting conditions 
on trips since July of last year. Where 
once there was alpenglow, sunrises 
and sunsets now bring fading colors 
without brilliance. Can the cause be 
anything but industrial and agricul- 
tural pollution? 

Here, in addition to human health 
and global warming, is another reason 
to conserve energy and stand up for 
more stringent air quality standards. 

Ken Zafren 
Bakersfield, California 


I was interested to read Galen 
Rowell’s account of the missing 
alpenglow during two trips to Califor- 
nia’s Sierra Nevadas this year (June 
1992 issue). I’ve noticed a similar 
lack of bright red sunset light on the 
mountains near Tucson, Ariz., during 
the past winter and spring. Perhaps 
the cause of these disappointing sun- 
rises and sunsets is neither human- 
caused atmospheric pollution nor odd 
weather conditions, as Rowell sug- 
gests, but volcanic aerosols from the 
eruption of Mt. Pinatubo in the Philip- 
pines last year. 

David W. Lazaroff 
Tucson, Arizona 

In Rowell’s column this month 
(“Alpenglow Revisited,” page 16), he 
in fact discusses the effect the erup- 
tion of Mt. Pinatubo has had on the 
weakening of atmospheric colors 
throughout the deserts of the South- 
west, the Colorado Rockies and 
western Canada. According to sev- 
eral atmospheric scientists, excep- 
tional displays of alpenglow are 
unlikely during the next year or two. 


Fuji Alternative To 

Cibachrome 
In your August 1992 issue...the 
piece (“Choose Your Print Film’’) 
contained a short section on printing 
papers that barely scratched the sur- 
face. I have to take issue with the 
statement that “for serious fine art col- 
lectors, there just isn’t a viable alterna- 
tive to Cibachrome.” This statement... 
does not take into account the changes 
in technology over the last five years. 
It is true that when printing from 
transparencies, Cibachrome is a good 
choice because of the direct printing 

method, cost and permanence. 


Fuji has put a lot of research into 
color permanence and has a paper on 
the market that is a great alternative 
for the serious fine art collector. It is 
Fujiflex type 3, a beautiful paper 
with a polyester base. Projections 
indicate that the type 3 version of 
this paper will outperform Ciba- 
chrome in light fading (prints on dis- 
play) and should have a dark storage 


life approaching 200 years. 
Fred Joy 
Light Reflections Gallery 
Jackson Hole, Wyoming 
Se a) 

Please address inquiries to: Letters 
to the Editor, OUTDOOR PHOTOG- 
RAPHER Magazine, 12121 Wilshire 
Boulevard, Suite 1220, Los Angeles, 
CA 90025-1175. 
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THEY'RE HERE! 
Arion's new MIRAGE 
slide projector dissolve 
controls are setting the 
standards for professional, 
cost-effective slide shows. 
With models starting at 
just $195, Arion has a 
dissolve control to meet 
your needs and your 
budget. 


ONLY FROM ARION! 
Experience the Arion 
committment to unmatched 
service and support. 

To order, contact your local 
photo supplier or call Arion toll 
free for the whole story! Be 
sure to ask about the Mirage 


"Specifications subject to change without notice 


The new Arion MIRAGE 601 Dissolve 
Control ONLY $595 


Cut 12 


special introductory offers, and 
the FREE OFFER PACK! 
Call 1-800-328-0595 
Find out why Arion ts 
chosen by more professional 
photographers above all other 
dissolvers. +»... 


230° 
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Arion Corporation 701 S. 7th. St. Delano, MN 55328 612/972-3351 a S| 
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PHOTO-ADVENTURE 


n this column last June, I 
wrote a Requiem for the vivid 
and predictable alpenglow of 
the eastern Sierras I had pho- 
tographed on clear mornings 
for 30 years. The dramatic 
colors had suddenly become 
muted. Instead of a crimson 
searchlight on the highest ramparts of 
granite and snow set against a deep 
blue sky and dark shadows, a soft 
pink murk would descend over the 
summits well after the general light 
level was bright. 
I was reasonably certain that some 
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Has the beauty of this mountain light 


left us forever? 


BY GALEN ROWELL 


atmospheric effect was to blame, but 
I couldn’t figure out what was going 
on. It looked as if the sun was rising 
too late or that daybreak was coming 
too soon. I’d sit there watching the 
landscape grow light without the sun 
coming up, and when it did, the light 
would be disappointing. 

I originally discounted the possi- 
bility that the eruption of Mount 
Pinatubo in the Philippines last sum- 
mer had anything to do with my local 
problem in the Sierras. The eruption’s 
positive effect on warming sunset col- 
ors had been well-documented in the 


media. During the months after the 
eruption, I had seen far brighter, 
rather than weaker, sky colors in the 
Sierras as well as many other parts of 
the world. My favorite textbook on 
light and color mentions how the 
1883 eruption of Karakatoa caused 
vivid sunsets around the world for 
more than a year with no mention of 
any possible weakening of atmo- 
spheric colors after the eruption. 

I guessed that some other form of 
particulate matter must be affecting 
the Rayleigh’s scattering that causes 
alpenglow. For example, vapor par- 


ted to make a hunting shirt rugged 
the nastiest thicket. But noooo. 
My immediate superior, a.k.a. 
| Mother, said “Sounds uncom- 
fortable.’ So my 20-gauge 
Over-and-under and I dida 
Tittle extra R&D. Hence the 
phirt.” It’s armadillo tough on 
ie, smooth on the inside. 100% 
Eyen Mother has high 
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PHOTO 
WORKSHOPS 


Sanibel Florida 
with John Shaw & David 
Middleton, Jan, 1993 


Death Valley 
with Pat O'Hara, Jan, 1993 


Palouse Country of 
Eastern Washington 
with Pat O'Hara, May, 1993 
Saguaro Monument, AZ 
John Shaw & David 
Middleton, Apr, 1993 


All Workshops-$645 
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OF NORTH AMERICA 
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lynx, bobcat, black bear, 
badger, & wolverine in 
"wilderness enclosures” 

Feb 15-20, 1993 

(winter scenes) 

June 11-16, 1993 

(adult & baby animals) 

Oct 4-9, 1993 

(fall colors) 
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ticles near the sun will not turn the 
sky red in the middle of the day, 
while particles in forest fire smoke 
do shift color. I speculated that per- 
haps the culprit might be the blanket 
of Southern California smog I had 
seen edging into Sequoia National 
Park and the lower Owens Valley 
near Mount Whitney on both sides 
of the Sierra range. 

I expressed my overall bewilder- 
ment at what was going on, but by 
the time my column appeared, I knew 
the problem was far more widespread 
than I had suspected. Muted alpen- 
glow frustrated my spring photogra- 
phy in the deserts of the Southwest, 
the Colorado Rockies and western 
Canada. Readers began contacting 
me with stories of poor light at dawn 
and dusk on otherwise perfect days 
all across the Northern Hemisphere 
from the Alps to the Himalayas to 
Siberia. I held out hope for the South- 
ern Hemisphere because, based on 
my own experience in late 1991, 
alpenglow appeared to be alive and 
well in Patagonia. 

Several atmospheric _ scientists 
contacted me with basically the same 
explanation, and the news is not good 
for outdoor photography in the near 
future. Across most of the world, 
exceptional displays of alpenglow are 
unlikely during the next year or two. 
It will return to normal at about 50 
percent a year. It could be as long as 
five years before we have as vivid 
and frequent alpenglow as in the past. 

When Mount Pinatubo spewed 20 
million tons of ash into the sky, par- 
ticulate matter size first favored rich 
sunsets. After the larger particles set- 
tled to Earth, a stratospheric blanket 
of sulfuric acid molecules formed 
over the entire Northern Hemisphere 
and much of the Southern Hemi- 
sphere. The scattering of this layer is 
presently so intense that the sky 
within a broad area around the sun 
appears more white than blue. 

This greater scattering puts more 
indirect light on the landscape. The 
effect is especially noticeable when 
the sky would normally be quite 
dark. At the time the first rays of 
warm light hit the highest Sierra 
peaks, the scene is several f-stops 
brighter than it used to be. Rich col- 
ors are washed out as if the lights 
were left on during a slide show. No 


matter how saturated the colors may 
be in an especially fine slide, they 
won’t come across with ambient light 
shining on the screen. 

Sunsets and sunrises should begin 
to appear reasonably normal next 
year. Unlike alpenglow, which is seen 
in the opposite direction from the sun, 
these situations depend on the direct 
color of the transmitted light. They 
are not as affected by the exaggerated 
amount of scattered light. 

Most of my best alpenglow photos 
of this year look as if I overslept. A 
few, however, look nearly normal 
from what would otherwise have 
been truly exceptional natural light 
shows. I fully expect some readers to 
send me some quite nice photos to 
show me that there is still alpenglow, 
but I know in advance how much bet- 
ter these situations could have pho- 
tographed if that angry volcano 
hadn’t blown its top. 

Some early scientific reports con- 
fined the sulfuric acid layer mainly to 
the Northern Hemisphere and equato- 
rial latitudes, but recent data shows 
dispersion over much of the Southern 
Hemisphere as well. I’m not sure 
what I'll find when I go south to 
Antarctica this fall, possibly as far 
south as the South Pole itself. Alpen- 
glow on the edge of the continent 
normally ends early in the austral 
spring in October when the sun 
begins to stay above the horizon all 
day. If I find the light to be too flat, 
I’ll have to concentrate on other sub- 
jects besides distant landscapes, just 
as I would on a cloudy day in the 
Sierras when many photographs turn 
out better than in clear weather. 

As we go to press, I’m heading for 
the Canadian north into an area 
where my best photo opportunities in 
the past were under cloudy-bright 
skies that give clear, even light to 
meadows, flowers, streams and 
wildly sculptured peaks. The coming 
year or two are not a time to put my 
cameras away, but to rethink creative 
strategies. I'll continue shooting a 
few long-term projects for myself, 
but wherever possible, I’m going to 
hold up publication plans for a few 
years until I know the light will be 
more advantageous for those key 
images with intense saturation at sun- 
rise and sunset. And maybe I'll even 
sleep in once in awhile. op 
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Getting great images of this ancient insect 


can be rewarding to those who take the 
time to learn its habits 


BY LEONARD LEE RUE III 


A s a kid back on the farm 
5 in New Jersey, I never 
eee, wore a shirt from the 
/ time it was warm enough 


- to take it off to when 
| \) cold weather forced me 
& eto put one back on. In 
& p ™ later years, I often won- 
dered what I did about all the biting, 
blood-sucking insects. I’ve since real- 
ized that in the daytime, there are mil- 
lions of dragonflies (mosquito hawks, 
pond skimmers and devil’s darning 
needles are other names) ready to 
pounce on any mosquito foolish 
enough to venture forth. 
While on a recent trip in 
Louisiana, I was absolutely amazed 
at the number of dragonflies of every 
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size, shape and hue. I kept my camera 
hot just shooting them. 
There are more than 5000 differ- 


ent types of dragonflies found 
throughout the world, with more than 
450 types found in North America 
alone. I don’t know the proper name 
for the dragonflies I’ve seen, with the 
exception of the green darner and the 
ten-spot. Most people just call them 
blue darners, blue skimmers or green 
darners, according to their color. That 
doesn’t always work, however, as 
some have a blue head and thorax 
and a green abdomen and ovipositor. 

There are large dragonflies with a 
wingspan of about 4% inches and 
small ones with a two-inch wingspan. 
The large ones fly high, five to 15 


inches above the water, while the 
small ones literally skim along the 
water, just above its surface. The 
dragonfly is one of the most versatile 
flyers of all creatures, able to fly for- 
ward, backward, hover up, down or 
in place, even flying upside down. 
The larger ones have been clocked at 
speeds of up to 18 mph. 

The dragonfly’s family, Odonata, is 
one of the most ancient in the world, 
dating back to the Devonian forests 
and swamps of 300 million years ago. 
Some of the early dragonflies had a 
wingspan of 2/4 feet across and could 
zip along at speeds of up to 40 mph. 

Dragonflies have large movable 
heads and compound eyes, each con- 
taining hundreds of facets. It has been 
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THAT'S JUST ONE OF THE HOLES IN THE 
COOKIE CUTTER METHOD. 


Here at B+W we're still using the same treasured filter 
recipe. That’s why our filters are still the finest available. 

Most other filter manufacturers start with glass that has 
been poured in thin sheets and cooled quickly, introducing 
internal flaws. But when we're preparing a batch of 
B+W filters, our basic ingredient is still a solid 
block of German Schott optical glass. 

Using the “cookie cutter” method is another way 
to introduce internal stresses and strains that 
can refract light rays away from their proper 
path, spoiling a great shot. But at B+W each 
filter is still diamond cut from a glass cylinder 
and precision ground and polished to ensure 


parallel flatness and uniform thickness through- gee ie ad a 
out. Then every B+W filter is interferometrically aL adil 


tested for perfect flatness; this is the same 
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interferometric “taste test” we perform on our Schneider lenses. 

The icing on every B+W filter is an anti-reflection coating 

on both sides, which reduces unwanted lens flare and 

guarantees that the high-MTF performance of your lens is 
maintained exactly as the lens manufacturer intended it. 

Finally, nearly every B+W screw-on filter is mounted 

in a matte black, solid brass ring, further reducing 

surface reflections and preventing distortion. All 


mounts are corrosion free and will not bind. 

How sweet it is when your filter is as good 
as your high-quality lens! Sample the B+W 
difference for yourself. For a catalog or the 
location of the dealer nearest you, contact 
Schneider Corporation of America, 400 
Crossways Park Drive, Woodbury, NY 11797. 
(516) 496-8500. 
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reported that they can spot a mosquito 
or black fly at a distance of 25 feet or 
more. It is that same terrific eyesight 
that sends them zipping off as you 
approach to take their photograph. 

Each male dragonfly has its own 
particular territory that it hunts in and 
patrols to prevent others of its own 
kind from invading. The male also 
needs its own territory, to which it 
tries to entice a female so they can 
mate and have a place for her to lay 
her eggs. This territory works to a 
photographer’s advantage if you take 
the time to sit down and observe 
what’s going on around you. 

Within its own territory, which 
may be 25 to 100 feet of pond edge, 
the male will usually have three or 
four perches it frequents. The perch 
may be a grass stalk emerging from 
the water, a dead twig of brush, a lily 
pad leaf, etc. Usually the dragonfly 
prefers an elevated perch because it 
makes a better observation post. 
Within a few moments of your own 
observation you will be able to see 
which perch it prefers. 

When I teach classes on photogra- 
phy, people often ask why I have 60, 
105 and 200mm macro lenses. The 
answer is that although they all do the 
same type of close-up work, they all 
do it at different distances. With the 
200mm macro lens, you can be 
approximately four times the distance 
from your subject as with the 55 or 
60mm macro and get the same frame- 
filling shots. For shooting dragonflies, 
the 200mm is the ideal lens. 

I always prefer to put my camera 
on a tripod, even when shooting the 
200mm, because you may have to 
remain absolutely motionless for a 
considerable period of time. I’m 
referring to about five minutes—usu- 
ally that’s all the time it will take for 
the dragonfly to accept you. But five 
minutes is a long time to hold a cam- 
era and lens motionless. 

If the perch you are watching is a 
horizontal twig or grass blade, the 
dragonfly will usually land in the same 
precise spot. If the perch is vertical, 
the dragonfly will always land on the 
top. Knowing this, you can prefocus 
and can start shooting the moment 
your subject lands. I’ ve never noticed 
that the noise of the camera’s motor- 
drive disturbed the dragonfly in the 
least, but the slightest motion will. 


If you don’t have a 200mm macro 
lens but do have a 55 or 60mm 
macro, you can still get good dragon- 
fly photos, but you will have to do it 
by remote. Because the dragonfly 
comes back to the same perch and, if 
it is vertical, to the same spot, you 
merely set your camera on your tri- 
pod and prefocus your lens on the top 
of the vertical perch. You will have to 
allow enough space in your frame to 
be able to photograph the dragonfly, 
no matter which side of the perch tip 
it lands on. If there is a breeze blow- 
ing, the dragonfly will almost always 
land facing the wind. If the breeze is 
constant, you can take a tighter pic- 
ture because you set your camera 
closer to the perch, figuring the drag- 
onfly will land on just the one side. 
For dragonfly photos, the standard 
10- to 12-inch electronic release cord 
is satisfactory. Hook it up, move 
back, sit down and take your photos. 

Dragonflies lay their eggs in 
water. When you see two dragonflies 
flying while hooked together in a cir- 
cle, you are witnessing the actual 
copulation. When you see a dragon- 
fly dipping its ovipositor in the water, 
it is the female laying the eggs. At 
times, in some species, the male may 
still be grasping the female’s neck 
with the top of its abdomen. At other 
times, the male will be flying sepa- 
rately, above the female. The egg lay- 
ing is done at such a speed that flash 
will have to be used. 

The dragonfly’s eggs hatch into a 
nymph form, a voracious predator 
that feeds on mosquito larvae, small 
fish and its own kind. It gets its oxy- 
gen through gills and sheds its skin up 
to a dozen times over a period of one 
to three years. When it is ready to 
emerge as an adult, the nymph climbs 
up a pond weed stalk, its skin splits 
and its wings expand and harden. As 
this is usually done under the cover of 
darkness, flash will have to be used. 

Everything written here about the 
dragonfly is generally true of the 
smaller damselflies as well. Dragon- 
flies rest with their wings outstretched, 
horizontal to the ground, however, 
while damselflies rest with their wings 
folded vertically over their bodies. 

Dragonflies in the adult stage live 
only two to eight weeks. They are 
winged jewels, exceedingly beneficial 
and great photographic subjects. op 
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Photoflex's Galen Rowell bags aren't just for hiking. I've used them 
for most of the long trips I've made in the last year. They're 
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—Michael J. McNamara 
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Unquestionably the finest camera bag I've ever used." 


— Don Emmerich 
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— Amy Stone 
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ultimate in protection, portability and efficiency.” 


— Kathy McGee 
Outdoor & Travel Photography 


Each one of these bags is a masterpiece of practical details and 
superb craftsmanship . . . they're a joy to use. I think the modular 
design of these bags will be the model that other makers will imitate 
for years to come." 

— Jeff Wignall 
Photo District News 


After testing all the camera bags for an article, I chose these for my 
own use.” 


— Mike Epstein 
Petersen's Photographic 


I've used nothing else since I first saw them." 


— Bob Shell 
Shutterbug 


Overnight, Photoflex solved my problems of the last quarter 
century, trying to lug cameras to remote corners of the world. The 
bags really work because we really work together." 


— Galen Rowell 
Outdoor Photographer 
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TRAVELS = WITH LISS 


y career has been a 
25-year balancing act 
between developing a 
personal style and 
accepting the clichés 
of travel photogra- 
phy. At my travel 
photography work- 
shop in Santa Fe, N.M., in which I 
emphasize style and expand the defi- 
nition of travel imagery, I am fre- 
quently asked, “What’s wrong with 
the old-fashioned recording shot?” 

There’s nothing fundamentally 
wrong with point-and-shoot descrip- 
tive shots if the intent is to create a 
visual record of one’s trip. The rub 
comes when you begin to reach a per- 
sonal threshold of ennui 
with your travel photographs; 
when you realize, too, that 
your pictures have been 
taken for decades by other 
photographers or painted for 
centuries by famous artists. 

When I reached this 
threshold 20 years ago, I 
began seeking out discreet 
details, strong in color and 
graphic qualities, and strove 
to abstract them in close-up 
compositions. As I collected 
more of these images over 
the years, a so-called style 
developed. If I were to boil 
25 years of shooting down 
into the images I feel best 
reflect this style, however, 
I’d have a hard time coming 
up with 200 images. In my 
opinion, all the rest are tra- 
ditional travel shots. 

In recent years, I’ve been 
fumbling with a new cre- 
ative dilemma—my personal style 
has become my own cliché. In part, I 
define style as consistently choosing 
similar subject matter and treating it 
with a consistent aesthetic and optical 
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Hobbits talk photography? Nope—A look at 
personal style and the light of the old masters. 


BY LISL DENNIS 


approach. I’ve been getting the 
BTDT (been there, done that!) mes- 
sage whenever I move in close with 
my 60mm macro. What to do? 
“Relax!” I tell myself, “enjoy what’s 


out there for what it is. And give the 
ego a break!” The next stylistic direc- 
tion will emerge in due course. And if 
it doesn’t, I may have to accept the 
possibility of having stretched travel 


photography as far as I can. 

Over the years, I’ ve been aware that 
my favorite images in the discreet 
detail category have mainly been taken 
in Third World countries, not Europe. 
The manifestations of secular and reli- 
gious culture throughout Asia, for 
example, provide wonderfully weird 
subject matter for travel photographs. 
Europe, on the other hand, provides 
more familiar cultural symbols, thus 
more traditional travel images. 

Holland has a heritage of clichés 
with its windmills, cow-filled fields, 
wooden shoes, cheese, canals, tulips 
and cumulus skies. The Dutch old 
master painters, Rembrandt, Ver- 
meer, Van Goyen, Von Ostade and 
Cuyp, began painting these subjects 
into clichés beginning in the 17th and 
18th centuries. As a photographer, 
it’s pretty hard to beat these themes 
into a startling new style—they 
almost demand a traditional record- 
ing approach. Of course, there are fil- 
ter affectations (I tried it once on a 
windmill shot), double exposures and 
now, computer manipulations. In 
Holland, however, I took the straight 
photography approach. 

The Dutch countryside, cities and 
towns, like Venice, remain the least 
changed through the centuries. Hol- 
land’s architectural and rural integrity 
makes for what might be called an 
authentic travel experience. 

As a photographer, I had a very 
satisfactory time creating still lifes out 
of wooden shoes, photographing out- 
door cafés and tilting my camera at 
windmills. The hospitality of the 
Dutch people made my picture-taking 
all the more pleasant as I was wel- 
comed into farmyards to pursue shots 
I’d spotted from the road. I returned 
to my favorite fabled seacoast towns 
of Hoorn, Enkhuizen and Medemblik, 
which look as much like old master 
paintings today as they ever did. 

Shunpiking (taking the less-trav- 
eled road) in cliché country, I learned 
to relax and enjoy the scenery and 
took pictures without the stylistic pres- 
sures of years gone by. Am I getting 
jaded, or just growing up? 


If You Go 


Amsterdam is a great gateway city 
to all of Europe. Consider it your first 
stop. For information on Holland by 
car and general travel information, 
contact: The Netherlands Board of 
Tourism, 355 Lexington Ave., New 
York, NY 10017, (212) 370-7360. 

KLM flies daily to Amsterdam. op 


05345 


20 day photographic 
workshop in 


New 
Zealand 


The workshop is planned to maximize the 
shooting opportunities of one of the most 
beautiful countries in the world. 


Participants will experience the best in 
landscape and wildlife photography 


Your guide: 

John E.A. Reece, Hon. PSNZ, APSA, ESFIAP 
Educator and practicing professional for over 40 
years. Mr. Reece is also a honorary Life Member of 
the Photographic Society of New Zealand. 


February 3, 1993 departure $3315 USD 

April 14, 1993 departure $2915 USD 

Price includes international and domestic airfare aboard 
Air New Zealand from LAX. All travel, transportation and 
accommodation within New Zealand and selected meals 
per itinerary. 


Your expedition includes: 

Auckland arrival & shoot 

¢ Tiritiri Matangi bird sanctuary 

 Ruakura Agricultural Research Center 
Rotorua thermal area & native Maoris 

« Agrodome sheep sheering demos 

Rainbow Springs trout farm 
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+ Volcanic scenery of Lake Taupo 

+ Capital city of Wellington 
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« Franz Josef and the Fox Glacier 

¢ Queenstown on the shores of Lake Wakatipu 
Walter Peak sheep station 

* Historic gold town of Arrowtown 

¢ Gondola ride to Bob's Peak 

* Milford Sound's Mitre Peak & Bowen Falls 

« Beautiful lakeside town of Te Anau 

* City of Dunedin and Larnach Castle 

Majestic Mt. Cook (optional glacier ski plane) 
* Beautiful garden city of Christchurch 


For reservations: 1-800-262-0248 
€ air new Zeatano 


THE PRIDE OF THE PACIFIC 


Wf New Zealand 
TOURISM BOARD 


A Circle No. 30 on Reader Service Card. 


THE ZONE VI CAMERA 


‘ i, © 


«... Zone VI Studios [offers] a really 
new design that combines both 


modern technology and 
traditional materials in 
a wood field camera 
with previously 
unheard-of 
performance.” 
DAVID BROOKS 
Petersen’s PhotoGraphic 


SEND FOR 
OUR FREE 
CATALOG 


Call toll-free: 1-800-457-1114* Or mail this coupon today 
to receive our FREE CATALOG of quality photographic equipment. 


Name 


ZONE VI 
STUDIOS, INC. 


738 Elm Street, 
Newfane, Vermont & 


Address 


State Zi 


*For orders and customer service, call 1-802-257-5161. 
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Ithough the conventional 
TTL (through-the-lens) 
metering systems are 
capable of acceptable 
results, they’re far from 
perfect. Most  experi- 
enced photographers rec- 
ognize that the “averag- 
ing” light meters in their cameras 
often produce average pictures. Even 
the sophisticated multi-pattern sys- 
tems promise only “accurate” expo- 
sure based on a computer program, 
not always the desired effect for 
extraordinary images. 

That’s exactly why some ad- 
vanced photographers own and use a 
spot meter. By confining the meter 
reading to a tiny segment of a vast 
scene, they gain maximum exposure 
control to achieve specific intentions. 
A decided advantage in critical work, 
expert spot metering holds the poten- 
tial for accurate or dramatic results. 

Not everyone, however, is success- 
ful in exploiting the benefits of such a 
technique. In fact, most first-time 
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Pentax Digital Spotmeter 


The S 


GADGET 
BAG 


The spot meter is 
a tool of the trade 
that offers great 
benefits to those 
who learn 
its secrets 
BY PETER K. BURIAN 


buyers of spot meters boast only 
limited experience with this highly 
selective metering tactic. Given the 
growing popularity of cameras with 
this feature as standard equipment, 
it’s worth considering a few elemen- 
tary hints. These can help maximize 
your success ratio without burning a 
lot of film as you try to become profi- 
cient through trial and error. 


Spot Metering 
echniques 

Whether you’ re using an accessory 
spot meter or an SLR suitably 
equipped, setting exposure for a pre- 
cise section of a scene is certainly 
uncomplicated. With any type of sub- 
ject matter, begin by deciding on the 
most important component. Aim the 
lens or meter’s barrel, covering the 
primary subject with the central circle 
in the viewfinder. Activate the cir- 
cuits to measure the amount of light 
reflected from this key fragment. 

If your SLR incorporates an inter- 
nal spot meter, the mechanics of the 


Sekonic L778 


process are identical 
to those used with an 
averaging pattern. The size of the 
area considered diminishes, but you 
still hold any resultant settings in 
manual or with the AE lock in auto- 
matic. When using an accessory 
device, check the viewfinder infor- 
mation—you’ll find f-stops and/or 
EV numbers denoting “exposure 
value,” a measure of brightness. Con- 
vert these into any corresponding 
aperture/shutter speed combination 
denoted on the external scale or LCD 
panel. Transfer the pair you want to 
the camera and trip the shutter when 
the desired framing is achieved. 
Restrict the reading to a blossom 
lit by a single shaft of sunlight, an 
intimate section of a panoramic land- 
scape in contrasty light or a backlit 
eagle on a limb. Whatever the case, a 
pinpoint exposure reading control is 
assured. Instead of averaging the 
light values of the entire scene (per- 
haps to the detriment of your 
intended subject), spot meters ignore 


all but an acute area. 

Nothing could be simpler for solv- 
ing exposure problems, or so it may 
seem at first blush. In truth, spot 
metering becomes simple only with 
experienced judgment of tonal val- 
ues. This is a prerequisite for predict- 
ing the outcome of metering any 
given section of a broad scene. When 
your subject is particularly bright or 
dark, exposure compensation or 
override is still essential for a well- 
exposed negative or slide. 

Nature often lends a helping hand 
with lots of neutral tones, assuring 
pleasing exposures for the majority 
of subject matter. Tanned skin, 
weathered rocks, gray or light brown 
fur, green grass, a gray tree trunk or a 
deep blue northern sky make ideal 
targets. These (to name but a handful) 
happen to meter out to almost exactly 
an 18 percent reflectance, a measure 
for which all light meters are cali- 
brated. In non-standard circum- 
stances, as with a trumpeter swan for 
instance, one to two stops of addi- 
tional exposure will be required to 
assure clean whites. Conversely, with 
a nearly black moose, expect a gray 
critter unless you set roughly 1.5 
stops of exposure compensation. 

Such extreme circumstances cer- 


Gossen 
Ultra Spot 


Pentax Spotmeter V 


tainly call for a _ thoughtful 
approach. Striking subject matter 
of high or low reflectance can be 
accurately rendered through 
knowledgeable exposure adjust- 
ment or “substitute metering.” Most 
find the latter far more successful. 
Simply take a spot reading from a 
nearby midtone in similar light, such 
as a gray card or foliage. Use a rec- 
ommended aperture/shutter speed 
combination after recomposing. 
When it’s imperative to retain 
some detail in both a highlight and a 
shadow area, try the following trick. 
First take a reading from the brighter 
spot and note the meter’s recommen- 
dation; let’s say it’s f/16 at ‘oo sec. 
Next take a reading from the darker 
segment, perhaps producing f/16 at 
%o sec. Set the camera manually to the 


SLRs WITH INTEGRAL SPOT METERS 


Bronica GS-1 (with optional AE rotary finder G) 


Canon T-90 (discontinued but offered multi-spot capability) 
EOS-1, 10s and Elan 

All “Rebel” designated models (extra large spot 
metering area) 


F-1 (with optional screen) 


Contax RTS III (also spot meters flash) 


167MT 
Hasselblad 


Leica 


205TCC with zone spot metering function 


M645 S (with optional Finder N) 


Mamiya 
RZ-67 (with optional AE prism finder) 


Minolta Maxxum 9000 (discontinued but included multi-spot 
capability with optional program back 90) 


Maxxum 9xi, 7xi, 5xi, SPxi, 8000i and 7000i 


F-4 

8008s 

N6006 
Olympus IS-1 

OM-4/T (with multi-spot capability) 
Pentax PZ-10 

PZ-1 


Rolleiflex 6008 (with multi-spot capability) 


SL 66SE 
Yashica 230 AF (original model; not the new 230AF Super) 
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SAVE $300 
NOW AND 
AVOID THE 
“IF ONLY’S? 


A. 


We’ ve all suffered from the 
“if only’s”’ at one time or another 
“if only I'd invested in that 
stock when it was only fifty cents 
a share!’?.!‘if only Mom hadn’t 
thrown out my baseball card col- 
lection!’?..or..“‘if only I'd bought 
that M6 I wanted when Leica was 
offering the $300 trade-ir 


Unfortunately there’s nothing 
we can do about the present condi- 
tion of your stock portfolio, or your 
lost fortune in “‘collectables,” but 
we can give you a chance to save 
$300 when you trade up to the M6 
of your dreams! From September 
1, 1992 through January 31, 1993, 
your authorized Leica Camera Inc. 
Dealer will give you $300 for your 
used 35mm camera* (any make, in 
any condition) when you purchase 
anew M6! And, as part of the deal, 
he'll also give you $100 for your 
used 35mm lens toward a newt 
M-series lens. 

The M6 represents an almost 
unreasonable dedication to quality 
—meticulous attention to detail, 
flawless mechanical precision, 

bly quick, quiet handling 
and opti compariso 
an obsession with perfection...and, 
it will never be easier to afford. 


Remember, this is a limited time 


offer, so what are you waiting for? 
Call us at 1-800-222-0118 for the 
names of your nearest authorized 
Leica Camera Inc. Dealers. Do it 
today and you won’t have to say 
“if only” tomorrow! 


Sica 


..more than a camera. 


Leica Camera Inc., 156 Ludlow Ave., 
ale, NJ 07647 (201) 767-7500 
In Canada: Leica Camera Inc., 2900 John Street, 
Suite 2B, Markham, Ontario L3R 5G3 
) 940-9262 
) not qualify for trade-in. 
era Inc. products qualify 


Offer valid from § nber 1, 1992 to January 31, 1993 
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midway point between these two— 
f/16 at “25 sec. here. Make the expo- 
sure with this compromise approach 
and the results should be just about as 
you intended. 

Negative films (with skillful dark- 
room work) can print a contrast 
range of up to seven stops, thanks to 


| their broad latitude. Color slide films 
| have a much narrower tolerance, 


| five stops. By noting the number of 
stops of difference between your two 


with a reproducing ability of four or 


meter readings, you can determine 


| whether the film is capable of hold- 
| ing detail in both desired areas. 


If necessary, try a reflector or fill- 


| flash to even out the lighting. Other- 
| wise, with 


slides, expose for an 


TURN YOUR SLR 
INTO A SELECTIVE 
METER 


Ithough not everyone owns a 
Asm: with integral spot 

metering, a telephoto lens or 
zoom can be employed to provide 
selective metering capability. The 
technique is best described by an 
example: Imagine you’re planning 
to record a mountain vista at the 
70mm end of a 70-210mm zoom 
lens, encompassing a broad area. 
The scene includes deep shadows 
and dark trees but also brightly lit 
sections. You want to emphasize 
the most dramatic peak in the 
corner of the frame, with exposure 
most appropriate for this detail. 

Since the center-weighted 
averaging or high-tech evaluative 
meter cannot guess your intentions, 
try this instead: zoom in tightly on 
the section of primary interest with 
a 210mm focal length. Note the 
exposure recommendation and 
make the appropriate settings in 
metered manual mode. Zoom back 
to the predetermined 70mm focal 
length and trigger the camera. 
Ignore the viewfinder warning of 
“inaccurate exposure” as 
determined by the entire scene. 

If you’re not planning to shoot 
with a zoom, slip one on anyway 
(or a telephoto “prime” lens) for 
this tactic. Then simply switch back 


important highlight area to prevent 
distracting hot spots. With negatives, 
it’s prudent to meter some significant 
shadow detail instead. Any burned- 
out area can always be printed down 
to a tolerable level when custom 
prints are made. 

A more practical rule of thumb? 
Spot meter some object you want ren- 
dered as a midtone with either film 
type. This will prove to be a legiti- 
mate starting point on the road to 
more successful spot metering in 
tricky lighting conditions. Unless 
your judgment of an appropriate tar- 
get is way off, a single reading should 
produce a pleasing portrayal in a wide 
variety of circumstances. 

(Cont’d on page 86) 


to the wide-angle or 50mm lens to 
take the picture. In both cases, the 
meter reading will be confined to 
the limited area encompassed by 
the longer focal length. The center 
of interest should be well-exposed, 
without the surrounding area 
affecting the reading. 

If your camera features spot 
metering of a five- to six-degree angle, 
narrow its scope with an identical 
method. With most 35mm SLRs’ spot 
meters, a 250mm to 300mm telephoto 
will read an acute area, competitive 
with a one-degree accessory meter. 

Why bother with a hand-held 
device at all? There are two reasons, 
the first being convenience. The 
hand-held spot meter can eliminate 
the need to switch to a longer lens or 
sneak up on a wary subject for a 
close-up reading. More importantly, 
the size of the spot remains constant, 
no matter what lens is mounted on 
the camera. Meanwhile, as you zoom 
or switch lenses to meet a specific 
need, the area metered by an SLR 
reduces and increases. This isn’t a 
“show stopper,” but it’s not exactly 
ideal for continuous pinpoint control. 
That’s why photographers who 
routinely rely on advanced spot 
metering techniques prefer the 
consistency provided by one of the 
devices listed in our “SLRs With 
Integral Spot Meters” chart. 
Nonetheless, most seem to get by 
nicely with the tactics detailed above. 


«ye Pros Pick “Favorite” Teles Using Spot Meters 
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Autumn 
Success! 


STRIKING — 
FOREST 
FRAMES 


SHARP 
COLOR 
DETAILS 


Photographer: Art Wolfe 
Subject: Moraine Lake, Valley of 
the Ten Peaks, Banff Jasper National 
Park, Alberta, Canada 
Equipment: Toyo Field 4x5, 50mm 
Fujinon lens, Polarizer, Gitzo Tripod 
Exposure: % sec. at f/11, Fuji- 
chrome 50 
Situation: While shooting for his book 
The Kingdom, photographer Art 
Wolfe found this location about 20 
miles from Lake Louise in the Valley of 
the Ten Peaks, a section of Banff Jasper 
National Park in Alberta, Canada. 
The shot was made on a lake at 


which a wilderness lodge is located | 


that often attracted crowds of natu- 
ralists and boaters. Wolfe, how- 


ever, wanted to portray a feeling of | 


isolation. 

Since the lodge didn’t open until 9 
a.m., it was necessary to borrow the 
red canoe from the lodge the night 
before the shoot. At 7 a.m. Wolfe put 
his best friend and assistant, Robert 
Maughn, in a red coat and carefully 
directed him to the spot on the lake 


where the composition would be bal- | 


anced. Although the red figure is 
quite small in the frame, it adds color 
contrast and balances the overwhelm- 
ing blue of the lake and sky. 


To achieve the desired feeling of | 


solitude, both photographer and 
assistant had to be on the lake and 
ready to shoot around sunrise. It was 
easy to entice Maughn, an avid fish- 
erman, out onto the lake even at this 
early hour. As soon as the shot was 
made, he pulled his rod and tackle 
from the bottom of the canoe and 
started fishing. 


GEORGE LEPP 
and 
DEWITT JONES 


‘Presented ra 


Photographer 


Canon 


] WHO SHOULD ATTEND?: For all scenic and wildlife photogra- 
P. HOTOS:! phers—not limited to Canon users—who want to improve their 


photo-taking ability, regardless of skill level or camera brand. 

GEORGE LEPP’S PROGRAM: Presented with a six-projector system, secrets of outdoor photog- 
raphy are covered from basic to advanced methods, showing you how to maximize the use of 
your equipment, film, composition and content. Macro: Equipment for getting close, including 
flash. Landscape: Using telephotos and wide-angles for best effect. Wildlife: Best lenses and 
techniques for birds and mammals. Equipment: How to get the most from autofocus SLRs and 
new camcorders. And More... 

DEWITT JONES’ PROGRAM: Dewitt explores the “Art of Seeing” with the same humor, insight 
and compassion that he brings to “Basic Jones.” Using examples from his years with National 
Geographic, he shows you how to bring your own vision into sharp focus and teaches you the 
techniques to manifest that vision as winning photographs. You will learn new technical skills; 
sharpen your eye; expand your mind and heart. Leave energized and inspired—with your own 
creative potential. 

PRODUCT DISPLAYS: Technical representatives from Canon and other sponsors will be on 
hand to demonstrate the latest camera equipment and accessory products. 


NYI W Visual Departures, Ltd. CampgsTrails 
wes E/\RION @tamrac Pedro 


PHOTO 


e e e OPTIONAL ONE-DAY WORKSHOPS ¢ ¢ ¢ 
At some locations, there will be a second day, hands-on workshop, limited to 20 participants. 
Canon Technical Representatives will be available. Call (805) 528-7385 for details and to sign up. 


SIGN UP TODAY to guarantee your seat! 


YES, I will attend. 


O Seattle, WA: August 15 ¢ Dewitt Jones 
(Seattle Airport Hilton) 

Ann Arbor, MI: August 22 * George Lepp 
(Novi Hilton) 

Q Chicago, IL: August 29 « George Le 
(Oak Brook Marriott Hotel)» (Adam's Mark Charlotte) 

O Washington, D.C.: September 12° Dewitt Jones | San Diego, CA: December 5 * Dewitt Jones 
(Suersion National Pile tel) (San Diego Mission Valley Hilton) 


includes 
lunch and 
refreshments 


(4 Denver, CO: September 19 * George Lepp 
(Hyatt Regency enver) 


Q Dallas, TX: October 3 * Dewitt Jones 
(Dallas Mariott Quorum) 


U4 Charlotte, NC: November 21 ¢ George Lepp 


$40 for each seminar (luncheon included) ¢ Registration at the door: $60 
Make your check or money order payable to: Canon/Outdoor Photographer Seminars and mail 
with registration to: Seminars, P.O. Box 6224, Los Osos, CA 93412 
°To register by phone with Credit Card or for more information, call (805 ) 528-7385 


O Check or Money Order MasterCard Visa 
Card Number Exp. Date 
Signature 
NAME 
PHONE(a.m.) 
ADDRESS 


CITY, STATE, ZIP 
Enrollment will be limited. Up to the Monday preceding the seminar, refunds will be granted upon request, less $5 handling fee. No 
refunds after the seminar is held. Please stop at the registration table to check in for each session. 


(p.m.) 
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Tips For 
Photographing 
In Less 
Than Ideal 
Situations 

The best advice is 
to go into the situation 
properly prepared. By 
asking questions of peo- 
ple who have previous 
experience and by doing 
research, you can go on 
your photo expedition 
with the confidence that 
you are prepared for 
almost anything. 

Early July in Alaska 
was exceptionally wet 
and fraught with blood- 
seeking mosquitos. Dur- 
ing that time, many rich 
photo opportunities were 
available. Fortunately I 
went prepared to deal 
with the elements and 
can share these prepara- 
tions with you. 

¢ Clothing—You can 
save money by purchas- 
ing inexpensive rain 
gear, but you’ll be sorry 
the first time you have 
to use it. Plastic jackets 
and rain pants tear eas- 
ily and don’t breathe. 

Gore-Tex garments 
are not inexpensive, but 
are worth every penny when you’re 
hiking into position for that fantastic 
moose shot and the temperature is in 
the high 60s. It’s no fun to be as wet 
inside from sweat as you are on the 
outside from the rain. Be sure to also 
have rain pants. When it rains, the 
brush, grass and trees are all laden with 
moisture that will soak you in a 
minute, even after the rain has stopped. 

¢ Footwear—I paid extra this sea- 
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Beware Of The Elements; Tripods In The Muck 


BY GEORGE LEPP 


son and purchased Gore-Tex-lined 
hiking boots. After all day in wet tun- 
dra, my socks stayed dry. An alterna- 
tive is to have all-rubber or rubber/ 
leather boots that are completely 
waterproof. The disadvantage is that 
they don’t hike as well and can trap in 
moisture from sweating feet. 

¢ Camera Protection—Not only do 
you need to keep yourself dry, but if 
your camera gear gets soaked, you 


might as well have 
stayed in out of the 
weather. Protection can 
be as simple as a plastic 
bag to as complex as a 
specially designed cam- 
era/lens cover. The 
plastic bags have the 
advantage of being 
cheap and disposable 
while the custom ones 
are considerably more 
efficient and last many 
seasons. I’ve used both 
the Christy Cover and 
Laird Rain Hood and I 
like both. The Christy 
Covers are lightweight 
and custom-tailored to 
your camera/lens com- 
bination. The Laird cov- 
ers are larger and are 
designed to let the pho- 
tographer work under 
the cover to manipulate 
the camera controls. 

For more information, 
contact: Christy Covers, 
P.O. Box 3616, Engle- 
wood, CO 80155, (303) 


740-8433; A. Laird 
Photo Accessories, P.O. 
Box 5726, Santa Rosa, 
CA 95402, (707) 
584-9402. 

¢ Other Accessories 
For The Wet—Use 


your lens hood. It keeps the front ele- 
ment of the lens protected from rain- 
drops and from unexpected banging 
into hard objects. 

Keep a small hand towel tucked 
away in a pocket of your rain jacket. 
When moisture does get on lenses or 
camera bodies, and it will, you can 
immediately wipe it off. The towel 
also e"lows the hands to be dried off 
to prevent the transferring of mois- 


ture to the equipment. 

An ample supply of lens cleaning 
tissue should be carried to keep the 
front lens element clear of water drops. 

¢Bug Protection—lIt’s hard to 
concentrate on that great shot when 
mosquitos are deleting your blood 
supply. A few precautions can make 
a big difference. 

Wear a long-sleeved shirt with a T- 
shirt underneath to give the mosquitos 
less bare skin to choose from and a 
thickness that isn’t easily penetrated. 

Wear a hat, preferably one with a 
brim all the way around. It will keep 
the mosquitos out of your hair and give 
some protection to ears, neck and brow. 

I keep a pair of Poly-Pro gloves with 
me to cover them from pesky bugs. 
The gloves are thin enough to allow the 
working of all camera controls. 

Use an effective insect repellent. I 
like a heavy Deet formula that I can 
apply to my neck, face, ears and 
hands. Make sure you don’t have any 
excess on your hands before handling 
any camera equipment. 

As a last resort, a head net can be 
used to keep the bugs out of your face. 
This can make focusing through the net 
a bit more difficult, but still possible. 

When changing film, be careful 
not to trap any bugs in the camera. A 
squashed bug in the wrong place can 
ruin a number of frames. 


It’s a Waterpod! 

I have seen many pictures of outdoor 
photographers with their tripods 
immersed in water. I would like to know 
if the water harms the tripods in any 
way, and if so, what preparation is 
taken before and/or what special clean- 
ing is done afterward? 

J. Levandoski 
Forty Port, Pennsylvania 

Some of the best photographs are 
taken under the worst conditions or 
from the most precarious locations. 
This often means we locate ourselves 
in a wet environment. I’ve found 
myself in the ocean’s surf, Mono 
Lake’s brine waters and in the muck 
of southern swamps. How has my tri- 
pod fared? Not bad, mainly because 
of maintenance performed in a timely 
fashion after each encounter. It is 
imperative that the tripod be rinsed 
with fresh water after being 
immersed in salt or other highly min- 
eral water. This rinsing will also 


remove any mud or other foreign 
matter. It is highly advised that the 
legs be dismantled to allow complete 
cleaning and drying. 

If you plan on doing a lot of wet tri- 
pod work, it might be a good idea to 
consider the use of one of the tripods 
that have sealed legs. The Gitzo Safari 
line features legs that are reversed and 
can be immersed to a depth of over 18 


inches. Another tripod with sealed 
legs is in Benbo’s line. Both the larger 
Benbo and the smaller Trekker are 
great in water and snow. oP 
nae 

If you have any tips or questions, 
address them to: OUTDOOR PHO- 
TOGRAPHER, Dept TT, George 
Lepp, 12121 Wilshire Blvd., Suite 
1220, Los Angeles, CA 90025. 


Super 

Photo 

Backpack. 

Dividers easily 
adjust to accommo- 
date all equipment 
formats. 


Maybe you have it all - 
telephoto, wide angle and 
zoom lenses. Multiple cameras 


Photographer's 
Vest 


705 Quarter Moon Hip Pack. 
One of five hip pack designs 

in our Travel, Adventure and 
Action series. 


from 35mm to 4x5. Problem is, whenever you take on the great outdoors, you have 
to leave most of it home—indoors. Maybe your passion for quality photo 


T equipment has outgrown your ability to carry it 
AKE IT OUT comfortably. And get to it quickly. 


With Tamrac’s Travel, Adventure and Action Series 
m you can take it all and leave nothing to chance. 


Whether scaling sheer rocky cliffs or biking down a wilderness path, there's a 
Tamrac bag to keep you ready for peak photo adventure. Take it out and use it. 


Call or write for our FREE 36 PAGE COLOR CATALOG and direct order information. 


Made in U.S.A. 


© Tamrac, Inc. 


A Circle No. 46 on Reader Service Card. 


Call 1-800-662-0717 


Tamrac, Dept. 0, 9240 Jordan Avenue 
Chatsworth, CA 91311 
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Trees are perhaps the most 


abundant photo subject in nature, 
and the coming fall-through-winter 
seasons are when they become the 
most photogenic. Here’s one pro’s 
thoughts on how to see the forest 
for its trees. 


TEXT AND PHOTOGRAPHY BY TIM FITZHARRIS 


SP VIEWS 


s a photographer, you Clockwise from top left: 

become accustomed to These three shots illustrate the possibilities of variations in subject distance. The 
seeing the world for its long shot gives an impression of overall color and blends hundreds of trees into a 
pictorial significance. —¢g/grfyl abstract. As you move a bit closer you become aware of individual trees and 
You drive down a high- the overall impact is more of trees than color. The close-up presents almost tactile 


way and your eye images that allow you to experience the color and texture of the individual tree. 
frames a bank of clouds, pa set HR See dhaan MCA Oe LO als I an eee Re pt eae rie ae ap cca tae 


a‘cluster of umbrellas at Mixed forest hillside near St. Angelique, Quebec: Canon T-90, Canon 80-200mm zoom at 


200mm, Bogen 3021 tripod, polarizing filter, Fuji Velvia, 4 sec. at f/22 


ni < ea a0 4 a full ie ign) Sugar maples and blue beeches along Mad River near Waitsfield, Vt.: Canon T-90, Canon 80- 
lilies. Subconsciously you judge the 200mm lens at about 100mm, Bogen 3021 tripod, Polarizer plus 81A filter, Fuji Velvia, 
intensity of color, the depth of 2 sec. at f/22 


shadow, the geometry of shape, the Poplars at Elk Island National Park, Alberta: Canon T-90, Canon 80-200mm zoom at 135mm, 
interplay of content and concept. Bogen 3021 tipod, polarizer, Fuji 50, %s sec. at f/11 
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Lighting can create the feeling of depth in tree images or it can render the image as flat and two-dimensional. In the top photo, 
strong frontal lighting combined with a long lens creates a graphic, two-dimensional feeling. The Douglas firs (above, left) show 
roundness because of the interplay of light and shadow. The third variation (above, right) is backlit and shows a three- 
dimensional foreground on a flat background. 

Tulip trees, black walnut, flowering dogwood, sweet pea. North Carolina: Canon T-90, Canon 80-200mm zoom lens at about 100mm, Bogen 3021 
tripod, 81A filter plus polarizing filter, Fuji Velvia, 4 sec. at f/22 
Douglas fir and western hemlock grove, Vancouver Island, British Columbia: Canon T-90, Canon 80-200mm lens at about 100mm, Bogen 3021 
tripod, polarizing filter, Fuji 50D, 4 sec. at f/16 
Red alder grove, del Norte Coast Redwoods National Park, Calif.: Canon T-90, Canon 24mm lens, Bogen 3021 tripod, 81A filter plus polarizing 


filter, Fuji Velvia, 1 sec. at f/16 
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Kodachrome 64, % sec. at f/16 


Oregon white oak: Canon T-90, Canon 500mm lens 

at about 100mm, Bogen 3021 tripod, 81A filter, 
Drowned red cedars, Vancouver Island, British Columbia: 
Canon T-90, Canon 80-200mm lens at about 100mm, 
Bogen 3021 tripod, Kodachrome 64, % sec. at f/16 
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In the photo of red alders (top), strong front lighting reduces the scene to line and color, allowing the viewer to remain 
emotionally detached. In the backlit image of big-leaf maples (above), the leaves and moss on the trees glow from transmitted 
light. The roundness imparted by the interplay of shadows and highlights presents a mysterious but inviting tone. 


Red alders in winter, Victoria, British Columbia: Canon T-90, Canon 80-200mm zoom set at 100mm, Bogen 3021 tripod, 81A plus polarizing 
filter, Fuji Velvia, %o sec. at f/22 


Big-leaf maples in winter, Washington rain forest: Canon T-90, Canon 80-200mm zoom set at 100mm, Bogen 3021 tripod, Fujichrome 50, ¥sec. at f/16 
36 Outdoor Photographer 


FOREST VIEWS 


Sometimes you stop and take pic- 
tures. It may happen that a particular 
subject repeatedly evokes this process 
of picture-taking. You’re not sure 
where the urge comes from, nor, at 
first, where it might lead, but it per- 
sists. Photographing trees, for exam- 
ple, has been a major focus of my 
work for more than 10 years. During 
this time, I’ve managed to sell only a 
small number of these pictures, but this 
has had no effect on my enthusiasm 
and I steadily add new photographs of 
trees and forests to my files. 

For the first few years, I concen- 
trated on showing interwoven pat- 
terns of trunks and leaves that 
become obvious when you record a 
piece of the forest in isolation, easy to 
do with a telephoto lens. Later on, 
thinking this approach too narrow, I 
began to photograph trees using a 
more varied selection of lenses, espe- 
cially wide-angle focal lengths. This 
gave the images more perspective, 
more a feeling of deep landscape. I 
explored other variations—shooting 
at sunrise or sunset to show how the 
trees reflected light, recording forests 


Compact. Rugged. And ready to go 
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against a backdrop of mountains or 
projecting over a foreground of river 
or lake. Inspired by Canadian painter 
Tom Thompson and his work in the 
forests of northern Ontario, I experi- 
mented for awhile portraying the for- 
est as partner to the sky, especially 
skies filled with heavy, dark clouds. 

Many rolls of film were spent 
exploring these themes. My interest 
in trees as photographic subjects 
remained strong, but I began to think 
my approach was too tied to tech- 
nique and a desire to be creative. I 
hadn’t given enough attention to the 
trees themselves. 

It gradually occurred to me that if 
you flattened out the forest, looked at 
it as if it were pasted on a canvas and 
forgot that what you were looking at 
were trees, leaves and plants that you 
could climb or walk beneath, you 
could appreciate the forest solely as a 
visual experience, unrelated to its bio- 
logical essence. You would be looking 
at a non-representational expression of 
color, shape and texture. 

And so I simplified my approach. I 
began to point and shoot. I pointed 


Scarborough, Ontario 


my camera at forests, trees or parts of 
trees, cropping out skies, streams and 
mountains. I used lenses that didn’t 
impose their optical bias on the 
scene. I shot on overcast days when 
the light was soft and even, and it 
rendered colors impartially and 
expressed shapes and textures with- 
out exaggeration. I relaxed and 
trusted the subject, and it seemed to 
work. The photographic pretensions 
evident in my earlier pictures receded 
and the leaves, trees and forests grew 
more expressive. 

The technical approaches used to 
make the photographs in my book 
entitled Forest were basic. My equip- 
ment consisted of a standard 35mm 
single-lens_ reflex camera, most 
recently the Canon T90. The lenses 
varied in focal length from a 24mm 
wide-angle to a 300mm telephoto. 
Usually I shot with zoom lenses 
adjusted to a focal length of around 
100mm. The zooms conveniently 
allowed me to achieve precise framing 
of the subject without having to repo- 
sition the tripod. For the leaf close- 

(Cont’d on page 85) 
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GUERRILLA MOUNTAIN 


we Rasa _ 


fs a A at - 
Seni ie vee y wy Sas hens 
. - et = af. me ete i) ~E 
Tee's Sores parents 
sipanaeametascue 


es 


These explorers brave cold, 
despiriting fatigue and a 
hostile border on the roof of 
the world for the ultimate 
illegal photo adventure. For 
diplomacy reasons, the author 
is identified only by his initials. 


TEXT AND PHOTOGRAPHY BY N.G. 


nee-deep in white muck, we pushed forward. 
We'd long since lost sight of our feet, as well 
as the feeling in our toes. We were putting 
them to the slow freeze as we waded through 
a vast springtime snow swamp in the hinter- 
lands of Tibet. It was hopeless progress. In 
midafternoon we pitched camp on a dry 
knoll and massaged our grimy, white feet. 
We set out again at 2 a.m. The night chill had cemented 
the rotten snow into a walkable surface. We traveled head- 
down in the dark, racing the day’s oncoming mushy heat. 
Black night grew to predawn blue; there was no hint of sun in 


Clockwise from above: 
On the shores of Lake Manasarover, the “guerrilla” travelers take a brief rest. In the background is Mt. Kailas in Tibet. 


Nikon FE2, Nikkor 35mm, Kodachrome 64, 2s sec. at f/11 
The vast scale of the Fufarka Pass in northwestern Nepal dwarfs these porters and their yaks. 


Nikon FM2, Nikkor 24mm, Kodachrome 64, ‘%4s0 sec. at f/11 
A chilly campsite on the east face of the expedition’s destination, Mount Gurla Mandhata. 


Nikon 8008, Nikkor 24-50mm AF zoom, SB-24 flash, Kodachrome 64, %s0 sec. at f/8 
The author’s partner heads off through ice seracs to meet the porters. 


Nikon FM2, Nikkor 75-150 series “E” zoom, Kodachrome 64, '%4s0 sec. at f/8 


MOUNTAINEERING 


Above: Da Jung sits in 
a black wool tent in the 
Limi grasslands, a 
region of Humla in 
northwestern Nepal. 
The travelers thought a 
lot about that fire 
during the frosty 
mornings to come. 
Nikon FE2, Nikkor 24mm, 


Gitzo tripod, Kodachrome 
64, 1 sec. at f/4 


Right: These Hindu 
Chmetri people (89 
percent of the people of 
Nepal are Hindu) are 
decked out in their 
finest apparel for the 
Rawling festival in 
northwestern Nepal. 
Nikon FM2, Nikkor 28mm 


“E” series, Kodachrome 
64, %os sec. at f/11 


Right, top to bottom: 
The group’s base camp at 17,100 feet. Gurla Mondhata rises in the background. 


Nikon FE2, Nikkor 20mm, Kodachrome, % sec. plus one flash pop in each tent at f/5.6 
As the travelers departed base camp, they were caught in this whiteout blizzard. 


Nikon FM2, Nikkor 75-150mm “E” series zoom at 85mm, Kodachrome 64, ‘so sec. at f/11 
The author snaps his own picture as he traverses a glacier. 


Nikon FM2, Nikkor 75-150mm “E” series zoom at 85mm, Kodachrome 64, '%4s0 sec. at f/8 
A porter, Tsering, shows the wear and tear of travel on his feet. 


Nikon FE2, Nikkor 75-105mm “E” series zoom, Kodachrome 64, ‘zs sec. at f/11 


our frigid valley. Tired, we stopped and 
sat. I looked up. Like a spotlight chore- 
ographing the opening of a Broadway 
show, the first ruddy sunbeam targeted 
a solitary white mountain on the hori- 
zon. It was cupped by 18,000-foot hills 
that still lay in inky shadow. 
_ The maverick sunbeam brought 
immediacy and life to a scene that had 
been remote and lifeless. I jumped up 
and moved for a picture. 

I threw my partner’s pack onto her 
shoulders and pushed her dark form 
out onto the whitish ice. I wanted 
humanity in the composition. Was 
there enough time before clouds shut 
off the magic? I ripped my 
Nikon FM2 out, shifted to an old 
E-Series 50mm f/1.8 lens and 
ignored the meter reading. I 
wanted a correct exposure for 
the reddish-lit peak that com- 
prised perhaps three percent of 
the frame. The guess: % sec. at 
f/11—good depth of field, speed 
okay to “stop” my partner who 
moved ever so slowly forward. I shot 
and bracketed. Four minutes later the 
light was gone. 

The camera—an adventure within 
an adventure. Expedition photogra- 
phy means grabbing the moment, 
then improvising wildly while you’re 
immersed in hard travel and calcu- 
lated risk. There is often but one 
chance to get a shot before expedition 
action moves ahead or the light exits. 
Grab it and go. 

We had urgent miles to go. Hoist- 
ing our backpacks, we pressed on 
toward our goal: the mountain on the 
horizon. To get this far we had been 
obliged to become expeditionary out- 
laws. To our way of thinking it was 
the only way to climb a mountain that 
had long held my fascination: Gurla 
Mandhata, 25,355 feet, an isloated 
massif in western Tibet. The best way 
to get to the peak was to cross the bor- 
der from northwest Nepal into Tibet. 
We called our clandestine foray 
“guerrilla mountaineering.” Docu- 
menting it called for “guerrilla pho- 
tography.” It was just the two of us, 
self-reliant in one of the most remote 
areas of the world where, until recently, 
brigands moved freely. 

Ancient trade and pilgrimage routes 
led north from India and Nepal over 
the Himalayan crest. If we could find 
the right one, it would be the most 


direct and economical way for us, or 
anyone, to get to the mountain. The 
alternative was to pay a huge tariff to 
the Chinese and drive hundreds of 
miles through Tibet. 

But all such trails in the border 
areas were closed to foreigners. When 
we asked why, the only response from 
officials was that they had always been 
closed. But were they really closed? 
We were determined to find out. 

Sneak in, climb up, escape. For 
me, after 20 years of leading expedi- 
tions on all seven continents, the 
benign illegality of this trip added a 
new dimension of intrigue and chal- 


Expedition photography means 

grabbing the moment, then 

improvising wildly.... There is often 
but one chance to get a shot... 


lenge. We weren’t just climbing a 
mountain, we were going to “steal” it. 

My photography is simply a por- 
trayal of adventure as I do and see it, 
a recording of the human reaction to 
an environment. I thrive on the chal- 
lenge of “seeing” the picture while 
completely wrapped up in the excit- 
ing push of the expedition itself. 

The whole project was filled with 
risk. There was the risk of failure: not 
finding Gurla Mandhata in a poorly 
mapped region or not making it to the 
top. There was physical risk: If either 
of us got injured on this distant moun- 
tain, we’d have little chance of outside 
help or rescue. There was political 
risk: If caught by Nepali or Chinese 
officials, we’d perhaps be jailed and 
certainly thrown out of the country. 

To be successful on our mission, 
we had to evaporate. Our plan called 
for us to “disappear” for the duration 
of the expedition. In late April we flew 
from Kathmandu to a grass airstrip at 
4000 feet in western Nepal. No police 
ever greeted arriving aircraft here. By 
arrangement, smugglers met us; they 
would act as guides. Boom, Thupten 
(our translator) and our nine porters 
were Bhotia people of Tibetan stock 
and Bhuddist religion. Smugglers all, 
they avoided any government control 
while exchanging Tibetan salt and 
wool for lowland rice. On this journey 


the two of us served as human contra- 
band. From the beginning we won- 
dered if we could trust our new 
smuggling friends. 

Vanishing into a series of little- 
known trading trails, we traveled 200 
miles northward through the north- 
west corner of Nepal where the 
rhythms of an age-old heritage are 
just now being discovered by out- 
siders. To us the country looked like a 
Stone-Age Switzerland. Few western- 
ers had ever been there and even 
fewer cameras. Villagers were com- 
pletely unjaded; they were open and 
natural in front of our cameras. What 
a difference in comparison to 
other areas of Nepal like Ever- 
est or Annapurna that receive 
thousands of trekkers each year. 

We had pared down our gear 
to a minimum so we could move 
as fast as possible and stay 
ahead of the “trail gossip.”” Even 
So, it took a tiny army to move 
all the food, tents and climbing 
gear essential for two months of self- 
sufficient living and our assault on 
Gurla Mandhata. 

How much photography gear and 
film should we take? For success on 
the mountain, cameras and film were, 
of course, useless. You can’t employ a 
camera to scale an icy pitch and you 
can’t eat film. In a certain way, 
though, cameras were essential. Work- 
ing to bring home the story elevates 
the expedition experience well above 
the physical accomplishment. 

Our photo equipment list was a 
compromise between simple and 
light and having enough gear for two 
photographers and backup in case of 
breakage or malfunction. 

Leaving our heavy Nikons behind, 
we brought: two compact, light- 
weight, fail-safe Nikon FM2s; two 
light Nikon FE2s; one Nikon 8008 
with 24-50mm and 35-70mm AF 
zooms; 20mm f/4, 24mm f/2.8 and 
35mm f/1.4 Nikkor lenses; 28mm and 
50mm lightweight E-Series lenses and 
two 75-150mm zooms; Nikon SB-24 
flash; Sekonic DigiLite L-318B meter; 
Gitzo 001 tripod with the center col- 
umn removed and a tiny ballhead 
bolted on (to steady the 14-pound tri- 
pod I fill a small nylon sack with rocks 
and hang it between the legs); polar- 
izer and two-stop split-neutral-density 

(Cont’d on page 78) 
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ou’ve always thought you couldn’t do wildlife work because you live in 
the city and don’t have time to go to Africa or Australia? Photographer 
Bill Ivy might change your mind. He’s produced calendars, books and an 
extensive stock file, with much of the work done in and near his own 
backyard. This kind of photography is not quick or easy, but it can be 
very rewarding. Like all wildlife photography, backyard shooting is not 
for those who just want to make a quick dollar. It must be a labor of 
love carried out with patience and care. Ivy spends a great deal of time 
in a new area before he begins shooting. After picking an area as small as a square 
mile but often as large as five, he walks around and looks for animal signs. A lot of 
the real work is done at this stage and it is important to be as thorough as possible. 


Know The Territory! 

Get a good pair of binoculars, select an overlook that gives you good visual 
access to the area and start watching animals. During this stage you want to identify 
which species are present, where they live and what routes they normally take to get 
from place to place. 

You should also be taking photographic considerations into account. Determine 
the direction of the sun. In general, animals look best when they are strongly frontlit, 
but you may also want to do backlit silhouettes. Evaluating lighting needs and possi- 
bilities at this point might save a great shot later—you will be able to react more 
quickly if you’ ve already made these critical choices. 

Ivy starts by locating the animal’s den. The easiest way is to sit quietly at your 
overlook and watch for any motion. Eventually, Ivy says, you will see a fox pup (or 
other animal) poke its head out of the ground. 

Another way is to look for any holes in the ground. Most of the holes that have been 
dug will be occupied by some species or another. Look for footprints around the den to 

determine which species you are dealing with. Field guides 
(Peterson or Audubon) and natural history textbooks are 


With patience andi the best sources of information for identifying the tracks. 
Ivy also recommends magazines such as International 
forethought, anyone 


sé ” 
own backyard. Wildlife, National Wildlife Nature and Natural History. 


TEXT BY THOM HARROP For anyone who wants to do this type of work seri- 
PHOTOGRAPHY BY BILL IVY ously, reading is as important as tracking and photograph- 
ing. If you just walk into a field without knowing about an 


animal’s habits, your chances of getting good pho- 
tographs of something like a fox are about zero. If you understand which trails the 
animals use, where they den and what time of day they are active, you can bring the 
odds of success to nearly 100 percent. 

Other information you should be gathering includes: Where do the animals find 
food and water? Where do they sun themselves? Once you have a good idea of 
their habits, you can place yourself in areas where you know you will be able to 
observe them. 

Once the area has been surveyed, Ivy focuses on specific animals or groups of ani- 
mals and begins work. As an example, during his survey he may have found a family 
of raccoons. He never works piecemeal and will work only with the raccoons for a 
month or so. This allows the animals to get used to Ivy, and allows him to observe 
their patterns and become “part of the family.” This patience can pay off for years 
since raccoons and foxes tend to return to the same den sites each season, unless they 
are frightened off. 

Even in the urban setting of Toronto, Ivy has found coyote, deer, beaver, fox and rac- 
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Above: These two young red squirrels 
were taking a first look at the world 
and their reaction to Ivy was curiosity 
rather than fright. The critter on the 
left kept pushing its smaller sibling 
back into the hole to get a better look. 
When Ivy returned two days later, he 
found the squirrels had become 
frightened and skittish. 

Canon F-1, Canon 85-300mm, 
Kodachrome 64, ‘425 sec. at f/8 

Right: This cottontail was in a ravine 
connected to Ivy’s backyard. Because 
of the cottontail family’s proximity to 
civilization, it wasn’t frightened by 
Ivy’s presence. The direction the 
bunny is looking and its expression 
are important things to watch for. 


Canon F-1, 100mm f/2.8, Kodachrome 64, 
Ys sec. at f/8 


Below: On an excursion to a local bay to 
capture a sunset, Ivy spotted this raccoon 
scrambling up a tree. It was late and the light 
was so low that the raccoon appeared only as a 
silhouette to the naked eye. 

Canon F-1, Canon 85-300mm f/4, tripod, Metz 60 


CT5 flash, Kodachrome 64, 1 sec. at f/8 with 
balanced fill-flash 


October 1992 43 


Left: This young porcupine discovered Ivy 
watching him and began scurrying up a tree. 
Ivy followed him about 15 feet up and after 
situating himself on a branch opposite the 
animal, the two made noises at each other 
while Ivy captured this natural light portrait. 


Canon F-1, Canon 100mm macro, Kodachrome 64, 
Yo sec. at f/4 
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Above: While Ivy was working on 
photographs of a muskrat, this fox 
came within a few feet and just sat 
down. Ivy made one exposure and 
found he was out of film. After taking 
out a new roll and setting the film 
canister down, he was amazed to see 
the fox walk over, pick it up and walk 
a few feet away. When the fox looked 
away, Ivy got this backlit profile. 
Canon F-1, Canon 135mm f/2.8, 
Kodachrome 64, '4o sec. at f/8 

Left: Ivy has found four species of 
mouse indoors and live-traps them 
rather than killing them. He drove 
this deer mouse some distance from 
the house, set up his camera 
equipment and let the mouse go. 
This shot was the only exposure he 
could get before the frightened 
mouse disappeared. 


Canon F-1, Canon 100mm Macro, Vivitar 
283 flash, Kodachrome 64, ‘40 sec. at f/11 
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WILDLIFE CLOSE TO HOME 


coon. There are some real advantages 
to shooting close to home in a city. The 
area is more compact, the animals are 
easier to locate and they tend to remain 
in the same place since their habitat is 
surrounded by human development. 
Start out easy—try a local park. 
_ There are many species of small 
mammals in most parks, including 
squirrels, raccoons and chipmunks. 
The experience you gain working in 
this more controlled environment can 
help you develop the skills to work in 
progressively wilder areas. 


Although Ivy has used blinds in 
some circumstances, he doesn’t use 
them when in parks and other areas 
around the city. The reason is sim- 
ple—blinds draw unwanted attention. 
Especially in the case of a denning 
animal, Ivy likes to keep the site pro- 
tected to ensure that the animals are 
not disturbed. In the absence of a 
blind, Ivy uses natural cover to hide 
himself from the animals. 

The sun can also be used as a blind 
of sorts. Since the best light for pho- 
tography occurs around sunrise and 
sunset, Ivy takes advantage of this 
golden light by positioning himself 
directly between the animal he is 
photographing and the sun. The ani- 
mal has a difficult time seeing him 
because of the direct sunlight. 


Lenses 

Ivy’s main consideration in lens 
selection is the comfort of the animal. 
His main lens is a Canon 85-300mm. 
Although he sometimes uses shorter 
lenses, he seldom uses longer lenses 
because of their perspective and 
depth of field. The 85-300mm pro- 
vides a good working distance with- 
out flattening everything and making 
focusing a major ordeal. Ivy also con- 
siders the primitive aspect of stalking 
his prey to be an integral (and fun) 
part of the whole experience. By lim- 
iting himself to manual camera bod- 
ies and relatively short lenses, Ivy 
forces himself to sharpen his tracking 
and stalking skills and remains 
involved in the entire process. 

In the beginning, Ivy carried all the 
equipment he owned into the field for 
each outing. Now he determines 
which animals he is going to photo- 
graph in advance and takes only the 


specific equipment he needs. Even 
though weight is more of a considera- 
tion these days, Ivy advises that the 
tripod is not the place to scrimp. He 
carries a heavy, steady tripod. On 
occasion he hand-holds, but has found 
that those photos are never as good as 
the tripod-mounted shots. 


Films 

Since he almost always works on a 
tripod, fast film is not a requirement. 
Kodachrome 64 has been Ivy’s film of 
choice for years. The main reason is 
because Ivy has found that publishers 
have traditionally preferred it to other 
emulsions. He sometimes shoots faster 
films like Ektachrome 400 and doesn’t 
mind their grain. In some situations the 
grain can actually add to the photo- 
graph. Early morning shots are one 
example: The grain can add a painterly 
effect and make these shots more inter- 
esting. The problem is that if you want 
to sell your work, most major markets 
(textbooks, field guides, etc.) won’t 
use these images, and prefer the tack- 
sharp, grainless record shots that show 
every quill or hair on the animal. 


Get To It! 

If you’ve been putting off getting 
involved in wildlife photography 
because you’re stuck in the city and 
can’t get to the exotic locations you 
read about, try the Bill Ivy method. 
By learning about your local environ- 
ment and its inhabitants, and spend- 
ing the time necessary to understand 
and locate the animals in your own 
neighborhood, you can begin to do 
serious wildlife work on your way 
home from work or in the evenings. 
Bill Ivy produced his first book dur- 
ing his lunch hours. oP 


Bill Ivy 
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These four 


women 
photographers 
represent the 
growing 
numbers who 
pursue nature 
not asa 
trophy, but 

as a Spiritual 
calling 
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hy are there so few women landscape photographers repre- 
sented in magazines and galleries?” I asked as I looked 
around at the photography class I was teaching. As usual, 
fully half the participants were women. Many of them pho- 
tographed landscapes and produced high-quality, publishable 
images, yet I’ve seen relatively little work by female land- 
scape photographers exhibited or published. Is it more diffi- 
cult for a woman to be published? If they choose not to 
publish, how do women who photograph the land use their photography? 

For the answers to these questions, I went to the source and interviewed a 
number of women who photograph the land. Traditionally, it seems that con- 
necting with the landscape is connecting with the feminine. Ancient beliefs 
held that the land itself is female. With that in mind, I sought other women 
landscape photographers who envisioned their work not only as art or employ- 
ment, but also as a calling or spiritual pursuit. In other words, they simply 
couldn’t imagine not photographing the land. 

Here are four feminine views of landscapes. In their images, these women 
share their personal connection with 
the Earth. With their words, they 
share their personal experiences as 
women landscape photographers. 

I often tell my students that I’m 
a professional “amateur photogra- 
pher.” I publish and exhibit period- 
ically and do not make most of my 
living from my photography. But 
amateur does not mean “not seri- 
ous.” The word literally means to do something “for the love of it.”’ That is 
my main reason for photographing, so being published has never been an 
issue for me. 

And why landscape? I find that the outer landscape mirrors an inner land- 
scape. Photographing peace and tranquility in the landscape has shown me 
those places in myself. 

Framing only a portion of the landscape along with using strong light and 
shadow serve to abstract it into essence. The rock wall at Nankoweap in the 
Grand Canyon that towered over my head was overwhelming in its strength 
and beauty. I metered for the band of light in the photograph at right and let 
the rest of the wall go dark to emphasize its power. 

Other techniques including slow shutter speeds and long exposures allow 
me to explore different realities that the camera can see but I cannot. These 
practices have served to heighten my awareness of the beauty in our world 
even when I don’t immediately see it. I now know it’s there. 

More and more, I find the experience of photographing the beauty of our 
Earth to be an experience going beyond everyday reality to a sense of unity and 
oneness with the land. I begin to feel connected to the landscape and whatever is 
all around me. The boundaries blur until all is one: myself as the photographer, 
the subject of the photograph, even the process of photographing. My sense of 


Opposite, top: “Canyon Wall at Nankoweap, Grand Canyon, Arizona” is a study 
in color contrast and abstract shape. The power of the rock wall towering 
overhead is represented by its dark tone in the final image. 


Olympus OM1, Olympus Zuiko 65-200mm zoom at 200mm, Ektachrome 100, %o sec. at f/22 


Right: The essence of the land is isolated through a strong sense of light and 
shadow in “North Canyon Reflection.” 


Olympus OM1, Olympus Zuiko 24-49mm zoom at 24mm, Ektachrome 64, % sec. at f/22 
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Left: The panoramic format has become Liz Hymans’ modus 
operandi. For her, it is the best way to portray the vast, rugged 
splendor of the Grand Canyon. 


Fuji GS617, Fujichrome 50, % sec. at f/11% 


Above: Hymans’ work as a river guide gives her access to many 
remote areas of the canyon. She believes the panoramic format 
provides excitement because of its depth and the lines it imparts. 


Fuji GS617, Fujichrome 50, 42sec. at f/11 
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Above: By creating two images (each made using 32 exposures) and sandwiching them together, Carr created this abstract 
image of autumn foliage while on a shoot in Sonoma County, Calif. 


Nikon FE2, Nikkor 50mm lens, Kodachrome 64, 25 sec. at f/16 


Above, left: This image of berries was made by setting the camera meter to EI 2000 with Kodachrome 64 and making 32 
exposures on the same frame. Small movements in the foliage between exposures created this painterly feeling. 


Nikon FE2, Nikkor 50mm lens, Kodachrome 64, basic exposure of ‘2s sec. at f/11 


Left: Tamarisk 1 is a simple double exposure. By using techniques that help to create unusual visual imagery, Carr has 
been able to fill a niche and stay busy selling images to a variety of magazines. 


Nikon FE2, Nikkor 24mm lens, Kodachrome 64, % sec. at f/8 (double exposure) 


Above: Nicoll hopes to 
share a sense of place, 
peace and understanding 
through her images of 
magical places. Here, the 
long shadows and brooding 
sky of Brodgar, Orkney 
Islands, Scotland, create a 
feeling of past and future. 
Minolta SRT 200, Vivitar 70- 
210mm zoom at 70mm, Ilford 
XP-1, %s0 sec. at f/8 

Right: The veil between 
this world and the next is 
thin. Nicoll’s image of fog 
in the woods of Vancouver 
Island, British Columbia, 
imparts a feeling of 
glimpsing the otherworld. 
Minolta X570, Vivitar 70- 


210mm at 70mm, Kodak T-Max 
400, % sec. at f/8 
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Ms. EARTH 


uniqueness and separateness begins to 
fall away. These moments are what 
photographing is all about for me. 

Joan Nicoll is also a professional 
amateur. She sees the land in form, 
shape and texture, using black-and- 
white photography as her medium. 
She finds beauty and hope in a forest 
clearcut, strength and balance in 
ancient stone monoliths and mystical 
promise in light diffusing through the 
fog in a forest glen. She relates the 
vision in her photographs to the 
struggles and joys in her own life. 

“A mountain and clearcut depict 
vulnerability and strength and sym- 
bolize much of what is going on in 
the world today as we struggle to 
learn to live on this planet,” Nicoll 
muses. 

She believes the stone rings of 
Brodgar (above, left) are magical 
places. “They give me a sense of 
place, peace and belonging,” she 
says. “I sense that I fit into a greater 
whole. I am someone’s past and 
someone’s future.” 

The photograph at left depicting the 
woods in fog has long been a powerful 
image for Nicoll. “All around me 
mystical things are happening. The 
veil between here and there is thin and 
I feel I’ ve photographed a glimpse of 
the otherworld.” 

Nicoll believes that “our work 
reflects whatever it is that is unique 
to us as individuals, and our view of 
the world around us is both the prod- 
uct of our experiences and the con- 
text into which we place these 
experiences. That is, how we see 
relationships, develop themes, pro- 
vide context and tie it all together is 
more a product of our individual 
experience than our maleness or 
femaleness. 

“For me, photography is one way of 
achieving personal discovery in a 
world where past, present and future 
are connected and interrelated like the 
seasons of the year. Through photogra- 
phy, I try to find a ‘fit’ among them.” 

Nicoll describes herself as a solitary 
person. She enjoys the quiet of pho- 
tographing alone in the wild and the 


outer landscape also often becomes a | 


reflection of her inner landscape. Her 

impetus is personal discovery. 
The Grand Canyon is playground, 
office and photographic studio for Liz 
(Cont’d on page 76) 
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C330 Cameras in over 20 years. 
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specialized applications, like 


Landscape, Architecture, Portrai- 


ture, Wedding, Fashion, Com- 
mercial, Glamour/Boudoir and 
Nature Photography. Other 
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Tim Fitzharris 


Tim Fitzharris, a “natural history” 
specialist, is certainly no stranger to 
long telephotos. For years they have 
been the tools of his trade for captur- 
ing hummingbirds, butterflies, water- 
fowl and other wildlife on film. More 
recently, however, he put a Canon FD 
500mm f/4.5L to good use shooting 
wildflowers for a new book, Mead- 
ows, to be published next spring. 

This is an unusual choice of lens, 
Fitzharris concedes, but it was 
selected with forethought for this lat- 
est project. “I wanted a tight visual 
theme for the entire book,” he 
explains. “All of the 70 to 100 
images published will have a unity of 
design,” he says, thanks to the single 
lens employed. 

Shallow depth of field renders one 
or two blossoms sharply, while other 
out-of-focus flowers are included in 
the frame for an impressionistic 
effect. “I’ll focus in and out until the 
composition looks good—all the 
blossoms are of the same color so 
those that are softly blurred don’t dis- 
tract from the primary subject,” says 
Fitzharris. He routinely works at 
maximum aperture with depth of 
field of a mere few millimeters to cre- 
ate pictures that are distinctive. 

“The reason I started thinking 
about this approach is because so 
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Telephoto lenses are the stock in trade of the 
nature photographer. Several top pros share 
their preferences in long glass and tell us why. 
BY PETER BURIAN 


much wildflower work is done with a 
view camera. I didn’t want to change 
formats, but I couldn’t compete with 
the extensive depth of field. I realized 
this was something I could do that the 
other guys couldn’t,” Fitzharris 
recalls. To reduce the minimum 
focusing distance from roughly 15 
feet, he uses extension tubes or the 
Canon Auto Bellows for close-up 
work down to six to 10 feet. 

With or without such accessories, 
he says, “The FD 500mm f/4.5L is 
of such high optical quality, it'll 
show all the intricate details.” 
Although neither compact nor 
lightweight, this one telephoto pre- 
cludes the need to carry a full com- 
plement. Since Fitzharris covers 
meadows all across North America, 
narrowing the field to a single lens is 
not only aesthetically appropriate but 
also highly convenient. 


John Denny Ashley 

“Tt was dark as the dickens, and 
three inches of rain fell in three 
hours,” recounts John Denny Ashley, 
describing the day at Churchill 
Downs when he produced the cover 
photo for his book Thoroughbred: 
Celebration of the Breed. His Minolta 
Maxxum 7000i autofocus SLR and 
preferred lens, the 600mm f/4 APO, 
equipped with the 1.4X teleconverter, 
were covered with garbage bags for 
protection. As the sun peeked out for 
a moment, the pack broke through the 
gate, coming straight on at full gallop 
toward Ashley’s position. Motordrive 
whirring, he recorded all 10, plus the 
flying mud, at maximum aperture, all 


ake a quick glance through a dozen or so back issues of OUT- 
DOOR PHOTOGRAPHER, paying particular attention to the cap- 
tions listing the equipment used for each image. This exercise is 
guaranteed to be revealing. Having done just that, it quickly 
became apparent that there’s one thing in common among the 
well-known outdoor photographers who work in diverse disci- 
plines—the decided preference for ultra-wide and telephoto lenses. 
Granted, the “normal” 50mm types (in the 35mm format) have 


razor-sharp on Kodachrome 200 
pushed to EI 500. 

“It’s my most spectacular race 
shot ever, and it couldn’t have been 
done with anything less (due to the 
lighting and distance),” he remarks. 
With the matched 1.4X converter, 
offering the equivalent of an 840mm 
f/5.6 telephoto, this was the ultimate 
test for both optics and the autofocus 
system. “I used manual focus cam- 
eras for years for corporate annual 
reports,” he says. “One day I began 
working with action subjects and 


their place, too, particularly in low-light work when an f/1.4 aperture can often 
save the day. These produce pictures, however, that rarely deliver the dynamic 
impact photo buyers demand. 

So it’s down to the 20mm to 24mm optics for expansive scenics, with depth 
of field from here to infinity, or up to longer focal lengths for just about every- 
thing else. It should come as no surprise that most of the lenses designated “‘pro- 
fessional” happen to be telephotos. That’s because of their usefulness in tight 
framing, extra “reach” for distant subjects and another less frequently quoted 
benefit, the “compressed perspective,” which holds the potential for stunning 
photos of otherwise ordinary scenes. 

But these are mundane generalities you can find in the textbooks. We wanted 
precise recommendations for specific focal lengths and types, plus the circum- 
stances in which they become indispensable. So we went to the experts, to pho- 
tographers whose photo credits appear frequently in books and all the outdoor 
magazines. The results of this survey are not only as informative as anticipated, 


but contain a few unexpected twists thrown in for good measure. 


realized I had to get into autofocus.” 
And he’s never looked back. 
Shooting Canada geese with the 
600mm f/4 APO and 2X converter, 
Ashley expresses amazement at the 
resulting Kodachromes: “I can’t 
believe my eyes! This combination is 
so sharp, it reproduces not only every 
feather but even the individual hairs 
on those feathers.” He previously 
shunned all teleconverters until dis- 
covering that with the APO lenses, 
“there’s no loss of optical quality 
with either Maxxum extender.” Ash- 
ley frequently shoots with such 
extreme focal lengths. He says he 
appreciates the “compaction (com- 
pressed perspective) and the way the 
background gets pretty, even at a 
racetrack,” as colors and details are 
transformed into a soft, pleasing blur. 


Roy Morsch 

On weekends, the tranquility of 
Roy Morsch’s rustic Pennsylvania 
farm is broken by “good-looking, 
well-dressed people having a good 
time.” They’re cycling, canoeing and 
kayaking—all for the benefit of 
Morsch’s camera for his stock photo 
productions for the “health and recre- 
ation” magazines. He says: “When it 
comes to full-length action shots and 
portraits, one of my main tools is a 
Tamron 180mm f/2.5 ED.” Though 
typically considered somewhat long 
for the latter, Morsch favors this focal 
length for tight close-ups of models. 
“It makes marginal beauties look gor- 
geous by pulling everything into one 
plane,” he says. 

Aside from the apparent perspec- 


tive, however, Morsch raves about 
the Tamron’s attributes. “This is an 


incredible lens—it’s light, small and 
super-sharp even wide open, and the 
price is right.” As an added bonus, 
the aperture ring has detents at half- 
stops, “making it especially easy to 
bracket exposures.” He usually starts 
at f/2.5 because of its wide-open 
sharpness, unlike some lenses that 
require stopping down to produce 
respectable resolution. 

Initially, Morsch had the 180mm 
f/2.8 ED on loan from Tamron. He 
says: “I tried to live without it and 
couldn’t.” He finally bought his own 
and now uses it all the time. He 
insists, “Dollar for dollar, you simply 
cannot beat this lens!” 


George Lepp 

“The most important lens you can 
own for outdoor photography is a 
zoom in the 100-300mm range,” 
according to George Lepp. Although 
others will endorse the 80-200mm 
types, he always finds those “just a 
little short.” Consequently, his own 
pair of EF 100-300mm Canons have 
seen a lot of action—in landscapes, 
portraits of large mammals, abstrac- 
tions, birds in captivity and as an 
alternative to macro gear using the 
Nikon 6T/5T close-up diopters. 

Although best known for his nature 
work, Lepp happens to be an accom- 
plished automotive photographer as 
well. Many of the Fujichromes pub- 
lished in his book Vintage Car Racing 
benefitted from these focal lengths. At 
Laguna Seca, Watkins Glen and 
Limerock, he gave both Canons a 
workout shooting portraits of drivers, 
focusing close for emblems and 
design elements and panning with the 
motion. When asked whether long 
focal lengths are suitable for the latter, 
he assures, “They’re perfect along the 
edge of the track for pan shots, to 
accentuate the effect as the cars 
approach you at an angle.” 

Quick to point out that there are 
other zooms of similar focal lengths, 
Lepp cites the Nikkor AF 75-300mm 
f/4.5 to 5.6, useful for any of the 
same situations. Though not from 
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Nikon’s stable of extra low-disper- 
sion (ED) optics, its performance 
level comes very close, he says. Lepp 
recommends zooms of this range to 
his students for a wide variety of pho- 
tographic endeavors. “As a general- 
purpose lens, I see nothing better.” 

But why two zoom lenses of 
exactly the same range? Lepp’s Canon 
EF 100-300mm f/5.6L, “though not 
incredibly quick to focus, is among 
the sharpest I’ve ever tested,” he 
replies. The other, the latest EF 100- 
300mm f/4.5 to 5.6, “is one of the 
quickest and quietest focusing.” For 
sports, action and automotive work, 
he’ll often opt for the latter, trading a 
slight loss of resolution for the light 
weight and rapid response. 


Peter Skinner 

While shooting wildlife at night 
from the bunkers at The Ark in 
Africa, “you’d miss a lot without a 
long, fast lens like my Tokina ATX 
300mm f/2.8,” Peter Skinner con- 
tends. With Fujicolor 1600, the fastest 
film he’s ever used, shutter speeds of 
Yo and 4o sec. were not uncommon in 
that floodlit situation. Even with this 
combination, Skinner says, “you have 
to wait till they hold still for a 
moment” to get sharp prints. 

Not all his work is done at mid- 
night, of course, but lens speed 
remains a factor in early morning and 
late afternoon light, especially with 
Kodachrome 64 or Fujichrome 50. 
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Highly corrected optics make shoot- 
ing at wide apertures practical, as evi- 
denced by the 16x20 of a cheetah, 
Skinner’s personal favorite. He 
points out, “The whiskers and eyes 
are as sharp as a tack in the original 
slide, while the background is soft 
and muted, nicely thrown out of 
focus.” At f/2.8, the narrow depth of 
field of this long focal length (or f/4 
at 420mm with the 1.4X extender) 
produces “really neat effects.” 

After discovering Tokina optics 
about 10 years ago while at The Brooks 
Institute, this former photojournalist 
became an immediate convert. The 
ATX 300 f/2.8 “is a very sharp lens 
and I found it to be not as expensive as 
some others,” he remarks. Although “‘it 
took a while to get used to the weight 
and length, especially with its lens 
hood,” he says, he carries it frequently, 
slung over a shoulder. Whether the 
potential subject is the sun setting 
behind a bridge, a crop duster in mid- 
flight or tulips in Holland, this 300mm 
f/2.8 has become Skinner’s most fre- 
quently used lens. 


Galen Rowell 

Another photographer who needs 
compact equipment is Galen Rowell, 
whose assignments frequently take 
him into rugged terrain and up the 
face of mountains. Not surprisingly, 
his favorite telephoto is a zoom, 
Nikon’s AF 80-200mm f/2.8 ED on 
the N8008s when he’s traveling light. 
Although the 20mm and 24mm wide- 
angles come to mind when recalling 
his published images, Rowell asserts 
that much of his work does indeed 
call for longer focal lengths. 

“One of the classic attributes of this 
lens is such good color rendition that it 
doesn’t give the telephoto look,” he 
explains. There are differences in 
apparent perspective, but “the color 
looks the same—it’s not paled out, nor 
is there any color fringing at the edges,” 
he says. This is an important considera- 
tion since he wants the images to speak 
for themselves, “without calling atten- 
tion to the equipment I used.” 

The versatile AF 80-200mm 
Nikkor has seen a lot of action during 
National Geographic assignments, 
on the rooftop ledges of skyscrapers 
in one instance. With Matrix-bal- 
anced fill-flash (using the SB-24), “it 


made possible a lot of telephoto 
images (of peregrine falcons’ habi- 
tats) that I couldn’t have gotten other- 
wise,” Rowell recalls. It’s ideal for 
certain landscapes, too, especially at 
f/22 when the expanded depth of 
field minimizes the “telephoto look.” 

Although reluctant to use a zoom 
lens initially, Rowell was convinced to 
give this one a test a couple years ago. 
Under a loupe, he says, “there was no 
difference in image quality except at 
the extreme edges (very slight) at max- 
imum aperture” when compared to 
those from the 85mm and 180mm 
Nikkors. It has replaced several lenses, 
becoming his “standard” in this range. 

Even with the Nikon 1.4X converter 
(for an effective 280mm f/4), this lens 
performs “incredibly well,” according 
to Rowell. His only disappointment is 
the lack of a tripod mounting collar, 
readily solved with the Kirk Enter- 
prises mount, custom-designed for this 
zoom. Unless he anticipates a specific 
need for an ultra-long prime lens, the 
AF Nikkor 80-200mm f/2.8 ED is a 
constant companion on assignment. “If 
I can’t find the difference in optical 
quality with Velvia film, I know I’m 
okay,”’ he says, even when the slides 
are under the closest scrutiny. 


Frank Oberle 


As a counterpoint to other views, 
consider Frank Oberle’s recommen- 
dation for wide-aperture telephotos 
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lhe CRADOC CaptionWriter turns your computer and printer into a powerful slide 

captioning tool. With more features than systems costing thousands more. Now with 
complete laser support, and for sophisticated tracking, the CaptionWriter even prints bar 
codes. Here’s what photographers are saying about the CaptionWriter: 


1. “Thank you! Thank you! The CaptionWriter 
was fully-operational in less than twenty minutes. 
Our first day’s run was tackling a variety of 800 
transparencies that needed captioning. In less 
than three hours all the transparencies were 
professionally captioned with a database file for 
report generation. This would have taken more 
than four days on our old system. It took two of 
us working fast to keep pace with the CRADOC 
CaptionWriter.” 
- Tom Carroll, President 
Tom Carroll Photography, Inc. 


2. “The CaptionWriter has made my stock 
photography a joy! I trained my assistants in 10 
mintes, and they now crank out labels so easily. 
Somebody there sure knew what photographers 
needed.” 

- Bill Bachmann, Photographer 
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grapher’s dream.” 

- George Farinas, Photographer 
6. “We have been going great guns and for the 
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By forcing ourselves to concentrate 

on what we see and excluding the other 
senses, we can mine a rich photographic 
vein from the ore of other images 

BY BRYAN F. PETERSON 


rantically your eyes search 
for a specific item on the 
grocer’s shelf. You search 
up, down and side to side 
to no avail, and the agitated 
voice of your spouse or 
friend who stands but a few 
feet away does little to ease 
your anxiety. “It’s right before your 
eyes!” he or she shouts. And like an 
eagle swooping down on a lake trout, a 
hand crosses in front of your eyes to 
snatch the item off the shelf. For a 
moment you stand there shaking your 
head in disbelief, hard pressed to 
explain why you didn’t see it when, 
after all, it was right in front of you. 

Like it or not, visual lapses, just 
like hearing and memory lapses, are a 
part of life. Having chosen the profes- 
sion of photography, however, I 
remain committed to applying a great deal of self-discipline to my 
visual awareness, even at the expense of not hearing or remember- 
ing well. Let me explain. 

I’m the world’s worst person to go see a movie with. Rather than 
sitting back and enjoying the movie, my eyes are forever darting over 
the screen looking for “mistakes.” For example, an actor screams for 
justice for his client in a courtroom scene. His tie is clearly undone, 
his coat is unbuttoned and his hair is a mess. For a brief second the 
camera shifts to the jury, then back to the actor who continues to rant 
and rave, but now his hair is in place, his tie is cinched up and his coat 
is buttoned. I impulsively turn to my friend to whisper that “they” just 
screwed up only to have my friend promptly tell me to shut up so he 
or she can hear the movie. While on most every assignment or 
whether I’m just out shooting pictures for creativity, I seldom hear 
what’s going on around me—ocean surf, birds singing or the roar of 
coal-laden trucks. I’m there to “see,” not listen. 

The payoff has been immense at times, as I think back on 20 years 
of “seeing,” both in monetary as well as emotional rewards. I love to 


56 Outdoor Photographer 


get big stock checks and I love to see 
clients enthusiastic about the abun- 
dance of material they have to work 
with following an assignment. What 
I’ve learned through all this is that no 
matter how great a picture’s compo- 
sition, whether taken with a wide- 
angle, telephoto or close-up lens, 
there is always within that composi- 
tion another equally impressive com- 
position. To see and act on this fact is 
to at least double your ratio of suc- 
cess. And this translates into more 
dollars and attention both in the stock 
and assignment arenas as you 
become known as “a shooter who 
really works the subject.” 

As I’ve witnessed countless times 
on field trips with workshop partici- 
pants, they are too quick to pick up 


hh Soy Ce <i Nea had ee ust RAs autite Sawaus erry ; the tripod legs, believing the one shot 
for Wf posietigemt dant ilaad: Na nas ated they took bigs csstcat to the fullest. 
wae LE Fart ea ai A ahr ye ny a i id a as ae i Rs at ll his Fine,” I stress, “but before you 
Pebsmimitacliteet teat accent ee Pree glee sar oe no move on, I want you to explore other 
themes and compositions within your 
‘mastered’ scene.” As if to express 
that they could have had V-8s, their 
hands slap against their foreheads 
once I’ve pointed out one, two, 
maybe even three other equally 
important compositions inside the 


“mastered” scene. 


Alpine Castles 

I huffed and puffed for more than 
an hour to arrive at a small outcrop- 
ping that afforded me this view of the 
famous Neuschwanstein Castle in the 
Bavarian Alps region of Germany 
(Photograph 1). Without hesitation, I 
set up my 35-70mm on a mini-tripod 
with the camera in the vertical posi- 
tion and zoomed to the castle. Before 
leaving, I switched to my 28mm lens 
and fired off a dozen or so frames of 
the wider view, showing not only the 
castle but also the nearby village 
(Photograph 2). 


Black Foresting 

Finding myself on one of many 
back roads that meander through 
Germany’s Black Forest, I was pleas- 
antly surprised to come upon this 
house with its active water wheel 
(Photograph 3). From a bridge over 
the creek, I set up my tripod, com- 
posed this scene with my 20mm lens 
and set my shutter speed to %4 sec. I 
(Cont’d on page 79) 
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t is a cool, cloudy day, calm again after a stormy 
night. Walking beneath a golden canopy of cotton- 
woods along the White River near Mt. Rainier 
National Park in Washington, I study the forest floor 
and its ever-changing detail. The trail runs near a 
gravel bar where bluish-gray stones are sprinkled 
with a scattering of leaves. Dropping my pack, I 
crisscross the area and stop several times to mark 
promising areas with small stacks of rocks. For the next 
hour I’m kneeling over my camera on a tripod, lost in com- 
posing yellow triangles on blue discs. 

A week later the film is in. There are three boxes of scenes 
of Mt. Rainier that include several nice images, but it is the 
box of leaf close-ups that really catches my attention. The 
shapes and colors are so bold and the detail so sharp. These 
are the shots that 
embody a strong 
sense of place, 
season and cre- 
ativity. 

Strong com- 
position, as in 
any photograph, 
is essential for 
good leaf close- 
ups. A mind-set 
with both plan- 
ned visual ideas 
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that strengthens the overall design of the image. Check the 
corners. Rotate the camera. Move closer and farther from 
the subject. Look from directly above and from different 
angles. Let yourself respond to these choices from a gut 
feeling rather than from any logical calculations. Let your 
creative juices flow. 

Many of the best leaf close-ups can be taken close to 
home. The secret is getting to know some nature areas 
before the leaves begin to fall by scouting for the best loca- 
tions. Look for trees whose leaves have exceptional shape 
or color and jot down their locations on a map. In nearby 
city and state parks, I return each fall to favorite maples, 
hawthorns, mountain ash and tulip trees. 

Some of the most exciting leaf pictures include other sub- 
ject matter in the frame—a mossy boulder, some fallen acorns, 
a weathered log 
or a patch of flow- 
ers—to comple- 
ment the scat- 
tering of warm 
leaves. Scout early 
for subjects like 
these and return 
when the leaves 
begin to fall. 

Backgrounds 
for fallen leaves 
can make a huge 


and an openness to new ones is helpful difference to the visual strength of the 
before setting out to shoot close-ups. To create image. I often think of a location with a 
With fall close-ups, I think in terms of the successful fall good background as first in importance for 
shapes and colors of leaves, other sub- a leaf close-up. Layers of pine needles, 
jects that could be included with them compositions, rounded stones, water lillies, sandbars, 


and backgrounds for them. If I’m familiar 
with an area in a close-up sense, I try to 
visualize the possibilities I might find and 
how I would want to compose them. For 
example, in the right area, I might imag- 
ine six or seven green, Osage orange 
apples on a bed of deep brown leaves. I 
have a long list of fairly definite ideas. 

At the other end of the spectrum, I 
want to be completely open to the endless 
variety of what is out there. To produce 
strongly composed images, however, I 
still want to see things in terms of form 


visualize (while 
Staying open to 
serendipity!), 
bring the right 
tools and know 
when to shoot 


frozen lakes or ground covers such as 
ferns, ivy or moss can provide rich back- 
grounds. Again, look for these types of 
backgrounds early in the season and keep 
notes with a map or notebook. 

Good timing is very important and 
often predictable for leafscapes. One of 
the best times to go out and shoot is the 
day following a storm. Winds and rain 
have often brought down a fresh layer of 
leaves and their colors are usually bright. 
Wet leaves can display even stronger col- 
ors and water drops may add an interest- 


: : TEXT AND : ms 
and color first. For several years, with PHOTOGRAPHY BY ing contrast to the existing leaf patterns. 
efforts to keep an open mind, I’ve Just after an early freeze, when the 
CHARLES GURCHE 


thought to myself: “Today may be the 
day I’ll find those yellow circles on a 
pink background.” 

Even if you don’t like abstract art, it may be helpful in 
developing a sense of composition to draw or at least visual- 
ize some of your own. Think of a dozen or more abstracts, 
then imagine how each might be found as close-up subjects in 
the natural world. Think of possible locations that could pro- 
vide the type of composition you seek. This is the great joy in 
creating close-ups and is something that can’t be done to the 
same extent with a large landscape. What you actually find on 
your next outing may be quite different from what you had 
originally planned, but you will be thinking more in terms of 
compelling form and color, which is what is truly important. 

Once a promising site is found, include only the space 
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cold air will bring down lingering leaves, 
is also a great time to be out exploring. 
You may also find a delicate layer of frost that will 
enhance the textures and shapes of the leaves. 

The diffused light of a cloudy day is usually the best 
type of light for leaf close-ups. Gone are the shadows that 
on a sunny day tend to interrupt the natural shapes and pat- 
terns of the forest floor. In this light, colors are rich and 
true and slide films can easily handle the range of contrast 


This shot was made at one of Gurche’s favorite local spots. 
By returning each year, he’s been able to add many fine 
shots to his portfolio. 


Linhof Technikardan 4x5, Schneider 150mm, 
Fujichrome 50, 1 sec. at f/32 
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from pale yellows to deep reds. 

On sunny days, I usually carry a 
white golf umbrella to create my own 
diffused light for close-ups. Any 
white diffuser will work, but the 
umbrella can also block breezes that 
may be moving plants in the image. 
With Bogen clamps, I can also attach 
the umbrella to my tripod and shoot 
in the rain. 

Beware of shooting leaves in 
shaded areas on a sunny day as the 
blue light from the sky will reduce 
the richness of the warm colors. An 
81B filter can help to correct for the 
color change. 

In situations where leaves are 
glossy or wet, white light will reflect 
off the leaf surface and reduce its rich 
color. It’s always a good idea to use 
the polarizing filter to reduce this 
glare. The results are often amazing 
as the polarizer allows the vibrant 
colors to show. Use it to check dry 
leaves, too—their glossy surfaces can 
also create glare. If there is no change 
while rotating the ring, shoot without 
the polarizer. 

Both Fujichrome and Kodachrome 
films will give excellent results for 


Clockwise from top left: Backlit 
leaves can look almost like stained 
glass. This technique is especially 
effective when used with the warm 
light present just before sundown. 
Nikon FE, Nikkor 105mm, Kodachrome 64, 
%’s sec. at f/16 

At the place where the fallen leaves of 
two trees mix together, there is often 
a nice combination of shapes and 
colors. This shot was made the day 
after a storm that brought down 
leaves with strong colors. 

Nikon FE, Nikkor 105mm, Kodachrome 64, 
1 sec. at f/32 

This variety of fern can change 
quickly from green to brown. Gurche 
said he was lucky to find this one in 
the middle of its color change. 

Nikon FE, Nikkor 105mm, Kodachrome 64, 
% sec. at f/16 

Gurche often looks for a blend of 
leaves with some other subject 
contrast. In this image, the pine 
needles contrasted with the leaf 
shapes and added sharpness. 


Nikon FE, Nikkor 105mm, Kodachrome 64, 
% sec. at f/22 
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fall details. Fujichrome Velvia will 
produce slightly brighter color and 
Fujichrome 100 can be a good choice 
in darker forest situations or to 
emphasize greens in the picture. 

A macro lens in either the 55mm 
or 105mm range will work well for 
detail on the ground. Short telephotos 
such as the 105mm give extra sub- 
ject-to-camera working space and 
their narrower field of view prevents 
problems with tripod legs extending 
into the picture area. A regular non- 
macro lens can also be used with 
extension tubes to give good close- 
focus results. 

A tripod is essential in this kind of 
work, since exposures can be quite 
slow due to cloudy light conditions or 
a forest canopy that blocks light. 
Tripods with legs that extend to an 
extra-wide position will give you 
more options in composing at very 
close range. A strong ball-and-socket 
head is a good addition for easy use 
and quick composing. 

These ideas are simple and few. 


Most of all, give yourself time to | 


think, plan and look. Don’t hesitate to 
continue looking and moving until 
you’ve found a great place before 
you stop to shoot. Don’t worry about 
spending a long time in that one area 
to explore all the possibilities before 
leaving. After all, the least that can 


happen is that you'll witness the | 


strong spirit of one fine fallday. op 


Charles Gurche, of Spokane, Wash., 
travels extensively to photograph the 
natural landscape. His work has 
appeared in several books, maga- 
zines and -calendars. Missouri, 
Images of Nature is his first large- 
format book. 
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hen a single photographic 
image sells for $165,000 
at auction, there can be 
no doubt—photography 
has arrived as a major 
collectible medium. Of 
course, the price a collec- 
tor paid at a Sotheby’s 
auction for Tina Modotti’s “Roses” doesn’t 
compare to the $80-some million a Van 
Gogh painting recently fetched, but this 
fact works to the advantage of anyone 
interested in collecting photography. Pho- 
tography’s status as an art form is solid and 
growing, and the values for collectible pho- 
tography are steadily increasing. But the 
prices haven’t yet gone out of sight. Col- 
lectors of even modest means can enter the 


COLLE 
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market and enjoy the pleasures, and possi- 
bly the profits, of collecting. 

Speaking of pleasure and profit, the 
experts suggest that the beginning collector 
enter the field for pleasure, not the lure of 
riches. If you’re a lover of photography, 
perhaps a specific genre, 
collecting is a way to ex- 
plore the genre fully. It’s a 
way to augment your love 
for the art—to study its mas- 
ters, appreciate the qualities 
that make a great image, 
learn the intricacies of print- 
ing, perhaps learn the history 
of photography as a science 
and an art and, of course, to 
enjoy the adventure of find- 
ing collectible images. If 
your motivation is profit, the 
photographs themselves be- 
come tradable merchandise 
and the inherent pleasure of 
collecting is lost. 

A lovingly assembled collection can 
increase in value and could bring a profit if 
you should wish to part with it. But the pit- 
falls are many and the guarantees few in 
the world of collecting. The only certainty 
is the fact that a collection born of pleasure 
will always give pleasure. 
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Outdoor Photography As 
Collectible 
Because outdoor photographers have 
contributed so much to the medium, out- 
door photography is certainly a highly col- 
lectible genre. Certain prints by some of 
the masters of the craft—Ansel Adams and 
Edward Weston, for example—sell for 
$10,000 and up. Weston’s “Shells” sold for 
$60,500 at auction in 1989. The record 
price for an Adams print is reportedly 
$71,500 for a large print of “Moonrise, 
Hernandez, New Mexico.” (Record prices 
can be difficult to determine as many sales 
are private and not publicized.) 
Works of these artists’ pioneering pre- 
decessors such as Eugene Atget and Peter 
Henry Emerson are gaining in value. Many 
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living photographers are deemed highly 
collectible, including Harry Callahan, 
Robert Adams, John Pfahl, Paul Caponi- 
gro, Brett Weston and Michael Kenna, 
among many others. 


How does one _ begin 
collecting? “Get informed 
first,” says Claudia Gropper, 
director of the photography 
department at Christie’s auc- 
tion house in New York. 
“Go to galleries, get an idea 
of where prices fall, visit 
museum expositions, read 
some books.” Particularly 
recommended are The His- 
tory of Photography by 
Beaumont Newhall and 
The Photograph Collector’s 
Guide by Lee D. Witkin and 
Barbara London. 

Although beginners prob- 
ably should not plunge immediately into 
bidding for prints at auction, obtaining cat- 
alogs from Christie’s and Sotheby’s can be 
highly educational. The catalogs show the 
works of the photographers that are to be 
auctioned and list the prices at which bid- 
ding will begin. An auction catalog is a 


“Sun Dance” has been one of Robert Glenn Ketchum’s best-selling prints. The image was sold in a limited edition of 33 
30x40s and all the prints sold out in three months. The last print sold for $12,000. Ketchum was surprised at the response 
to the image but attributed it to the beauty of the play of light on the mountains and the vibrant color. 


Pentax 6x7, Pentax 135mm, Fuji Velvia, 4 sec. at f/22 


quick, though incomplete, course in “who’s hot.” A cen- 
tral source of auction price information is the annual 
guide published by the Photo Arts Center in New York. 
(For more information, see the addresses listed at the end 
of this article.) 

By visiting a number of galleries, you can survey the 
market, become familiar with artists and prices, and 
compare the galleries themselves. You want to feel 
comfortable with a gallery you intend to deal with. Talk 
to the owners and ask a lot of questions. A gallery 
should patiently answer your questions, take an interest 
in your interests and demonstrate expertise and enthusi- 
asm for photography. 

If you find an artist or artists of particular interest, 
investigate his or her bodies of work. Most collectible 


artists have published books and articles that are available 
in galleries or libraries. Art museums are another source of 
information. Besides visiting the museum’s photography 
collection, ask to be placed on the mailing list for special 
exhibitions and seminars. 

Several periodicals are also useful sources for collect- 
ing information. One newsletter specifically for collectors 
is The Photo Collector’s Newsletter. Friends of Photogra- 
phy and The Center for Creative Photography publish 
newsletters, and reading photography and art magazines 
can also help keep you informed. 


Getting Started 


Huge sums of money aren’t necessary to begin a collec- 
tion. If you’re interested in works by famous masters, look 
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“Rock Shoreline, Dusk, Pemaquid Point, Maine, 1987,” by master photographer and printer John Sexton is highly 
collectible and very likely to increase in value over the years. The probability of great appreciation in value is just one of 
the piece’s dual benefits: It’s also a beautiful addition to the decor in any home or office. 


Linhof Technika 4x5, Nikkor 120mm, T-Max 100, #12 Yellow filter, 2 min. at £/45 


for lesser-known prints. For example, you might need 
$30,000 to bid for Edward Weston’s “Dunes, Oceano,” 
but only $2,000 for “Tor House and Hawk Tower, 
Carmel.” Or you can turn to contemporary photographers 
of solid repute who sell limited editions. These will range 
from a few hundred dollars to a few thousand. 

Another inexpensive alternative is to turn to a specialty 
genre such as postcards or books (known as “ephemera’’), 
stereographs, daguerreotypes or tintypes. These are all 
increasing in value as collectors become more interested 
in the history of photography, but can still be purchased 
quite inexpensively, often at antique shops rather than 
photo galleries. 
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Christie’s Gropper believes the market is still open for 
collectors of 19th century prints. “The 19th century isn’t as 
strong in the United States as it should be. Collectors 
haven’t caught on to 19th century material. Most who 
enter the field look for the well-known names, the more 
recent photographers.” 

However you shape your collection, it will have more 
personal value if it reflects your own taste and interests. 
For example, you might organize your collection by sub- 
ject— mountains, cityscapes, sand dunes, ancient ruins— 
rather than by photographer, medium or printing process. 
Your collection might include a range of media and artists, 
from postcards to venerable photographers. Some pieces 


will be more valuable than others, but 
it will be the harmony of the collec- 
tion that will make it valuable. 


What Makes A 
Photograph Valuable? 

Is it the reputation of the photog- 
rapher that makes a photograph valu- 
able? Is it the signature on the print? 
Is it the quality of the image? Is it the 
scarcity of the print? “Yes,” was 
Robert Sobiezek’s answer to all 
these questions. Sobiezek, author of 
Masterpieces of Photography, is the 
curator of the photography collection 
at the Los Angeles County Museum 
of Art. According to Sobiezek, it’s a 
combination of factors that make a 
print valuable. “It’s all of those 
things,” he says. “It’s also the quality 
and condition of the print, as well as 
the stature of the artist within the 
community. It’s just like collecting 
anything—the rarer the object, the 
more desirable.” 

A signature is usually, but not 
always, important. “You’re not buy- 
ing the signature itself,” says Holly 
Haines of the Weston Gallery in 
Carmel, Calif. “A signature is one’s 
assurance that it’s original, not a 
poster or something that a student 
printed.” Haines points out that some 
photographers may not do all their 
own printing, particularly late in life, 
but a signature indicates that the 
print was completed under the aus- 
pices of the photographer and 
approved by the artist. 

“A signature is just one consid- 
eration,” says Gropper of Chris- 
tie’s. “Some artists in the ’20s or 
°30s didn’t sign their work—they 
didn’t know it would be of value. 
But a signed Steiglitz is certainly 
worth more than an_ identical, 
unsigned Steiglitz.” 


How Prices Are 
Established 


It surprises newcomers to learn 
how well-established and consistent 
prices are for collectible photogra- 
phy. “There’s no collusion among 
galleries, but the well-known artists 
have well-established markets,” says 
Mary Alinder of the Alinder Gallery 
in Gualala, Calif. “Any gallery 
worth its salt knows what the differ- 

(Cont’d on page 84) 
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ome have described the 
desert as having the 
essence of absence. Dur- 
ing a moonlit night, the 
sky is blank save for a few 
bright stars and it’s so 


from several miles away. 
A camera, however, records a scene 
that’s anything but empty. There’s 
color and movement beyond what the 
eyes can see, all of it illuminated by 
the moon’s light and slowly soaking 
into the film’s emulsion over a 20- 
minute exposure. 

Though a little murky to our eyes, 
moonlight provides some of the 
most intriguing light for photogra- 
phy. The light is so soft, shadows 
seem to hover above the ground and 
the necessary long exposures pro- 
duce eerie color shifts in some films. 
The resulting landscape images are 
so otherworldly, you may not be 
able to find where they were taken 
if you look during the day. 

Moonlight pho- 
tography requires 
a special skill— 
previsualization, 
the ability to see 
the final image in 
your mind before 
the shutter is re- 
leased. Once all sunlight disappears 
and the landscape in front of you 
barely resembles what the film will 


eventually record, you have only your 


imagination with which to compose 
each shot. 

You have to ask yourself: Will 
that barely visible foreground bush 
become an out-of-focus distraction 
on film? Is the moonlight illuminat- 
ing every part of the scene I want to 
record (everything else will be a dark 
blob)? Where will those stars hover- 
ing over that mountain end up at the 
end of the exposure? In which direc- 
tion are the clouds blowing? 

Stars leave streaks on the film 
(how long depends on the exposure’s 
length) and it’s often possible to line 
up a shot so that these star paths point 
to the main subject. Just watch the 
stars you want in your shot for a few 
minutes in relation to a landmark to 
see in which direction they're 
headed. Picture in your mind those 
skinny bright lines as the film will 
see them. 

Equipment is simple. Any camera 
works as long as it has a B setting to 
hold the shutter open for several min- 
utes. You'll also need a locking cable 
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quiet, you can hear a car 


release and a sturdy tripod that 
extends only as high as needed. Out 
in the desert where a near-constant 
wind can shake a tripod, I never raise 
the centerpost and have taken to 
weighting down the whole camera/ 
tripod assembly. 

I stick with wide-angles for the 
extra depth of field. My subjects are 
usually rocks or trees and a wide- 
angle allows me to get closer to them 
and avoid a lot of out-of-focus fore- 
ground clutter. 

Most of the scenes pictured here 
were shot on Kodachrome 64 
because of the film’s one flaw— 
long exposures produce color shifts 
toward magenta. This leaves moon- 
lit scenes looking like something 
shot on Mars, adding to the ethereal 
sense of place. 

Here’s one time when a light 
meter is useless. It might read the 
dim light, but because of reciprocity 
failure, all films require extra expo- 
sure. Kodak doesn’t publish tables 


to tell you how much to boost an 
exposure starting at five minutes. 
I’ve found, however, that 20 min- 
utes at f/4 with Kodachrome 64 
works well, producing a slightly 
underexposed shot for a night look. 
This is subjective, but a properly 
exposed picture just looks like day- 
time with an overall appearance of 
something not quite right—it 
doesn’t have that feeling of night- 
time. Other films aren’t as suscepti- 
ble to reciprocity failure and require 
less exposure adjustment. You have 
to experiment. 

Experimenting means bracketing. 
Just keep in mind that the moon 
moves during a long exposure and 
so two shots taken one right after the 
other won't necessarily have the 
same light. If I do bracket, I vary the 
f-stop, not the time, to avoid any 
further entanglements with reciproc- 
ity failure. 

I usually don’t start shooting 
until three hours after moonrise and 
about two hours after sunset (check 
the weather section of a local news- 
paper for the lunar/solar schedule). 
Before that time, the moon isn’t 
high enough to sufficiently light the 


landscape. I usually pack up about 
three hours before moonset when 
the light fades. 

That leaves five or six hours of 
shooting time, or about 12 pictures a 
night. Fortunately you’re not limited 
to just the night of a full moon. 
There’s about a two-day window 
before and after when the intensity of 
light is basically the same. 

Just like the sun, keep the moon at 
your back or side so that your subject 
is well-lit. Remember that during a 
20-minute exposure, the moon moves 
in the sky and could find its way to 
the front of your camera, adding lens 
flare to the picture. 

After staying up all night to get 
just a dozen pictures, the last thing 
you want is for the lab to ruin your 
film by mismounting. Warn the lab 
that the pictures were shot at night 
and that the frame lines might be 
hard to see. Better yet, take a day- 
time or otherwise fully lit picture 
before and after your nighttime shots 


N THE 


In the encroaching 
darkness of desert 
twilight, 
one photographer 
chisels out images 
with a finger 
of light 


TEXT AND PHOTOGRAPHY BY 
BILL SHARPSTEEN 


to give the lab a reference. 

Beyond the artistic considerations, 
photographing under a full moon 
gives you plenty of time to sit and 
contemplate the nocturnal world. 
Your senses gradually become more 
acute and pretty soon the “essence of 
absence” loses its meaning. You can 
appreciate the soft textures and 
shapes of the surrounding landscape, 
one that might look almost dull in 
comparison during the day. 

These ethereal elements can be 
suggested on film and can produce 
pictures with a sense of atmosphere 
unlike anything shot under the sun.op 


(Clockwise from left): The moon was added using double exposure 
to balance the illumination from the three flash pops in the boulders. 


Canon F1-n, Canon 20mm, Vivitar 285 flash at full power, Kodachrome 64, 20 
min. at £/4; Moon: Canon 300mm, '%s0 sec. at f/8 


Flash was used to highlight these Joshua trees and give them 
natural color amid the reciprocity-shifted background. 


Canon F1-n, Canon 28mm, Vivitar 285 flash at full power, Kodachrome 64, 30 
min. at f/4 


Clouds blowing through a scene can add a mystical feeling. 
Exposure was added here since the moon was still low in the sky. 
Canon F1-n, Canon 20mm, Kodachrome 64, 30 min. at f/2.8 

This image shot at Red Rocks State Park shows the relatively true colors 
possible with Ektachrome 100X. The flash was popped five times. 


Bronica SQ-A, Bronica 50mm, Vivitar 285 flash with 85B filter in place, Kodak 
Ektachrome 100X, 20 min. at f/5.6 
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Just possibly the 
ultimate film 
for black-and-white, 
fine-art 
photography 


TEXT AND PHOTOGRAPHY BY 
JOHN DENNY ASHLEY 
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ost of my professional 
work is done on color 
transparency film, but 
one of the great joys 
of my life is my own 
personal _ black-and- 
white photography. 
There are no dead- 
lines, no pressure—just taking the 
time to explore, to see, to think. 

I find that no one else can print 
black-and-white for me. As I print I 
discover new ways to make the print 
express what my feelings were when 
I framed the image in the viewfinder. 
And who but myself could decide 


where on the print to put the visual 
emphasis by burning and dodging? 
And then there’s that hard-to-define 
quality that each printer has as his or 
her own printing style. 

Some of the quality I look for in 
my prints depends to a large extent 
upon the grain structure and sharp- 
ness of the negatives as well as the 
degree of magnification. The real 
thrill comes in the darkroom when, 
after many complex burns and dodges, 
I achieve a very elusive quality in my 
prints that I can only describe as a 
pearlescent or luminescent glow. The 
films and developers on the market at 
any one time determine to a great 
extent what qualities our prints will 
have. Here is the story of the goings 
and comings of my favorites in the 
world of fine-grain, high-resolution 
films and developers. 

Many years ago there was a devel- 
oper for fine-grained films that gave 
the sharpest results I’ ve ever seen. The 
developer was the famous FR X-22, 
probably the finest chemical mixture 
for slow, fine-grain films. It was dis- 
continued long ago and the company 
went out of business. 

Kodak has now discontinued its 
Panatomic X, claiming T-Max 100 is 
just as good. T-Max 100 is a fine 100 
speed film that I’ve used extensively, 
but I don’t think it can compare to the 
old combination of X-22 and Fx. 

A year ago Agfa brought to the 
market a new line of T-Grain black- 
and-white films in 35mm and 120 
rolls designated Agfa Pan 25 APX 
and 100 APX. Now that I’ve had the 
time to test APX 25, I’m sure it’s 
what I’ve been long searching for as 
a replacement to X-22 and Fx. 

Just why should we be so inter- 
ested in Agfa Pan 25 APX? Just 
think about the difference in the 
grain of K-25 and Ektachrome 100. 
That will give you some idea of the 
grain difference between a T-Grain 
100 and a T-Grain 25 film. This pre- 
sents a great increase in the quality 
that small and medium format cam- 
eras are capable of delivering. 

My tests show that with a 35mm 
T-Grain 100 speed film, I can achieve 
the quality I want to see in an 11x14 
print. With APX 25 I can get the 
same visual quality at 20x24 and 
larger. I should mention that I’m very 
conservative in how much grain I 
want to see in my prints—none. 

For me, this means I can get 6x7 
quality from 35mm and have use of 
my much wider range of 35mm 
lenses. With lenses from full-frame 


fish-eye, my Canon 14mm 2.8 recti- 
linear and Minolta 20mm to 1200mm 
APO, I have a range far beyond any 
medium or large format system. 

With my Pentax 6x7 and the 120 
Agfa Pan 25 APX, I can get 4x5 
quality enlargements at 16x20 and 
larger that exhibit no grain. With an 
11x14 you can hardly tell the differ- 
ence between a print from 35mm and 
one from 120. 

What makes Rodinal developer so 
special? With help from published 
articles and research done by Bob 
Schwalberg in the 1970s and my own 
notes from that period, we can begin 
to formulate an understanding of this 
famous, 100-year-old developer. 

Rodinal is not a fine-grain devel- 
oper. Its single developing agent, 
para-aminophenol, renders fine-grain 
films as fine-grained, while grainy 
films turn out grainy. Matched with 
the new grain structure of APX 25, 
Rodinal gives very tiny, tight grain, 
beautiful gradation, brilliance and lots 
of sharpness. A word of warning here: 
I made some 11x14 prints from 35mm 
APX 25 using a grain focusing device 
and found the grain so small, I had a 
hard time getting the enlarger focused. 

I prefer not to use Agfa’s recom- 
mended dilution ratio of 1+25 as 
Rodinal has the ability to enhance 
image sharpness and handle very 
high subject/contrast ratios. Using 
Rodinal at high dilution ratios of 
1+50, 1+75 and 1+100 are part of its 
magic and contribute to the Eberhard 
edge and adjacency effects, recently 
redefined as “‘acutance.” Rodinal has 
a very low chemical fog level that 
allows the film to render more of the 
fine detail resolved by the lens. 

At high dilution ratios, Rodinal 
highlights fall back, holding shadow 
detail extremely well. “Rodinal qual- 


ity” becomes apparent as tiny specu- 
lar highlights begin to glow and all 
the brightest image areas show won- 
derful tonal separation. All this and 
beautiful shadow detail, too. 

If you want to get the most from 
Rodinal, one of the most important 
details to watch is your agitation. To 
allow the adjacency effects to do 
their work, agitation must be inter- 
mittent. Using gentle inversion of the 
developing tank for 10 seconds every 
minute, then letting it rest until the 
next minute, will give excellent 
results. I also recommend a five- 
minute water soak before developing. 
To measure the small amounts of 
Rodinal used for a roll of film, I use a 
22cc hypodermic syringe with a blunt 
needle. An $8 bottle will process 200 
rolls of 35mm film. 

In use in the field, I prefer to set 
my spot meter on EI 25 and meter for 
any dark shadows. I check the high- 
lights to determine the contrast range 
so I will know to either extend 
or contract my developing times. Re- 
membering Rodinal’s ability to hold 
those fragile highlight details, I then 
expose APX 25 to get full shadow 
detail. Whenever possible I will 
bracket several exposures and even 
make some extra negatives. 

Whatever your fine-grain film 
needs, I’m sure Agfa Pan 25 APX 
will be a welcome addition to your 
arsenal of films. 

To find your closest Agfa dealer, 
call: (800) AGFA-PRO. OP 

Ger ae 


John Denny Ashley works out of 


Lexington and Georgetown, Ky. He 
photographs extensively in black- 
and-white, always doing his own pro- 
cessing and printing. His book 
Thorougbred: A Celebration Of The 
Breed, was published in 1990. 


Rodinal & Agfa Pan 25 APX 
Developing Recommendations 


Dilution: 1+50 
Minutes +/-: 5-7 


1+75 14100 
6-9 7-11 


Gentle agitation during first minute and 10 seconds every minute thereafter 


68 degree, five-minute presoak 


1+50 gives more brilliance 
1+75 good for indoor/outdoor mixed rolls 
1+100 greatest sharpness, lowest contrast 


All times should be used as starting points as different enlargers, subject 
matters and printing styles will want different maximum densities. 
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For The 

Best Protection 
Of Your Video Equipment 


TUNDRA 
Sea King™ Cases 


¢ The Best Case Material 
¢ The Best Hinges 
¢ The Best O-Ring Seal 

¢ The Best Security 

Model SK746 (shown) will custom fit 
VHS, VHS-C and 8mm camcorders 
along with video accessories. 


For The Dealer Nearest You, Write To: 


4100 Dahlia St. Denver, CO 80207 


A Circle No. 42 on Reader Service Card. 


Quality Hand-Made 
Camera and Lens Cases 


by CAMJACKET 


In-stock standard sizes or 
custom-fits per order 


The Camjacket camera case system lets you store bodies 

and lenses individually, or zip together a protective case for 

any camera-lens combination. 
Bodies: Leica R6, R5, M6, M5, 
etc. Nikon F4s, F3, N8008s, 6006, 
5005, 4004s, F3, FM, FE, (motor- 
drive, too); Canon 10s, ELAN, 
Rebel, RT, F1, EF-M, T60, A1; 
Minolta 7xi, 3xi, 8000i, 5000i, 
3000i, X700, X370, Pentax PZ10, 
SFin, P30T, LX, K1000; Olympus 
OM4T, OM1, 77AF, Contax RTS 
\ll, 167MT, Yashicas, Konicas, 
Ricohs, etc. 


Lenses: 17 standard sizes. Cus- 
tom cases for 80-200 f2.8, 300 
F2.8, 400 f4, etc. 


Medium format: Pentax 6 x 7, 
Mamiya 6, Hasselblad body and 
lens cases. Same interchangeable 
concept. 


Lightweight shock-absorbing, com- 
pact, durable, always compatible. 
New: Optional shoot-through lens 
cases, Recommended by camera 
manufacturers. 


Send for catalog: The Camjacket 
Co., Catalog Order OR10, 2610 
Adams Ave., San Diego, CA 92116. 


(800) 338-8759 or (619) 295-6122. 
Fax (619) 295-6142 


A Circle No. 10 on Reader Service Card. 
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Ancient Walls 

Ancient Walls: Indian Ruins of the 
Southwest by photographer Chuck 
Place, with interpretive text by Susan 
Lamb, explores the lives of the people 
of the ancient Southwest. From Ari- 
zona and Utah to Colorado and New 
Mexico, villages, cliff dwellings and 
cities built centuries ago still stand as 
evidence of great civilizations. Pic- 
tographs and petroglyphs help Place’s 
photographs tell the story of ancient 
times, the timelessness of life in the 
landscape. The mysterious beauty of 
these ancient walls originate from 
sites now preserved by the National 
Park Service. Lamb’s essay text pro- 
vides historical background of South- 
western cultures, ruins and artifacts. 

For more information, contact: 
Fulcrum Publishing, 350 Indiana St., 
Golden, CO 80401, (800) 992-2908. 


U.S.-oiled leather uppers, leather linings with Cambrelle, durable lug outsoles 


and Italian quality and design. 


For more information, contact: Tecnica USA, 19 Technology Dr., West 
Lebanon, NH 03784, (800) 258-3897 ext. 256 or (603) 298-8032. 
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NEW 
PRODUCTS 


Maxwell Loupes 

Maxwell Precision Loupes 
offer highly corrected, | 
wide fields of view with 
large diameter optics and 
long eye relief. The 4X 
loupe has a two-inch diam- 
eter, four-element ocular 
with a 3.5-inch diameter 
field of view (up to 6x7). A 
removable light provides 
light for contacts and 
prints. An open front “c” 
base is available for 
spotting and retouching. 
Optional view tubes allow the removable ocular to be used with view cameras. 
The 6X loupe has a 1.4-inch diameter, six-element ocular with a 1.9-inch diam- 
eter field of view (up to full-frame 35mm). It comes with two viewing tubes: 
opaque for slides and negatives and light-integrating for contacts, etc. Maxwell 
Hi-Lux focusing screens for medium format and 35mm cameras offer enhanced 
brightness while retaining contrast and focusability. Slower lenses, zooms, 
teles, macros and low light benefit. 

For more information, contact: Maxwell Precision Optics, P.O. Box 33146, 
Decatur, GA 30033-1804, (404) 939-6644. 


The Guilfoyle Report 


The Guilfoyle Report, a quarterly forum for nature photographers, connects 
photographer with photo buyer and explains the inner workings of the publica- 
tions that utilize nature images. Related matters such as business practices and 
the special techniques and equipment that make nature photography easier and 
more productive are also explored. Because most nature sales are of stock pho- 
tos, The Guilfoyle Report concentrates on the requirements that make for valu- 
able stock as well as the tactics for selling it. This 16-page newsletter is 
published four times a year in January, April, July and October. An annual 
subscription is $68. 

For more information, contact: The Guilfoyle Report, AG Editions Inc., 142 

Bank St., New York, NY 10014, 
(212) 929-0959. 


Tecnica 
Explorer Boots 

Tecnica has just an- 
nounced the introduction 
of its new 1993 Explorer 
Series—authentic styled 
outdoor boots that com- 
bine traditional construc- 
tion with updated fea- 
tures. Two new boots, the 
Balboa and the Magellan, 
are crafted with authentic 
“stitch-down” techniques. 
Designed to withstand rig- 
orous outdoor use, Ex- 
plorer boots include Prime 
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*¢| was paid to soend 
five weeks photographing 


in the Amazon thanks to my 


NYI Home Course.?? 


Buck Tayler 


Larry (Buck) Taylor 
Pascagoula, MS 
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| was sent to photograph missionaries in 
the Amazon,” writes NYI grad Buck 
Taylor. “It was rough at times — sleeping 
in a hammock, traveling by dugout 
canoe — but it was also beautiful. The 
jungle was quiet and the people simple 
and loving. Best of all, | was told my 
pictures were the best they had ever 
received. All this was made possible 
thanks to my NYI training.” 


Since 1910 NYI training has made 
dreams come true for thousands of 
students like Buck. Or like Eugene 
Bayout of Portland, OR. “Thanks to 
your course,” Gene writes, “I’m living 
out my dream, earning my bread as a 
portrait photographer. NYI home 
training did more for me than any 
school I ever attended. The Course is 
the best. It’s great!” 


Still, you may be wondering: Can! 
learn at home to earn extra money with 
my camera too? 


Yes, you can, with NYI’s help. Before he 
enrolled, Robert Sirovy of Vista, Cal., 
also wondered. Now he writes: “You 
turned my hobby into a nice second 
income in my spare time?’ 

And Glenn Lewis of 
Murfreesboro, Tenn., 
has opened his own 
environmental pho- 
tography business. 
Glenn always 

enjoyed taking wild- 
erness pictures. 
“Now,” he says, “I’m 
paid to do it. I love it!” 


These success stories are not unusual 
for NYI Home-Study grads. Fact is, NY! 
has trained more successful photogra- 


Texas, rejoiced because “Now my pic- 
tures are seen in newspapers all over 
the country.’ 


And Leo Paro of 
Burton, Michigan, 
fairly glowed: “I’m 
proudest of having 
one of my pictures 
published in Read- 
ers Digest. Thanks, 
NYI. You made a 
successful pho- 
tographer out of 
me at the tender 
age of 50?’ 


We helped Daniela Neukamm of 
Ontario, Canada, too. She was “thrilled 
to see my photographs published in a 
national magazine’ Daniela adds, 
“Your step-by-step home training and 
personal cassette tapes gave me the 
skill, encouragement, and confidence | 
needed to succeed’ 


Are you still wondering if NYI can help 
you too? 

Paul Owens of Miami, Florida, also had 
some doubts. “Now;’ he writes, “I 
must admit enrolling with NYI was 
one of the best decisions | ever made?’ 
“It’s the easiest-to-understand 
photographic training I’ve ever seen,” 


CATALOG MAIL COUPON 


phers than any other school in the NAME (print) 
world. But what if you're not interested 

; : 3 ADDRESS 

in making money or starting a new 

career? What if you’d just love to see CITY & STATE 


your pictures win prizes, be exhibited, 
get published? Can NYI help you also? 


We sure can. After his NYI Home 
Course, Larry Souza of Wichita Falls, 


Licensed by New York State 
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Shaw of Upper 
Marlboro, Mary- 
land, sums it up: “As 
an educator I can 
truly say, yours is by 
far the best course 
I’ve ever seen. 


All these NYI students started the same 
way. They sent a coupon or called Toll- 
Free and had NY1's lavishly illustrated 
Home Course color catalog mailed to 
them — absolutely free. 

Find out why Joe McKlemurry of 
Farmington, Conn., writes: “My only 
regret is that I didn’t enroll earlier’ 


Mail the coupon today or call 

1-800-336-NYIP. New York Institute 
of Photography, 211 East 43rd Street, 
New York, NY 10017. 


FOR BEAUTIFUL FREE or CALL TOLL-FREE 1-800-336-NYIP 


ASK FOR OPERATOR 7102 


oe ee ee ee ee ee ee a ee ee ee ee ee ee ee ee ee ee es 
FREE CAREER GUIDE and HOME-STUDY CATALOG 

Please mail without charge or obligation your PHOTO CAREER 
GUIDE & CATALOG describing the NY! 30-lesson Home Study 
Program in Professional Photography. No salesman will call 


ZIP 


O Under 18, check here for special information 
O GIBill information, check here 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. of Education Dept. U102, 211 East 43rd St., New York, NY 10017 
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SPECIAL OFFER! 


$29.95 Ej 


20% 


Exp. Date 7/30/92 5 ROLLS OF COLOR 
PRINT FILM PROCESSED & PRINTED 
5 COLOR ROLL 36 EXP. $29.95 
5 COLOR ROLL 24 EXP. $24.95 
FULL SERVICE CUSTOM COLOR & B&W 
° E6, C41, AND B&W PROCESSING (135, 120, 220) 
* 35MM SLIDE DUPES, PRINTS FROM SLIDES 
© MOUNTING & FRAMING 
* COLOR & B&W ENLARGEMENTS, REPRINTS 
© NEXT DAY SHIPPING AVAILABLE 
SEND FILM TO: 

TODAY'S IMAGE, P.0. BOX 4517, 
SANTA CLARA, CA 95056-4517 
CALL FOR MORE INFORMATION 
1-800-872-6222 


- Address: 


| City: State: Zip: 
5-36 exp. $29.95 5-24 exp. $24.95 
Shipping $3.00 


NEW Arca type mount for 80-200 
2.8 Nikon to F.4s or 8008. 


@ KIRK ENTERPRISES 


Arca Swiss Ball Heads & Custom Arca Plates 
We Also Manufacture Custom Bogen Plates 


Check on our close-up flash systems or ones 
made to your specifications. Bogen 3020 tripods 
modified to go to ground level. Custom Arca 
type plates for lens and bodies that work. Watch 
this ad for more new products. VISA/MC 
accepted. Write or call: 


KIRK ENTERPRISES 
4370 E. US Hwy. 20, Angola, IN 46703 
For orders only: (800) 626-5074 
For information: (219) 665-3670 
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Canon EF Wide-Angle 

The Canon EF 20mm f/2.8 Ultra- 
sonic Motor (USM) lens features a 
super wide-angle focal length and 
| employs a rear focusing system with a 


| system provides silent, high-speed 
| autofocus operation—0.3 seconds 
from the minimum focusing distance 
(9.8 inches) to infinity. Lens construc- 
tion is 11 elements in nine groups. 
The lens offers manual focus opera- 
tion in the AF (autofocus) mode. The 
lens measures 3/%6x2%-inches and 
weighs 17.5 ounces. Price: $710. 

For more information, contact: 
| Canon USA Inc., One Canon Plaza, 
| Lake Success, NY 11042, (516) 
488-6700. 


300mm f{/2.8 APO Lens 

Mamiya’s 300mm f/2.8 APO 
(apochromatic) lens for all Mamiya 
645 models features maximum lens 
apertures for use in the medium for- 
mat field. With the use of the 
| Mamiya 2X teleconverter, the lens 
| becomes a 600mm f/5.6 tele. Utiliz- 
| ing nine ultra-low dispersion lens ele- 
| ments arranged in eight groups, this 
APO lens stops down to f/22 and has 
| a 13.3-degree angle of view. The lens 


floating element design. The focusing | 


Photograph Yellowstone in Winter 


Photography Seminars 
with Tom Murphy, 
a professional who lives there 


“Winter Expeditions” 
Full-Moon Trips: Jan. 6-11, Feb. 2, 7 
Day Trips: Jan. 15-20 


WILDERNESS 


4 


EXPEDITIONS 


402 South 5th 
Livingston, Montana 59047 
(800) 521-7230 


Quality Color Prints 
From 35mm Slides 
Since 19738 
We're The Experts 


IST ELLE RES 


side Many A Slide 

There's A Great Print 

Waiting To Come Out 
et Us Prove jt 


8x 12...... ONLY $4.50 
Quantity Discounts Available 


Write for our complete price sheet 
and postpaid mailers. 


The Slideprinter: 
P.O. Box 9506V Denver, CO 80209 


WEW 
PRODUCTS 


features a built-in tripod mount and is 
supplied with a built-in sliding lens 
shade, an additional screw-in lens 
shade and four light balancing filters. 
Price: $9,900. 

For more information, contact: 
Mamiya America Corp., 8 Westch- 
ester Plaza, Elmsford, NY 10523, 
(914) 347-3300. 


The SeaSafe from Basic Designs is 
a watertight container that protects dry 
and water-sensitive items. This “soft 
can” looks like a sports bag with an 
adjustable, clip-on shoulder strap. The 
unit’s opening is sealed by a positive 
seal screw cap and is four inches in 
diameter but flexes slightly. A see- 
through window is placed on one side. 
Several SeaSafe units can be strapped 
and secured together. The 12-ounce 
bag also includes an air valve so it can 
be inflated, allowing it to float if 
knocked into water. Price: $25. 

For more information, contact: 
Basic Designs Inc., 5815 Bennett 
Valley Rd., Santa Rosa, CA 95404. 


Photo-Light Frame 
See your photos in a new light. 
Now the professional photographer 
and photo enthusiast can enjoy back- 
lit transparency quality and effect for 
everyday presentation of pho- 
tographs. The Twilight Photo-Light 
Frame will turn a two-dimensional 
photograph into a realistic three- 
dimensional transparency image. The 
16x20 frame is high-quality alu- 
minum in high-gloss black and is two 
inches deep. Send a 35mm to 4x5- 
inch transparency or negative and up 
to an 8x10 print. 
For more information, contact: 
Light Quest, P.O. Box 7880, North- 
ridge, CA 91327, (818) 349-0700. 


Oi aks Cee aie cer 
Image 
Conscious. 


We admit it. Light Impressions is 
very image conscious. But 
that’s our business. We've 
spent over 20 years 
researching methods 
and products to 
enhance, present and 
preserve your images. 


Call us at 1-800-828-6216 and ask for 
our free catalog listing hundreds of 
quality archival and photographic supplies. 


Wc IMPRESSIONS 


Dept. 824R, 439 Monroe Avenue, P.O. Box 940 
Rochester, NY 14603-0940 


A Circle No. 26 on Reader Service Card. 


FOR YOUR ONE-TIME DUES OF ONLY $39, YOU GET A 


FREE SUBSCRIPTION 


to International Photographer magazine. Each issue is packed with important editorial features, striking images, news 
and photos from readers, and valuable tips on how to MAKE MONEY WITH YOUR CAMERA. Your first of six 
issues per year will come with a handsome parchment certificate and photo I.D. 


YOU TOO can get the same membership benefits that other 

members of the International Freelance Photographers 
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New 


PROSLIDE IT. 


Image Management 
And Labeling Software 


Professional Data Base & Labeler 


Unlimited number of fields Multiple fonts 


Powerful Sort/Search Copyright 

Report Generation Caption Any Label 

LASER, Ink Jet, Dot Matrix (Slide, VCR, Cassette...) 
Horiz & Vert Captions 


PROSLIDE Il — $139.00 (Labeler Only — $74.95) 


Archival Labels 
35 mm Slide Labels 17/8” x 7/16" Strip Labels 
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plus $3.50 Shipping & Handling 
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505/281-8605 


Environmental 
Awareness 


Sophisticated in design, yet incredibly 
easy to use, the Perception II helps you 
keep an eye on indoor environmental con- 
ditions. Perfect for home, office, green- 
house, wine cellar, or library. 


FEATURES INCLUDE: 


¢ Barometric Pressure ¢ Alarms 

¢ Temperature ¢ Metric Conversion | 
e Humidity ¢ Automatic Scan 

¢ Time & Date © Backlit LCD Display 


e Highs & Lows with Time & Date | 
¢ Optional PC Interface 
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Only $175 © Order Today: 1-800-678-3669 
M-F 7 a.m. to 5:30 p.m. Pacific Time e FAX 1-510-670-0589 
MIC and VISA e Add $5 for shipping. CA residents add sales tax. | 
One-year warranty # 30-day money-back guarantee ¢ OP622E | 
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FAVORITE TELES 


(Cont'd from page 54) 

| like the Canon EF 300mm f/2.8L. 
“The extra stop or two of shutter 
speed (over an f/4 or f/5.6 lens) will 


consistently produce more useable 
images,” he claims. With an AF sys- 
| tem, he says, “the risk of unacceptable 
results comes not from focusing prob- 
lems, but vibration and movement. So 
what’s the point of spending time and 
money to get unsharp pictures?” 
Convinced that “quality comes 
from high shutter speeds,” Oberle 
favors fast lenses over fast (lower reso- 
lution) film. At speeds of “oo sec. with 
Fujichrome 100 RDP, he can confi- 
| dently work without a tripod—not 
| an insignificant consideration when 
| crawling up ravines on your belly in 
the Canadian Rockies, chasing wolves, 
| caribou or Dahl sheep. “Half the fun of 
wildlife photography is the hunt,” he 
contends, and a noisy tripod does noth- 
| ing to enhance the technique when 
you’re trying to be “sneaky.” 
Canon’s EF 300mm f/2.8L is 
| lighter than its EF 200mm f/1.8L 
| counterpart, and “that’s the beauty of 
this lens—it’s still hand-holdable, 
though it was just about all the lens I 
could carry (with the EOS-1) when 
hiking in the Yukon,” Oberle admits. 
| Whether for candid people or wildlife 
| work, 300mm allows him to be unob- 


trusive while still creating a striking, 
full-frame image. “I don’t like to be 
right up in someone’s face,” he says, 
and animals need breathing room, too. 
Rejecting all teleconverters as a 
matter of principle, he finds the 
resulting slides razor-sharp under a 
Schneider loupe. “This Canon lens is 
just as good at f/2.8 as it is at f/5.6,” 
he claims. That’s a significant factor 
not only for this self-confessed per- 
fectionist, but for any discriminating 
photographer, in Oberle’s opinion. 


en 


David Stoecklein 

Although he keeps a 180mm and 
other lenses “ready-set” at all times, 
you'll find action photographer David 
Stoecklein shooting with his Nikkor 
600mm f/4 ED “most of the day.” 
For galloping horses, people running 
and jogging and for details such as 
spurs or a cool can of beer, he picks 
this telephoto over all the others. 

Favoring the narrow depth of field, 
he finds this focal length “‘like a paint- 
brush, painting the backgrounds for 
you (into a soft pattern). Then it’s just 
a matter of blending the colors in front 
of it.” But isn’t focusing with moving 
subjects a challenge? He concedes, “It 
can be frustrating, but I try to antici- 
pate where the action will be. Then Ill 
dial ahead to each of those points, one 


at a time, like a movie cameraman,” 
instead of attempting to follow-focus. 
“You have to plan for it, and you'll 
miss a few frames in between, but the 
results can be stunning,” he says. 

While shooting an ad campaign 
with models in the Cayman Islands, 
Stoecklein particularly appreciated 
this fast Nikkor 600mm early and late 
in the day. “It actually seems to inten- 
sify the light, gathering it like a vac- 
uum, making it appear more 
directional and producing a sharper 
look,” he recalls. Speaking of sharp- 
ness, some photographers question 
whether such an extreme telephoto is 
capable of competitive image qual- 
ity—especially at the f/4 and f/5.6 
required for fast shutter speeds with 
Kodachrome 64. 

Stoecklein says, “I’m no expert, 
but I understand that ED lenses are 
designed to be used at wide apertures. 
The optical quality is unbelievable... 
the slides are razor, razor-sharp.” 
Stoecklein’s final comment seems to 
confirm that photographic style tends 
to be impacted by a preferred focal 
length. “The shapes and patterns I see 
at 600mm have become my vision, 
and I use it to interpret a scene. This 
long lens is truest to that interpreta- 
tion,” he explains. 


e®ee 


Art Wolfe 

Ask Art Wolfe about his favorite 
lens for landscape photography and 
his answer may just surprise you. It’s 
not only a super telephoto, but a zoom, 
Nikon’s renowned 200-400mm f/4 
ED IF. “It’s perfect for such work, 
since in my opinion a long lens 
strengthens a landscape by pulling out 
the intimate, little scenes and eliminat- 
ing distracting elements.” A zoom 
enables him to vary the composition 
from a single vantage point as light 
rapidly changes. 

In fact, over a third of all the photos 
in Wolfe’s coffee-table book Light on 
the Land were made with this lens. He 
was so impressed with the Velvia slides 
that he switched over to a Nikon system 
entirely ‘“‘and never regretted it.” Since 
then, the 200-400mm f/4 ED IF has 
also become Wolfe’s first choice for 
wildlife from a fixed camera position 
because, he says, “this zoom lens allows 
me a lot more options in framing.” 

He’ll shoot wide open to freeze 


action and stop down to small aper- 
tures when working in a forest for 
apparent sharpness from foreground 
to distant trees. 

Is this Nikkor zoom lens capable 
of meeting Wolfe’s critically exact- 
ing demands? His response leaves no 
doubt: “If there were any loss of 
image quality, I wouldn’t use it. I 
have a reputation for delivering 
sharp, crystal-clear transparencies, 
and I refuse to compromise,” he says, 
even for the sake of versatility. 


a 


Robert Glenn Ketchum 
Although we tend to think of tele- 
photos in conjunction with 35mm 


SLRs, there’s no shortage of such | 


lenses in medium and large format. 


Consider Robert Glenn Ketchum’s | 


“American Landscapes from a Polit- 
ical Perspective,” often thought to 
be made with a “normal” lens. In 
truth, his favorites are the 200mm 
f/4 with the Pentax 67 body and the 
“incredibly compact” 300mm f/4 
with ED glass when using the hand- 
holdable 645 model. 

“This is as extreme as I'll go to 
avoid the graphic effect of longer 
focal lengths, or that complete lack of 
depth or stylization,” he explains. A 
midrange telephoto still allows the 
viewer to believe that the picture 
reflects reality as his or her own eyes 
would see it. Still, there’s a hint of 
that flattened perspective and reduced 
depth of field essential to translate 
Ketchum’s personal vision onto film. 

Many of the images in his new 
book Overlooked in America: The 
Success and Failure of Federal Land 
Management were made with the 

(Cont’d on page 88) 
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Brom Tilt-Sentry. Remember: 
wood tripods absorb vibration 
(metal transmits it). Our free 
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as well as the entire world 

of large 
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SHARP TELEPHOTO SHOTS 
WITHOUT A TRIPOD 


New Trigger System 

Supports Full + 
Auto-Focus 
Functions 


STARTING AT $69.95 
New BushHawk® II fast-action camera mount is a 
must for serious 35mm & video photographers. Specially 
designed for smaller video camcorders and 35mm auto- 
focus systems. Get the support you need for 6:1, 8:1 and 
10:1 zooms. Comfortable, easy to use. You'll be amazed 
at the professional results. GUARANTEED! 


TOLL FREE 1-800-325-8542 
In California Call (619) 291-2557 
BushHawk® Products 


DIVISION OF OCEAN INSTRUMENTS, INC. 
5312 Banks Street + San Diego, CA 92110 


ARCA-SWISS 


introduces 


2 NEW MONOBALLS: 
B11 ani B2 


For more than 20 years, the legendary Monoball 
from ARCA-SWISS has been unsurpassed in 
terms of quality and innovation. Now, for the 
first time, ARCA-SWISS has created 2 new heads 
with many distinguished features including: 
—‘axial clamping mechanism" 
providing higher load capacity 
—'progressive cushioning” 
counteracts effect of weight 
transfer when camera is tilted. 


B1 B2 
—smaller size ball —two balls with 
and mounting socket separate axes 
—multifunction knob allowing for 
—microprecision separate movement 


locking mechanism  —two locking knobs 


AVAILABLE AT: 
Tekno Chicago 
1218 W. Adams Street 


Tekno Los Angeles 

751 N. Highland Avenue 
Hollywood, CA 90038 
tel 213/931-3777 

fax 213/939-6635 


Chicago, IL 60607 
tel 312/243-1010 
fax 312/243-3811 
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Ms. EARTH 


| (Cont’d from page 51) 


Hymans. As a river guide for 
OARS/Grand Canyon Dories, she 
spends much of the year sharing this 
photographer’s paradise with ap- 
preciative visitors. To translate such 
large-scale grandeur to film, however, 
required a special vision. Hymans 
found that for her, a panoramic cam- 
era best translated the beauty of 
this sculpted rock world. Her sense of 
light and color serves to enhance 
her photographic vision. 

Hymans did not always aspire to 
become a professional photographer. 
She began rowing 
wild rivers as a 
guide and found 
that when she re- 
turned from her 
trips, words alone 
failed to commu- 
nicate the experi- 
ence. She decided 
to try photography 
to articulate the 
wonder she felt 
in the wilderness. 
She bought an 
“old Nikkormat 
and a couple of lenses” and found 


| that she indeed communicated better. 


Hymans’ first published photo- 
graph was a cover for Adventure 
Travel magazine. “They sent me a 
check for $500 and I thought, “This is 
fabulous—I’ll do some more of this.’ 


| I didn’t realize that one didn’t sell all 


photographs for $500.” But a career 
and a passion were born. “I didn’t 
turn professional instantaneously. It’s 
just something that happened bit by 
bit, over the years. It’s really been a 
comfortably slow transition.” 
Hymans was introduced to the 
panoramic camera when a friend saw 
her work at North Face. He offered to 
loan her his Globoscope, a “funny cam- 
era that goes in a circle and takes a long, 
skinny picture all the way around.” She 
explains, “I was really entranced with 
the idea because I’m in places that are 
beautiful all the way around. 35mm is 
somewhat limited—you can only 


| shoot a piece of the picture.” 


When North Face evaluated her 
first submission of panoramic shots, 
the company was considering them 
for use as hangtags. She was soon 
selling her panoramic photographs 
for murals and billboards, however. 


In their images, these 
women share their 
personal connection with 
the Earth. With their 
words, they share their 
personal experiences as 
women photographers. 


Now Hymans_ shoots almost 
exclusively with a panoramic camera. 
“Tt’s the way I see things—big and 
beautiful and wonderful all over. It’s 
also become my signature as a pho- 
tographer. It really grew effortlessly 
out of the way I see. I’m not sure it 
would’ve worked if it were just a 
gimmick. The composition is really 
challenging. The best panoramic 
shots have a lot of depth to them, giv- 
ing the feeling of going from right 
here to forever. Leading lines con- 
tribute to the excitement by forcing 
the viewer’s eye to move around 
the frame.” 

Hymans’ main 
camera is the Fuji 
Panoramic G617 
Professional, al- 
though she still 
occasionally shoots 
with the Globo- 
scope 360. “There 
are about 200 of 
them in existence. 
They’re cantank- 
arous, they mal- 
function, but when 
you get some- 
thing sweet from them, it’s just great.” 

Hymans doesn’t consider being 
female a barrier to publishing. “If I 
meet a bias, I keep on going else- 
where. I’m goal-oriented and go after 
what I want.” 

Gender is not a consideration for 
how a photographer works or sees, 
according to Hymans. “I think of 
myself more as a photographer than 
as a woman photographer. We all 
have masculine and feminine aspects. 
So many factors influence how we 
see, I’d much rather discuss the mer- 
its of an individual photograph or 
body of work, regardless of the pho- 
tographer’s gender.” 

Hymans has felt at home in nature 
since childhood. She photographs the 
land because “I think it’s necessary 
for people to have beauty around 
them. I feel that when one has a 
strong connection with nature, then 
one has a better perspective from 
which to view the meaning of life, 
whatever it may be for that person.” 

Kathleen Thormod Carr, unlike 
Hymans, was destined from the 
beginning to become a photographer. 
As an art major in college, she kept 
searching for the right medium and 


her first photography class fit like a 
glove. After completing her degree in 
fine art, she studied with Minor 
White, whose work strongly influ- 
enced her visual perception and 
approach to photography. She 
worked for Aperture, a quarterly of 
photography and publisher of photo- 
graphic books, Findhorn Foundation 
in Scotland and the Esalen Institute 
before turning free-lance. 

Carr prefers 35mm. She shoots 
color transparency as well as black- 
and-white negative film and straddles 
the commercial and fine art worlds by 
selling stock and 
photographing for 
clients while con- 
tinuing to exhibit in 
fine art galleries in 
the United States 
and Europe. Most 
recently she re- 
ceived a grant from 
the National En- 
dowment for the 
Arts to produce 
hand-colored black- 
and-white prints. She 
shares her vision 
and technical expertise through teach- 
ing workshops. 

Although Carr acknowledges that 
she sees more men than women pho- 
tographers in commercial realms, she 
has not found it difficult to be pub- 
lished. “I’ve lived a very unusual 
lifestyle,” she explains. “I’ve never 
placed myself in a position where I felt 
that I wasn’t getting something because 
I was a woman. It’s not been an issue 
for me. Magazines call me because I 
have a photograph they want. I sell 
many of my images to the ‘new age’ 
market. I don’t think they care if the 
photographer is male or female. I’ve 
just done my own eclectic thing and it 
works. I found niches where there was 
a need and filled them.” 

Carr’s philosophy in her photogra- 
phy is best stated in the title of her 
newest book, To Honor The Earth: 
Reflections on Living in Harmony 
With Nature. Her images embody 
this harmony; she doesn’t seek to 
exclude humankind or its creations 
from her landscapes. Instead, she 
allows her audience to see the beauty 
of juxtaposing human and Earth 
gracefully and with care. 

Carr explains, “I am fascinated by 


Gender is not a 
consideration for how a 
photographer works or 

sees.... Perhaps to 
photograph the land is 
to touch the feminine 
in all of us. 


the energy I sense within the forms I 
am photographing. Using a variety of 
techniques, I attempt to express this 
presence more tangibly. When I take 
time to really see, I’m filled with 
wonder at the mystery and perfection 
in nature and people. I photograph to 
communicate these feelings—to 
reconnect to the beauty and inner 
radiance in everything.” 

Several new questions regarding 
women photographers in general arose 
when Leonard Lee Rue authored a col- 
umn in the June 1991 issue addressing 
the dearth of women wildlife photogra- 
phers (“The Fairer 
Photographer’). 
Was it more diffi- 
cult for a woman to 
carry heavy, bulky 
gear? Was there 
perceived danger 
of assault from 
wildlife or man if 
a woman _pho- 
tographed alone in 
remote places? 

None of the 
four women land- 
scape photogra- 
phers featured here have felt slowed by 
carrying heavy gear and none feel 
threatened in the wilderness by animals, 
but they do acknowledge that there are 
potential dangers all photographers 
face. Hymans asserts, “I’m properly 
respectful of grizzlies, rattlesnakes and 
other hazards. I know what the hazards 
are and make decisions accordingly.” 

These women believe there is more 
to be feared in the urban environment, 
but that it need not keep them from 
photographing. These four (and the 
many others I spoke with) also do not 
perceive that there are significant bar- 
riers to publishing for women. The 
professionals publish and exhibit reg- 
ularly, making their living at it. The 
“amateurs” continue to photograph 
seriously, with no strong drive to pub- 
lish. The underlying reasons for pho- 
tographing the land are similar in a 
desire to connect with and celebrate 
the beauty of the natural world. 

The Earth is the embodiment of 
female energy or yin, according to 
Taoist philosophy. Native American 
cosmology refers to Mother Earth 
and Father Sky. Perhaps to photo- 
graph the land is to touch the femi- 
nine in all of us. op 
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Campers, 
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the mountains will love these maps. Printed in 

color on durable plastic, our raised relief maps 
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Available unframed, or handsomely framed in wal- 
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gifts and collectors’ items—ideal for vacationers, 
visitors and mountain property owners. Over 250 
regional maps are available ... plus 10 national 
parks, the U.S. and the world. 
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MOUNTAINEERING 


| (Cont’d from page 41) 


filters; extra batteries; 160 rolls of 
Kodachrome 64, my all-around moun- 
tain expedition film; and a large, 
padded fanny pack and two single- 
camera padded chest packs. 

When we finally entered the for- 
bidden border area, we shifted into a 
fly-by-night operation, skirting police 
checkposts in the dark. We ran out of 
roasted barley tsampa, rice and flour, 
but somehow, somewhere, Boom 
procured more food. Further north a 
vicious snowstorm halted us on a 
16,000-foot pass. The next day the 


| snow stopped but a fierce wind 


brought Arctic chill. Through it all I 


| worked with my camera, often until 
| I'd lost feeling in my fingers. 


| Tibetan Plateau, 


We continued through high grass- 
lands past black wool tents inhabited 
by nomads tending yaks and sheep. 
We were the first westerners they had 
seen. Inside, we shared Tibetan tea 
laced with salt and rancid yak butter. I 
set up my tripod and took several low 
ambient light shots when a sunbeam 
illuminated the smoky cooking area. 

Our travels were attractive not 
because they were illegal, but 
because the areas through which we 
journeyed were completely pristine 
and untouched due to their being off- 
limits to foreigners. 

Beyond the tents we were on our 
own. Boom, who until then had 
insisted he knew the country “like his 
own backyard,” now confessed he’d 
never been there. Not only did nobody 
else know where we were, but in fact 
we ourselves often didn’t know 
exactly where we were. Our maps 
were less than accurate and our porters 
talked of turning back. To compound 
our problems, there was a rumor that 
10,000 Chinese troops were on 


| maneuvers near Gurla Mandhata. 


Through it all I couldn’t afford to 
let my photography suffer. I worked 
with two minds: one the decision- 
making, hard-pushing expedition 
leader, the other the writer/photogra- 
pher. I found that picture-taking was 
a creative release from the pressures 
of running the expedition. There 
were pictures everywhere: the mag- 
nificent Himalayas, the expansive 
the villagers and 
nomads, our own reactions to suc- 
cesses and mishaps. 

We weren’t after random pictures. 


We wanted photographs that put 
readers in the gripping situations we 
faced and gave them an appreciation 
of the dynamic landscape through 
which we traveled. 

We wanted three “sizes” of pic- 
tures: close-ups of our frigid hands or 
a porter’s gnarled hands, of a vil- 
lager’s necklace or of one of our 
faces when it spoke of mental highs 
and lows; medium shots of us mixing 
with villagers, attending religious 
festivals, struggling through snow 
swamps, figuring out confusing 
maps, sneaking around authority, 
cooking in tents or battling storms 
and altitude; and wide shots of one of 
us alone and insignificant in the 
expanses of Tibet or climbing on the 
glaciers of Gurla Mandhata. 

At the Tibetan border the group 
separated and we sent Boom and the 
porters over an easy, snowless pass 
with instructions to meet us on the 
north side of Gurla Mandhata. Mean- 
while, to do a reconnaissance, we fol- 
lowed a difficult and exhausting 
route directly to the mountain. Now 
limited to gear the two of us could 
carry, we selected only one FM2 
camera. We stumbled through the 
“white muck” and finally escaped to 
the base of Gurla Mandhata. 

Miraculously, Boom showed up at 
the rendezvous location. We estab- 
lished base camp at 17,100 feet in a 
hidden alcove. If there were 10,000 
Chinese troops nearby, we wanted to 
be out of sight. 

The climbing team was tiny—just 
the two of us—with no back-up man- 
power. We had to be smart and fast 
and lucky. We reconnoitered a route 
and put in at Camp I at 20,130 feet. 
There we cachéd two FM2s, a 24mm 
Nikkor, lightweight E-Series 28 mm, 
50mm and 75-150mm zoom lenses 
and 25 rolls of film. Then we 
descended to base camp to rest. We 
talked over the shots we’d need to tell 
the story of the climb ahead and made 
a checklist. I was confident that the 
FM2s, which were manual cameras, 
would work no matter what the condi- 
tions. They always had in the past. 

We started up. Above Camp I, 
among glacier seracs, it began to 
snow. We struggled ahead through 
deep snow, sinking in up to our knees 
in hideous “post-holing.” Taking my 
camera out of my chest pack, I pho- 


tographed my partner as she rested in 
the blizzard. The picture showed the 
miserable side of romantic adventure. 
We bivouaced. It snowed. Avalanches 
boomed. When the weather cleared 
we established Camp II at 22,176 feet 
and decided to blast the last 3000 feet 
straight through to the top. 

Leaving the tent and most of our 
gear, we started for the top at 6:30 
a.m. on May 27. It was minus five 
degrees F and a brisk wind blew. I 
carried a single FM2 mounted with 
the 28mm. We cramponed up the 
hard snow of a wind-scoured ridge. 
All of Tibet seemed spread before us: 
The vast brown plateau, the sublime 
blue of Lake Manasarovar, the perfect 
white snow dome of holy Mt. Kailas. 
I shot at my always-dependable sunny 
mountain snow exposure: 450 sec. at 
fA with ISO 64 film. 

My mind was not entirely on the 
view or the film exposure, however. 
My partner wasn’t doing well and we 
stopped while she made a decision. 
With a gentle word of caution to me, 
she started down from 23,500 feet and 
didn’t look back. I started up again, 
traversing upward above the glacier. 
At one point I held my camera at 
arm’s length and took a self-portrait. I 
climbed an icy buttress, then contin- 
ued straight up to a rocky ridge. The 
other side dropped sheer for thou- 
sands of feet. I swung east and tot- 
tered along the corniced, sharp-edged 
crest. Nepal fell away under my right 
foot, Tibet under my left. With numb 
motivation I wobbled onward for half 
a mile in the thin air. 

Each pinnacle promised the top 
but proved false. Finally the long 
ridge ended in a last cone. I was 
there. It was 2:30 p.m. and I let out a 
shout. Below spread the beauty and 
trials of our guerrilla approach. I 
smiled to myself—what an escapade! 

I picked up a small rock and put it 
in my pocket, then began the descent. 
I sighted camp, where my partner was 
standing outside the tent, looking up. I 
raised both ski poles in the air and she 
lifted both arms. I went down and 
slipped the summit rock into her hand. 

But we hadn’t quite done it—we 
still had to make a clean escape. We 
slipped out of Tibet by night and 
padded through northwest Nepal 
until gaining legal territory. And no 
one even seemed to notice. oP 


IN A PICTURE 


(Cont’d from page 57) 

adjusted my aperture until a correct 
exposure was indicated. Before moy- 
ing on, I turned my attention to sev- 
eral of the house’s colorful windows 
(Photograph 4). With my 20mm lens 
mounted securely on my tripod and 
my aperture set to f/11, I simply 
adjusted my shutter speed until a cor- 
rect exposure was indicated. 


Dumping Pumpkins 
Several years ago I found myself 
on assignment in Vermont, shooting 


a story for a Northwest Airlines in- | 
flight magazine. This was my first | 


trip during the autumn season and as 
I had anticipated, my emotions were 
running high—such is the case every 
time I visit someplace new for the 
first time. 

As I rounded one of many bends 
in the road, I came upon this large 
grassy field that was being used as a 
dumping ground for hundreds of 
pumpkins (Photograph 5). With my 
camera and 20mm lens, I chose a 
point of view that would include the 
pumpkins in the immediate fore- 
ground, creating a composition that 
induced immediate participation and 
ending with a father and son unload- 


ing them from their red truck onto | 
the ground, a classic storytelling | 
composition. I shot more than three | 
rolls in less than 10 minutes, choos- 
ing different points of view but sel- | 


dom varying the theme. 


It was several minutes later and a | 


mile or two down the road that I 


jammed on the brakes and made a U- | 
turn, having realized I didn’t shoot | 
the obvious picture—a composition | 
that included nothing but pumpkins. I | 


chose the 20mm lens again for its 


wide angle of view (Photograph 6). | 


The sky was overcast so I didn’t have | 


to worry about my shadow falling 


onto the scene. Perhaps my greatest | 
fortune was in realizing that this | 


scene was another “picture in a pic- 
ture” opportunity when I was in a 
position to do something about it. 
How do you know when you’ve 
mastered this thing called “seeing?” 


One of the best telltale signs will find | 


you returning from a shoot enthusias- 


tically reporting that you shot more | 


than 40 rolls of film in less than three 
days, without remembering where 
you were or what you heard. oP 


i_ PO. Box 320, Denville, NJ 07834 


Call or write 
today! 


Since 1914 = 


@rter's 


Camera Store 
Box 628, Dept. OP 10 
Cedar Falls, 1A 50613-0628 


[__] PHOTO Catalog [~ ] VIDEO Catalog 

Name 

Address 

City 

State —___ Jp —_____ 
Or call TOLL FREE: (From 50 States) 

1-800-553-2001 

FREE in USA, (Canadians send $3.00) 
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NEW VERTICAL FORMAT 


Ganderd ag 


CONVENIENT—Fits any sta 
binder or file cabinet using hanger bar. 


—— pkgs New PERMA-SAF Senin Slide Pages 
— pkgs New PERMA-SAF 35mm Mg pts Pages 
_— pkgs hanger bars @ $6.50/pkg 
NU residents add 6% sales tax. Res. of Cont. U.S, add 
$2.50 S&H. Can. Mex. Ak. Hi. add $2.50 plus 20% of 
order amount. Offer expires 12/31/92 
NAME 


ADDRESS 


STATE ra 


PERMA-SAF 
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Acadia 
And The Maine Coast 
October 3 — 10, 1992 

Mantled with spectacular autumn 
forests, dotted with islands and tran- 
quil fishing villages and surrounded 
by the brilliant blue waters of the 
Atlantic, the jewel of the rocky Maine 
coast is Acadia National Park. Join 
professional outdoor photographer 
Brent McCullough for an eight-day 
photo workshop adventure focusing 
on scenics, wildlife and macro images 
as participants explore spectacular 
autumn foliage, lighthouses, ocean 
vistas, quiet fishing villages, tide- 
pools, white birch forests, eagle 
roosts, seal haul-outs and more. Indi- 
vidualized, hands-on field instruction. 

For more information, contact: 
NorthLight Photo Workshops, 362 
Bullville Rd., Montgomery, NY 
12549, (914) 361-1017. 


One-Day Nikon Schools 
September 1992 throughout March 1993 

One-day Nikon School of Photog- 
raphy seminars, conducted in 23 cities 
around the United States starting in 
September, will address a variety of 
general subjects such as_ portrait, 
scenic, fine art, sports and special-pur- 
pose photography and photojournal- 
ism. Challenges posed by new 
technological developments will also 
be covered. The program is intended 
to expand the photographic vision of 
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BRENT MoCULLOUGH/NORTHLIGHT PHOTO WORKSHOPS 


TRAVEL 
WORKSHOPS 


both the amateur and professional 
photographer. In-depth instruction 
will be offered on topics including 
understanding light, film, creative 
techniques, lens selection, filters, elec- 
tronic flash, exposure, metering and 
more. Seminars are conducted on 
either a Saturday or Sunday at loca- 
tions such as hotels, museums and 
universities. Students need only attend 
one session. Nikon technical represen- 
tatives Sam Garcia and Bill Durrence 
will teach the East Coast schools; 
Steve Heiner and Mike Corrado will 
be the West Coast instructors. 

For more information, contact: 
The Nikon School Information Line, 
(516) 547-8666. 


Focus On Africa 
Spring 1993 

Africa. The word alone conjures 
up images of endless landscapes, 
bountiful wildlife and tribal people 
who have lived in cooperation with 
nature for centuries. This expedition 
brings together photographers, photo- 
journalists and filmmakers interested 
in preserving Africa’s wildlife and 
cultural heritage through promotion 
of the nation’s tourism and foreign 
exchange. Images will be transformed 
into a deluxe coffee-table book and 
companion six-part video series to be 
aired on selected cable TV stations. 

For more information, contact: 
David Anderson, Luxury Adventure 


Safaris, 4635 Via Vistosa, Santa Bar- 
bara, CA 93110, (805) 967-1712. 


Everglades Wildlife 
January 31 — February 6, 1993 

Join professional nature photogra- 
pher Joe McDonald and nine others on 
this intense, one-week course covering 
the basics of quality nature and wild- 
life photography. Master exposure, 
composition, using your equipment 
properly and “seeing” interesting 
images. The emphasis is on bird pho- 
tography and subjects should include 
anhingas, a variety of heron species, 
ospreys, pelicans and more. 

For more information, contact: Joe 
McDonald’s Wildlife Photography, 
RR #2, Box 1095, McClure, PA 
17841, (717) 543-6423. 


Southwestern 
Colorado Wildlife 
Throughout 1992 

From the rugged San Juan moun- 
tains to the Uncompahgre Plateau, 
the area around Montrose in south- 
western Colorado offers some of the 
state’s best year-round opportunities 
for wildlife watching. The Black 
Canyon of the Gunnison National 
Monument is home to _ bighorn 
sheep, rock squirrels and marmots 
and features several trails that drop 
more than half a mile to the trout- 
filled Gunnison River. The plateau is 
renowned for its deer and elk herds 
while its foothills are home to squir- 
rels and jackrabbits as well as such 
predators as mountain lions, bobcats 
and coyotes. 

For more information, contact: 
Montrose Visitors and Convention 
Bureau, P.O. Box 335, Montrose, CO 
81402, (800) 873-0244. 


BRANSON REYNOLDS/ MONTROSE VISITORS 
AND CONVENTION BUREAU 


CLOSE-UP EXPEDITIONS 


EVERGLADES & SO. FLORIDA 
February 16 - 25, 1993 - Max. 7 


BELIZE EXPLORER 
February 28 - March 14 - Max. 10 


25 Itinerarys in 1993, all lead by 
professional photographic guides. 


1031 biohileie's Avenue 
Oakland, CA 94610 
(510) 465-8955 


YELLOWSTONE in WINTER 


Heart of Yellowstone Photo Tours - Old Faithful, Grand Canyon, 
Hayden Valley, Yellowstone Falls - Wildlife, Geysers, Hot Springs - 
with twenty year resident international pro Laurance Aiuppy. Old 
Faithful lodging. Warm, comfortable snowcoaches. Small groups. 
Experienced outfitter. Dec., Jan., Feb. 
Yellowstone Alpen Guides Co. 
P.O. Box 518-P, West Yellowstone, MT 59758 
Ph. (406) 646-9591 
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nic workshops 


a oth M lll 


Learn From The Masters 


Over 80 Workshops for Beginners, 
Serious Amateurs and Professionals 


PHOTOGRAPH Y'S #1 WORKSHOP 


SUPPORTED BY : Canon and Kodak 


Write or call for a free brochure: 1(407)391-7557 
2310 East Silver Palm Rd - Boca Raton FI 33432 


MACRO)TOURS WORKSHOPS 


*Small Groups - Quality Instruction - Reasonable Prices* 
Bodie—Mono Lake—Bristlecone Oct. 14-18, 1992 
Fall Color California Wine Country 
For Brochure write or call Bert Banks at MACRO TOURS, 
P.O. BOX 460041, San Francisco, CA 94146-0041 
(415) 826-1096 
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Personalized Instruction 
in Outdoor Photography 
> on location with oF 3 
Lewis Kemper and William Neill 
Mono Lake, Fall Color 
Acadia Maine, Fall Color 


Monterey Coast 
Bosque del Apache 


Death Valley Mar 93 
Smo! fr ee Apr 93 
Utah ‘on Country, Spring May 93 


enters. lidlife/Glacier 
Alaskan Wildlife Cruise 
Acadia Maine, Fall amg 


Sierra Photographic Workshops 
3251 Lassen Way Sacramento, CA 95821 
800 - 925 - 2596 or 916 - 974 - 7200 
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TRAVEL 
AWORKSHOPS 


ROCKY MOUNTAIN SCHOOL 
OF PHOTOGRAPHY 


Learn photography from the best in the 
business; Galen Rowell, John Shaw, 
Dewitt Jones, George Lepp and many more 


30 WEEKEND AND WEEK-LONG WORKSHOPS 
IN THE ROCKIES AND THROUGHOUT THE U.S. 
PLUS CAREER TRAINING! 


CALL 1-800-394-RMSP 
P.O. Box 7605 MISSOULA, MT 59807 
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NorthLight photo Workshops 


Our 10” Year 
Limited to eight participants 


ACADIA, FALL 
BRIGANTINE, NJ 
SOUTH FLORIDA 
ARIZONA DESERT 
UTAH CANYONS 


Oct. 3-10 

Nov, 13-15 
Jan. 30-Feb. 6 
March 20-27 
April 17-24 


Call or Write for Complete Brochures 
Phone Reservations Accepted 
362 Bullville Rd., Montgomery, NY 12549 


(914) 361-1017 


A Circle No. 33 on Reader Service Card. 


Robert Winslow Photo Tours, Inc. 


>» 


SA Featuring Wildlife Model Work- 
{$s , shops in Montana and Photo 
*fh Tours to: Glacier and Yellow- 

stone National Parks, San Juan 

@ pe = Mountains of Colorado, Harp 


Seals, Polar Bears, Africa. 


Call or write: Robert Winslow, Director 
P.O. Box 334 ¢ Durango, CO 81302 * 303/259-4143 
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Four Seasons Nature Photography 
1992-93 Tours, Seminars and Workshops 


Join Daniel Poleschook, Jr., Joseph K. Lange and/or 
Maurice R.Carlisle, each with over twenty years of 
Nature-Photography experience for Tours at Nature's 
finest locations in the United States, Canada & Africa 


Oct. 17-23, Oct. 24-30 
Bald Eagles, Alaska Nov. 14-20 
Bosque del Apache NWR, N. Mexico Dec. 5-11 
Ding Darling NWR, Florida Jan. 9-15, Jan. 16-22 
Everglades, Florida Jan, 23-29 


Polar Bears, Churchill 


TX 


Box 620132, Littleton, CO 80162 
303-972-1893 
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america 
newsletter 


photograph Where, When, and How 


photography in America 
For a free sample and subscription information call: 


Taos, Santa Fe, Crested Butte 
Zion, Slot Canyons, Tetons, Big Bend 
Monument Valley, Canyon de Chelly 
Rocky Mountains, California Deserts 

Fjords of Norway 


Joe Englander 
"pera 


All Formats, Color and Black & White 
For Infomation, Dates & Locations: 


EEE EE Ee Ee Ee ee ee 
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Don’t Forget To Say 
You Saw It In 


Photographer 


ANTARCTICA 


THE Wor LpD’s LAST 
GREAT WILDERNESS wet 


\ 


Antarctica is the ultimate travel 
experience — a world of spectacular 
scenery — icebergs, glaciers and 
astonishing, wildlife. 


QUARK EXPEDITIONS has a range 
of Antarctic cruises from as little as 
$4100 per person from November 
1992 thru February 1993. 


Exceptional value for this amazing 
destination. 
Contact us for details: 


QUARK EXPEDITIONS: 
(800) 356-5699 
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Chincoteague NWR, VA 


Photo Workshop 
(Barrier Island & Coastal Marsh) 
13 Nov. - 15 Nov. 92 
by Irene Hinke Sacilotto 
Geese, herons, deer, ponies, dunes... 
OSPREY TOURS (410) 426-5071 
2719 Berwick Ave., Dept. OD2, Balto. MD 21234-7616 


to discover the best 


y. 1-800-GET-FOTO 


(1-800-438-3686) 
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Each fall, Tulelake in northeastern 
California hosts one of North Amer- 
ica’s premier wildlife spectacles. 
Join photographer Barbara Brundege 
in photographing snow geese, water- 
fowl and other wildlife using a vari- 
ety of techniques and strategies. The 
class is timed to coincide with the 
arrival of wintering bald eagles. 
Through a mixture of lectures and 
field demonstrations, participants 
will improve their wildlife photogra- 
phy techniques. 

For more information, contact: 
Summit Photographic Workshops, 
P.O. Box 24571, San Jose, CA 
95154, (408) 265-7217. 


Join renowned naturalists and his- 
torians and Clipper Adventure 
Cruises on an autumn voyage explor- 
ing coastal Brazil, Uruguay and 
Argentina. The cruise is designed as 
an introduction to South America’s 
culturally diverse countries and par- 
ticipants will visit Rio de Janeiro, 
Parati, Ilha do Cardoso, Sao Fran- 
cisco do Sul/Blumenau/Itajai, Rio 
Grande, Montevideo and Buenos 
Aires. There is also an optional post- 
cruise extension to Iguacu Falls. 

For more information, contact: 
Clipper Adventure Cruises, 7711 
Bonhomme Ave., St. Louis, MO 
63105-1956, (800) 325-0010 or (314) 
727-2929. 

CLIPPER ADVENTURE CRUISES 
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TRAVEL 
AWORKSHOPS 


PAT O! HARAVANSEL ADAMS GALLERY aif WORKSHOPS 


Autumn in Yosemite—the weather 
is mild, the colors change quietly. 
Enjoy visual discoveries in the natu- 
ral world under the instruction of 
Pat O’Hara, whose style and 
instruction emphasize a sensitive 
personal approach to composing 
color images of the natural environ- 
ment under natural lighting con- 
ditions. Participants will study 
elements of composition, the union 
of light with subject and natural 
design and will apply this knowl- 
edge in the field. 

For more information, contact: The 
Ansel Adams Gallery, Box 455, 
Yosemite, CA 95389, (209) 372-4413. 


Visit an array 
of wildlife habi- 
tats in this tour of 
Australia that in- 
cludes upland and 
coastal rain for- 
ests, the dry euca- 
lyptus outback of 
northern Queens- 
land and more. 


Underwater sessions at the 1250- 
mile-long Great Barrier Reef allow 
the opportunity to explore this coral 
barrier of underwater gardens and 
marine life. Enjoy spectacular bird 
life as well as sights of kangaroos, 
koalas, wallabies and duck-billed 
platypuses. 

For more information, contact: 
Biological Journeys, 1696PR Ocean 
Dr., McKinleyville, CA 95521, (800) 
548-7555. 


Hike in the Japan Alps amid the 
splendor of fall foliage while 
immersing yourself in Japanese cul- 
ture. Carrying only clothes and cam- 
era gear, participants will hike 
through the woodland meadows and 
Alpine forests of the Kita Alps from 
one mountain lodge to the next. The 
trip begins in Tokyo and includes a 
day of hiking on the slopes of Mt. 
Fuji. Other highlights include a night 
in the mountain town of Takayama, 
sometimes called “Little Kyoto,” and 
a night in a country farming village. 
Also visit the Imperial Villas and the 
Moss Gardens in Kyoto. 

For more information, contact: 
Journeys East, 2443 Fillmore St. 
#289P, San Francisco, CA 94115, 
(510) 601-1677 or (415) 647-9565. 


| NATURE ONE |f 
PHOTO TOURS 


Small Groups ¢ Professional Instruction 
PERFECT FOR AMATEURS 


IRS AND W' 
Glacier National Park and Wildlife Posing, Mont.* 
Ding Darling NWR, Sanibel, FL 
Harp Seals of Gulf Of St. Lawrence* 
Big Bend National Park, Texas 
Alaska’s Afognak Island* 
Alaska’s Coastal Trip* 
Alaska’s Pribilof Islands* 
Alaska’s Brown Bears of Katmai* 
Newfoundland “Dancing With Whales”* 
RE Ww 


Sept 21-27 
Feb 5-11, 1993 
Mar 7-12, 1993 
Mar 15-18, 1993 
June 6-12, 1993 
June 13-18, 1993 
June 20-26, 1993 
June 27-July 1, 1993 
July 9-16, 1993 


1992 
Sept 4, 5,6 
Sept 11, 12, 13 
Sept 18, 19, 20 
Oct 2, 3,4 
Oct 9, 10, 11 
October 16, 17, 18 
Oct 23, 24, 25 
Oct 30, 31-Nov 1 
Nov 6,7,8 


Cape Ann, Massachusetts 
Pocono Mountains, Pennsylvania 
Lake Waramaug, Connecticut 
St. Michaels, Maryland 
Shenandoah National Park, Virginia 
Lake George, New York 
Woodstock-Quechee, Vermont 
Fort Myers, Florida 
Big Sur, California 

1993 
White Mountains, New Hampshire 
Adirondacks Wilderness, New York 
Grafton Village, Vermont 


Jan 15, 16, 17 
Jan 22, 23, 24 
Jan 29, 30, 31 


*Denotes Tour Only. Professional Instruction Is Available 
On All Tours. 


Call or write for ‘92 Schedule: 
P.O. Box 531 
Haddonfield, NJ 08033 
(609) 427-9223 * (800) 659-9718 
Fax (609) 427-9139 
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m RuthBemhad == FOTO 
FOCUS 


@ Bryan Peterson 


lm Marilyn Bridges = WORKSHOPS APRIL-JUNE '93 
™@ Martha Casanave on Magnificent Whidbey Island 
@ William Laven MP... Box 191 WP 
@ Chuck O'Rear HH Coupeville, WA 98239 
@ MANY MORE a (206) 678-3396 
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Joe McDonald 
WILDLIFE! 


Everglades Photo Workshop 
Jan.31-Feb. 6 
So. Florida Wildlife Photo Tour 
Feb. 7-13 
Call or Write for COMPLETE brochures 
Quality instruction in Small Groups 


Joe McDonald’s WILDLIFE PHOTOGRAPHY 
RR#2 Box 1095, McClure, PA 17841 
(717) 543-6423 ¢ (215) 433-7025 
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COLOR ZONE SYSTEM 


Concise workshops applying the Ansel 
Adams Zone System to color film 


‘alifornia Locations, Contact: 
ve Fisher, 9245 Reseda Blvd. 
ze, CA 91324 © (818) 885-6192 
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TRAVEL 
AWORKSHOPS 


Trees, Creeks and Wildlife. 20 QUALITY acres (and up), 
close to Yellowstone Park, starting at $7,450. Easy Owner 
Financing. Guaranteed Access. Warranty Deed. Insured 
Title. FREE COLOR BROCHURE. 
Call Toll Free 1-800-682-8088 
Rocky Mountain Timberlands 
1315 East Main, Dept. OP, P.O. Box 1153 
Bozeman, MT 59771-1153 + (406) 586-8088 


ANCIENT IMAGES PHOTO TOURS 
S.E. Utah -January through November 


Join DanNorris, publisher of AncientImages 
Greeting Cards, for an unforgetable 
adventure in the heart of Anasazi Country. 
Explore and photograph little-known ruins and rock 
art in the splendor of canyon landscapes. 


1°800°388°7886 * P.O. Box 1086, Moab, UT 84532 


nfl Gerlach 
é (is* Nature 

(aie Photography 
How to Shoot Beautiful Nature 
Photographs for Fun and Profit 


Join full time professional nature photographers 
JOHN AND BARBARA GERLACH 
for an intensive one day seminar 
High Quality Instruction * Small group sizes 
Please write or call for our color brochure 
NOV 7-8 — ST. LOUIS, MO 
NOV 14-15 — KANSAS CITY, MO 
NOV 21-22 — DENVER, CO 


GALAPAGOS 
ISLANDS 


SPECIAL PHOTO TRIP 
JAN 4-13, 1993 


GERLACH PHOTO SEMINARS 
P.O. Box 206 
Lapeer, MI 48446 
313/664-3362 
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ECOSUMMER EXPEDITIONS 


PHOTOGRAPHIC Tours & WORKSHOPS 


A variety of itineraries emphasizing landscape 
and wildlife in unique destinations with profes- 
sional photographers, instructors, guides and 
naturalists. 


Iceland & Greenland, Canadian High 
Arctic (uly); Orca Whales (July and 
August; Scotland (September); New Mex- 
ico (November) Yellowstone (February) 
936 Peace Portal Drive, 
P.O. Box 8014-240, Blaine, WA 98230 
Tel. (604) 669-7741 * Fax: (604) 669-3244 
In the U.S. 1-800-688-8605 
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Whale watching expeditions by motor vessel, 
sailing schooner, sea kayak or tented safari. 
Adventure vacations since 1974 


4d LADL & 
BAJA-EXPEDITIONS 


2625 Garnet Avenue, San Diego, CA 92109 
(619) 581-3311 or Toll Free 1-800-843-6967 
Call for our free color brochure 


= or i coves 

Send for the essential 275 page TRAVELER’S GUIDE 

$16.50 pp. Also, FREE INFO, On-Your-Own Discovery 

Tours and 2 week Workshops on a 12 passenger yacht. 
Galapagos Travel, PO. Box 1220 

San Juan Bautista, CA 95045 (800) 969-9014 
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Photographers Wanted 
(Open to both professional and amateur photographers) 


Help us capture the African safari experience for a 
hotographic book designed to draw attention to the role 
‘ourism plays in protecting Africa's wildlife. Organized 
for the Spring of 1993, it will cover safaris in nine African 
countries. For an information package, video and 
application form, send $6 to: 


David Anderson, Luxury Adventure Safaris, 4635 Via Vistosa, 
Santa Barbara, CA 93110. Telephone (805) 967-1712. 


JAN93  GatApacos & Ecuapor / KENYA — 
FEB 93 = Tanzania MicRATION / NEPAL 
Ecuapor: ANpES & INDIAN MARKETS 
Costa RICA 
Borneo-Batl-Komono IstAND 
Kenya MIGRATION 
INDIA 


Dept OP-10, Box 915, Ithaca, NY 14851 
1-800-633-0299 
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~ Morocco 
Publishing 
Opportunities 
~ ‘Travel with Five Corners Publications, 
photobook publisher, to Morocco, Belize, India, & else- 
where for guidebook series. Coop profit sharing. Call, 


write — free newsletter & list of tours: Five Corners, 
HCR 70 Box 2, Plymouth, VT 05056, 800-972-3868. 


MAR 93 
APR 93 
SEP 93 
NOV 93 


A Circle No. 19 on Reader Service Card. 
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TRAVEL 
£WORKSHOPS 


OTOGRAPHIC TRIPS 
@ Ireland: March-October departures 
M@ New Zealand: November '93 
M@ Galapagos & Ecuador: January '93 


Dept. OR-10, Box 915, Ithaca, NY 14851 
1-800- 633-0299 


A Circle No. 55 on Reader Service Card. 
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{) AFRICA 


oo" __- With author/photo- 
journalist Bill Thomas. 
Let me share with you one of life's 
greatest adventures - a genuine 
old-fashioned safari on the African 
Plains. Get to know colorful Masai 
tribesmen; build rapport with the 
fantastic animals of this remarkable 
land. July -- August. 


Others: 
Okefenokee Swamp-Suwannee River; 
SW Indian Country, 
Olympic Rainforest, Others. 
Touch of Success Photo Seminars 
Lowell, FL 32663 


Ph (904) 867-0463 


A Circle No. 49 on Reader Service Card. 


TRAVEL PHOTOGRAPHY TOURS 
with LISL DENNIS 


SO. INDIA - THE SPICE ROUTE 
Jan. 9-31 
Waters Travel « (800) 296-0071 
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72% OF OUR 
READERS 


have been encouraged to 
visit a place as a result of 
reading 


Pas her 


(According to our latest Reader Survey) 


READERS SHOP WITH OUR PAGES! 
READERS BUY WITH OUR PAGES! 


Call us about placing your ad in the Travel 
& Workshop Section 
It Works! 


(310) 820-1500 


COLLECTIBLE PHOTOGRAPHY 


(Cont'd from page 65) 
ent prints are worth.” Once you’ ve 
chosen a reputable gallery to do busi- 
ness with, you can be fairly certain 
that its prices are market prices. 
These prices are established 
through auctions, private sales, 
gallery sales and, in the case of con- 
temporaries, by the artists them- 
selves. Most contemporary artists 
produce limited editions of their 
prints, which, assuming the artist has 
some stature, assures that the print 
will someday increase in value. But 
the definition of “limited” varies. 
Some photographers actually destroy 
or mark the negative after printing a 
limited edition. Others simply stop 
printing it but retain the right to 
reproduce it in books and magazines. 
What quantity defines a limited 
edition? That also varies. Christie’s 
Gropper believes photographers 
should limit their prints to 10 or 20 “‘to 
give their market some rarity. Hun- 
dreds of prints drag the market down. 
But of course the photographer needs 
to make a living.” Ironically, Adams’ 
“Moonrise, Hernandez, New Mexico” 
printed at least 900 times and is both 
one of the most printed and the most 
valuable of all photographs. 
Newcomers often wonder how 
photographs, supposedly infinitely 
reproducible, can be a collectible 
medium at all. Printing is an art, just 


| as capturing an image is, and each 


carefully made print is a valid work 
of art. As Ansel Adams used to say, 


| “The negative is the score, the print is 


the performance.” 

Contemporary photographers gen- 
erally keep prices for their work 
affordable. For example, one of the 
best-known modern images is Galen 
Rowell’s “Rainbow over the Potala 
Palace, Lhasa, Tibet.” A 16 x 20 
print, limited to 300, sells for $1,045. 


The Question Of Color 

It’s no surprise that the collectible 
market is dominated by black-and- 
white photography. Black-and-white 
is far more “archival” than color. The- 
oretically, if you’ re collecting strictly 
for pleasure, you should buy color 
prints if they please you. Spending a 
lot of money for anything that will 
deteriorate within a certain number of 
years, however, is a questionable 
practice. “Color is just an unstable 


process,” says Alinder. “A carefully 
cared for black-and-white should last 
a thousand years; traditional color 
prints like Ektachromes show signifi- 
cant color fading and changes in 15 
years or less. We’ve decided not to 
carry those kind of prints.” 

The Alinder Gallery does carry 
Cibachrome and Cibacolor prints, 
which maintain stability for about 30 
years, and dye transfers, which 
should last about 50 years. Color 
prints should be kept cool and dry 
and out of direct sunlight. 

Collectors of volatile color prints 
might take some solace. Color pho- 
tography and printing are in an ongo- 
ing state of evolution, and today’s 
prints will probably have value as 
representations of a phase in the his- 
tory of photography. 

When will that value make up for 
the loss of print quality due to fad- 
ing? Who knows? The market, like 
the art, is always in a state of flux. 
Such is the fascination of both. The 
best advice is to collect what interests 
you, what draws you—the images 
you want to look at over and over 
again. It’s the pleasure of looking, 
after all, that is the ultimate reward of 
photography. OP 


For More Information 
Christie’s 
502 Park Ave. 
New York, NY 10022 
(212) 546-1000 
Sotheby’s 
1334 York Ave. 
New York, NY 10021 
(212) 606-7000 
Center for Creative Photography 
University of Arizona 
843 E. University Blvd. 
Tucson, AZ 85721 
(602) 621-7968 
Friends of Photography 
250 Fourth St. 
San Francisco, CA 94103 
(415) 495-7000 
Center for Creative Photography 
1030 N. Olive Rd. 
Tucson, AZ 85719 
(602) 621-7968 
Photo Collector’s Newsletter 
Photo Auction Price Guide 
163 Amsterdam Ave. 
New York, NY 10023 
(212) 838-8640 


FOREST VIEWS 


(Cont’d from page 37) 

ups, I used a 100mm macro lens, 
sometimes mounted on a bellows if 
extra magnification was needed. 
Without exception, all exposures 
were made using a tripod, the Bogen 
3021 with Bogen ballhead 3055. The 
tripod provided for maximum sharp- 
ness by stabilizing the camera during 
exposure. The shutter was released 
by means of an electric cable, rather 
than manually, to avoid jarring the 
camera while the shutter was open. 

When I first started working on 
these pictures in 1982, the finest- 
grained color film was Kodachrome 
25, which I used whenever possible. 
Often, however, my cameras were 
loaded with Kodachrome 64. Al- 
though not as detailed and often 
showing an olive cast, it had a speed 
advantage desirable when shooting 
wildlife, a subject that generally 
preoccupied me at that time. About 
four years ago I began using 
Fujichrome 50 because it rendered 
color more vibrantly, although with 
less detail. This film was replaced 
two years ago by the finer-grained 
Fujichrome Velvia (ISO 50) which, 
compared to the Kodachromes, pro- 
duces equal detail and exceeds them 
in color saturation. 

A polarizing filter was used in 90 
percent of the pictures published 
here. This filter removes the reflec- 
tions from leaf surfaces, intensifying 
their color. For most scenes domi- 
nated by warm colors, I also 
attached a light amber filter (81A) 
that further accentuated these tones. 
To obtain sharpness throughout the 
scene, I chose a lens aperture that 
yielded maximum depth of field, 
normally opting for a setting of f/11 
or f/16. Rarely did I give priority to 
shutter speed. 

In cases where the foliage was 
being moved by the wind, I some- 
times chose a speed slow enough 
(one to two seconds) to allow the 
leaves to become blurred on film, in 
contrast to the trunks and large 
branches that remained sharp. Expo- 
sure was determined by the camera’s 
through-the-lens light meter, which I 
usually set to take an average read- 
ing. From this basic setting I would 
take a series of extra pictures, one 
stop over and one stop under, at /4- 
stop increments. 


I generally restricted my periods 
of photography to overcast days, the 
layer of clouds acting to diffuse the 
light from the sun, allowing all parts 
of the scene to be evenly illumi- 
nated. Due to exposures lasting one- 
fourth of a second or more, it was 
also necessary, unless I was attempt- 
ing to achieve a blurred effect, that 
the foliage remain undisturbed by 
the wind. If such conditions did not 
materialize, I made the photographs 
during twilight—before sunrise or 
after sunset—when it is usually 
calmer and the light is low in con- 
trast. I often intentionally overex- 
posed the scenes by one-half to a 
full stop to further lower the con- 
trast, a condition that imparts a 
painted quality to the photographs. 
Later I compensated for the atten- 
dant decrease in color intensity 
without altering the contrast by mak- 
ing corrections in the color separa- 
tions prepared for printing. 

For me, the most exciting ele- 
ment of picture design is color. I 
consequently conduct many of my 
shooting sessions in the fall when 
the forests, particularly those in the 
East, are at their fiery best. I prefer 
periods later in the fall when about 
half the leaves have already 
dropped. With the forests more 
open, I am able to record views 
deeper into the trees and achieve a 
feeling of greater perspective. In 
addition, the dark trunks and 
branches, having lost much of their 
cover, contrast strongly with the 
bright color of the foliage. I also 
enjoy the effects of fog, which gen- 
erate a sense of mystery and also 
accentuate the feeling of depth, a 
compelling design element when 
incorporated on the two-dimen- 
sional film surface. 

The photographic process doesn’t 
end, however, once I put away the 
camera. Like most professionals, I 
overshoot most subjects, giving 
myself the luxury of a more deliber- 
ate evaluation and selection of the 
images over the light table after the 
film has been processed. Needless to 
say, I have thousands of photos of 
trees and forests that will sit forever 
in my files. With experience, I have 
come to rely on intuition in deciding 
what I will photograph and what I 
will pass by. oP 


FINE ADVERTISING 
CARDS 


For Photographers 


Promote Your Talents to 
Clients Editors and 
Art Directors 


For Only 29¢ Per Card 


¢ Your Custom Message 
¢ Compare Our Value and Service 
¢ High Quality Color Printing and UV Coating 


Beautyway Publications 
1-800-523-2053 
Box 340 « Flagstaff, AZ 86002 
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Static & 
Dust 


Clean 

negatives, 

slides & lenses. 
Buy Staticmaster 
from your dealer or 


Since 1860 write for free literature. 


staticmaster 


2937 Alt Blvd. N., Grand Island, N.Y. 14072 * (800) 525-8076 


A Circle No. 34 on Reader Service Card. 


New & Used Stuff from Vermont 


Nikon * Minolta « Mamiya ¢ Bronica * Hassieblad « Bogen * Tamrac 
Tiffen * Heliopan* Novatron* Lumedyne * Quantum Lindahl «Kodak 
Cokin © Pelican * Vivitar « Sunpak * Fuji * Delta » Beseler * Omega 


fessional 1-200-838-3318 
era itd. free catalog 
0x 636, White River Junction, Vermo: 
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Keep Track... 


A complete stock photo management 
program with bar-code capability. 
6392 S. Yellowstone Way, Aurora, CO 80016 


GEORGE LEPP’S THE NATURAL IMAGE SAYS... 


PEC-12 “removes finger oil, grease pencil, adhesive residue, 
mildew, ball-point ink and most permanent inks, even pizza 
grease! This isn’t just their hype; I've used the stuff and it works. . 
not only from slides, but also print surfaces and negatives.” 
FREE SAMPLE with a .52¢ stamp, or mention this ad and get a 4-oz. 
pump-spray bottle for only $41.50 including postage - SAVE $1.50. 
MC/VISA accepted. 

PHOTOGRAPHIC SOLUTIONS. INC. 4527 Granston Way, 
Buzzards Bay, MA 02532 (800) 637-3242, Sample with stamp only. 


Photo Software 
Label your slides with 


Pic ID 
1-800-234-5026) : Fest & Easy’ : 
1-406-251-5870] : Cusom Nunbesng + On Bu A 


Glacier Software, Box 3358, Missoula “Z 59806 
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(Cont'd from page 28) 


Bracketin 
With Spot Meters 

The primary virtue of spot meter- 
ing is the ability to exercise full con- 
trol in the selection of the desired 
area. Putting this to good use can be a 
challenge, however, when you’ re not 
sure which segment of a scene to 
meter for optimum results. One solu- 
tion in cases of this type is to bracket, 
using an unconventional approach. 

Let’s say you’re confronted with a 
spectacular beachscape with deep shad- 
ows and brilliant highlight areas. Since 
the broad range of brightness values 
exceeds the recording ability of your 
slide film, make a series of exposures 
by taking successive spot readings, each 
from a different fragment of the scene. 

For the first frame, meter a light- 
toned sand crab in a shaded area; for 
the second, a palm frond in direct light; 
for the next, a billowing sail offshore; 
and so on, for a sequence of perhaps six 
frames. When the slides are processed, 
several will be useable, although the 
mood or effect will vary. Odds are that 
one will be just about perfect, most ef- 
fectively reflecting your creative inten- 
tions. Bracketing in this manner is my 
preferred choice with in-camera and 
hand-held spot meters. This allows me 
to select key components and it’s more 
reliable than haphazard bracketing over 
and above some starting exposure. 

No one can guarantee an ideal 
depiction of either light or dark sub- 
jects under non-average conditions 
with a standard rule of compensation. 
That’s why bracketing, experimenta- 
tion (with careful notes) and study of 
books on metering can be invaluable. 
In my estimation, Bryan Peterson’s 
Understanding Exposure (Amphoto 
Books) is one of the most useful for 
creative outdoor photographers. 


Muiti-Spot Metering 

A quick glance at the chart (right) 
will reveal that the Gossen, Minolta 
and Sekonic units offer “multi-spot” 
metering capability. In current SLRs, 
only the Olympus OM-4 provides a 
similar feature, though you may still be 
able to find some of the “discontinued” 
models. For the ultimate in creative 
control, this amenity is well worth con- 
sidering once you’ve mastered con- 
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GADGET 
BAG 


ventional single-spot metering. 

In a nutshell, multi-spot systems 
can register readings of two or more 
points of interest. With each subse- 
quent touch of the button, these are 
averaged out cumulatively. The 
revised aperture/shutter speed combi- 
nation is displayed in the viewfinder 
and/or LCD panel. 


Hand-Held Versus 
Integral Spot Meters 
As mentioned earlier, in-camera 

spot meters are fast becoming stan- 
dard equipment with 35mm SLRs. 
When compared to the accessory 
devices listed in the chart on page 27, 
each type has its own set of advan- 


tages. With the cameras, convenience 
and price are most noteworthy. If you 
already own one with an integral spot 
meter, there’s no need to purchase 
and carry another piece of equipment. 

Better yet, these can make matters 
less complicated when using exten- 
sion tubes or most filters. With either 
there is some light loss, but a TTL 
metering system provides the 
required compensation automati- 
cally. There’s no need to make cal- 
culations or hold a filter in front of 
the meter’s barrel—it’s all accom- 
plished instantly. 

The primary virtue of the hand- 
held spot meter, however, can over- 
ride this advantage with its narrow, 


One-degree measurement of flash or ambient light; illuminated LCDs in 
finder indicate both f-stop and EV (exposure value); automatic highlight 
and shadow exposure calculations; digital and analog scales on external 
panel; averages up to three readings; compact size; requires single alkaline 
AA; price $350-$400. Distributor: Minolta Corp., 101 Wililams Dr., Ram- 
sey, NJ 07446, (201) 825-4000. 


Gossen Ultra Spot , 

Illuminated LCDs in finder; f-stop, shutter speed and EV provided; barrel is 
threaded for 43mm filters; shutter or aperture preferred modes; Zone setting 
holds shadow reading while nine other readings can be made and displayed; 
multi-spot capability will average up to nine readings; also spot meter flash; 
requires one nine-volt battery; largest of all spot meters; price $400-$450. 
Distributor: Bogen Photo Corp., 565 E. Crescent Ave., P.O. Box 506, Ram- 
sey, NJ 07446-0506, (201) 818-9500. 


Pentax Digital Spotmeter 

One-degree measuring angle; analog LED provides exposure reading in 
one-third EV increments, transferred to a scale on lens barrel for f-stop and 
shutter speed combinations; secondary IRE scale for determining repro- 
ducibility of both highlight and shadow areas; threaded for 40.5mm filters; 
compact size; uses one six-volt battery; price $300-$350. Distributor: Pen- 
tax Corp., 35 Inverness Dr. E, P.O. Box 6509, Englewood, CO 80155-6509, 
(303) 799-8000. 


Pentax Spotmeter V 


One-degree measuring angle; linear EV scale in viewfinder; external manual 
scale marked in one-third f-stop increments; secondary IRE scale; uses three 
1.5-volt batteries; price $175-$200. Distributor: Pentax Corp., 35 Inverness 
Dr. E, P.O. Box 6509, Englewood, CO 80155-6509, (303) 799-8000. 


Sekonic Spot Meter L778 
Reads one- or three-degree spot; large side LCD display; memory holds up 
to five readings; film latitude can be programmed into memory; reads ambi- 
ent light and flash; uses two alkaline AA batteries; price $600-$650. Distrib- 
utor: RTS Inc., 40-11 Burt Dr., Deer Park, NY 11729, (516) 242-6801. 


one-degree acceptance angle. You’d 
need a 2000mm telephoto with a 
35mm camera’s averaging meter to 
match this acute measuring angle, 
given the wide field of view of a 
normal lens. 

It’s worth noting that the internal 
spot meters typically offer a rela- 
tively wide, five- to six-degree 
metering angle with a 50mm lens. 
This expanded area is actually appre- 
ciated by some, especially the unini- 
tiated. That’s because the broader 
metering field can increase the odds 
of overall exposure accuracy. 


In-Camera Or Attached 


Those who require absolutely pre- 
dictable results in certain circum- 
stances naturally insist on a one- 
degree spot meter. As an added bene- 
fit, these can be recalibrated from 
time to time to ensure consistent 
accuracy. Both factors can become 
an important consideration, espe- 
cially for practitioners of the Zone 
System of exposure control. 

No matter what the preferred 
image size or technique, spot meter- 
ing has proven to be a valid approach. 
Anyone who does not own a camera 
suitably equipped can readily add it 
to his or her bag of tricks. All it takes 
is an accessory spot meter, an attach- 
ment for some other types of meters 
or the appropriate prism finder with 
several medium format cameras. 

Those who need maximum speed 
of use will favor the in-camera capa- 
bility for precise exposure control of 
a fleeting expression, a decisive 
moment in a high-contrast situation, 
an instant of dramatic natural light or 
action rapidly unfolding. In such sub- 
ject-oriented photography, there’s 
often no time for transferring read- 
ings from an external device. Integral 
spot metering becomes a welcome 
option, valued by the most demand- 
ing photographer. 

In the final analysis, your own 
preferences and shooting style should 
dictate your choice of equipment. 
With either approach, judicious 
selective area metering or the effec- 
tive use of a multi-spot function will 
surely reward your efforts. By help- 
ing translate your creative vision onto 
film, these amenities will enhance 
your photographic abilities. oP 


OUTDOOR PHOTOGRAPHER’s all-new cap protects you from nature’s elements in top- 


a Lia 


quality style. Made of 100% wool (not a blend) with glare-reducing green undervisor, this 
tasteful black cap with embroidered red OUTDOOR PHOTOGRAPHER logo is fully ad- 
justable and features sewn airholes on all six panels. To order, just send a check or money 
order for $12.95 plus $4.00 delivery (each) with your name and shipping address to: 


Cap Department 
12121 Wilshire Blvd., Suite 1220 
Los Angeles, CA 90025-1175 


California residents add 8.25% ($1.07) sales tax. U.S. & Canada only. Allow 4-6 weeks for delivery. Please, no PO. Boxes. 


Poe pher 


SUBSCRIBER 
HELPLINE 


Orders, Changes of Address, 
And All Other 
Customer Service: 


800-283-4410 


As our valued customer, you deserve the best 
available service. We have staffed a toll-free 
number with specially trained personnel to an- 
swer your inquiries about payment, deliveries 
and change of address. They will also correct 
your name and address on your OUTDOOR 
PHOTOGRAPHER mailing label. 

Dial the above toll-free number for prompt, 
courteous customer service and receive fast 
results. Please have your mailing label or sub- 
scription notice on hand when you call. 

If you prefer, you may write us. Please attach 
your mailing label and send correspondence to: 
OUTDOOR PHOTOGRAPHER, Box 57213, 
Boulder, CO 80322-7213. 


FR. 
GUSTI 
FALL SALE 


PORTABLE PHOTOGRAPHY 
WILDLIFE BLINDS 


Observer without top with top rolled up 


Buy one blind at Sale Price, Purchase 2nd 
blind at half price. 
* Can be carried in a backpack ¢ Lightweight 
* Sets up in minutes ¢ Professional Quality 
¢ A Must for the Serious Photographer 
* Patented Design * Self Supporting Dome 
Technology * Open top & bottom 
¢ Adjustable, detachable waterproof rainfly 
* 360° visibility * Made with ripstop 
nylon fabric 
2-3 Man (Observer Model) Deluxe Blind. 
Photograph from top or thru 6 side windows. 
Removable, adjustable waterproof top covering (rainfly) to 
eliminate silhouetting. Cover adjusts on 1, 2, or all 3 sides. 
Waterproof Fabric. 
5'6"x6'8"x4'8” High, Wt. 6 lbs. Sale Price 2nd Blind 
OB-BR-FG Brown Camo, FG Poles $99.99 $49.99. 


OB-GR-FG Green Camo, FG Poles $99.99 $49.99 
(Original Price was $149.99) 


Quantities limited, so hurry and purchase now. 

To Order send check or money order, VISA or MC 
number and Expiration Date. Add $9.00 for shipping and 
handling (Continental U.S. orders) to: Gusti Outdoor 
Products Inc., 1283 East Beverly Way, Bountiful, UT 
84010 (801) 292-2296 

MC or VISA 
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CALLING 
ALL 
CAMERA 
CLUBS! 


Special offer for club 
members only— 
discount subscription 
rates to 


PHowseMher 


Ask your club secretary to 
inquire on your club 
stationery for full 
information. Write to: 
Denise Grzesiak 
OUTDOOR 
PHOTOGRAPHER 
Magazine 
12121 Wilshire Boulevard 
Suite 1220 
Los Angeles, Calif. 90025 


PHOTO CONTEST 


$400 First Prize & photo published in calendar. Submit 
35mm color slides of Outdoor Landscapes by March 31, 
1993. No limit to # of entries, and all are returned. Write 
or call for more information & entry form. (310)574-2789 


Black River Publishing, PO Box 10091-C, Marina del Rey, CA 90295 
A Circle No. 6 on Reader Service Card. 


PHOTOGRAPHERS — Looking to sell your 
freelance photos to GREETING CARD, 
POSTER and CALENDAR COMPANIES? 
Contact us: Greetings! Box 521-OP, 
Cleveland, OH 44107 
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**Travel and Workshop”’ 
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(310) 820-1500 
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FAVORITE TELES 


(Cont'd from page 75) 

equipment mentioned. The 30x40-inch 
Cibachromes printed directly from 6x7 
Velvia transparencies confirm the 
“unparalleled sharpness of Pentax 
optics,” he says, and today’s excep- 
tional films. In comparison to his ear- 
lier work made with large format gear, 
the “current prints are sharper, more 
rich in detail,” Ketchum insists. 

He adds, “When working with a 
view camera, the equipment becomes 
ungainly; besides, telephoto lenses 
get so big so fast that they’re simply 
too awkward for my field work.” The 
greater stability of the low-profile 
6x7 Pentax, “sitting hard and heavy 
on a tripod,” contributes to improved 
image sharpness in Ketchum’s esti- 
mation. Simply stated, there’s less 
shake on a windy day. Consequently, 
he can exploit the full potential of the 
fine telephoto optics at medium and 
small apertures in spite of long shut- 
ter speeds. 

“T’ve replaced my 35mm SLR with 
the Pentax 645 and the view camera 
with the 6x7,” he remarks. The 645 is 
eminently practical even with a tele- 


| photo lens for shooting out of kayaks 


or small airplanes. Both offer conve- 


nience plus a large image size, but | 
without the “liabilities” of his former | 
equipment. “I’ve shot everything from | 


8x10 down, but the gain in quality 
with these two medium formats have 
made all the others unnecessary.” OP 
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NEW Super Zoom 3000 Call 
Super Zoom 330 226.95 
Zoom 200 159.95 
Zoom 210 154.95 
Zoom 220 Call 
Zoom 230 184.95 
Stylus Call 
ar 84.95 
NEW ECRU 279.95 
Infinity Teleconverter 12.95. 


F280 149.95 T32w/Cs142.95 


T20 with Case 74.95 
Bounce Grip 2 112.95 
Grip Strap 17.95 
Zoom Adapt.T32 28.95 
Wide Adapt T32 15.95 
TTL Auto Cord F.0.6 21.95 
Winder 2 99.95 
6V Power Pk 1 17.95 
Motor Drive 2 269.95 
M 15V Nicd Pak & Chrgr168.95 


(A-1 52mm Filter Pouch 17.95 


* Balanced-weight design 

* 35-135mm power zoom lens 
* TTL autofocus with macro 

* ED lens optics * Dual Strobe 


TTL Auto Cord (specify) 20.95 
TTL Auto CordT2M = 18.95 


TTL Auto Cord TSM 20.95 
TTL Multi Con. T 23.95 
TTL Auto Con. Type 3 495 


TTL Auto Con, (spec.fish) 15.95 


Accs. Shoes 1,2,3,4 Ea. 17.95 
M 15V Nicd Pak only 144.95 
Winder f Olympus 46.95 
10M Relay Cord 19.95 


*$250 OFF DIVE LESSONS 
PLUS FREE EXT, TUBE 
Call for Exp. 

Nikonos V 429.95" 
Nikonos V w/35/2.5 554.95" 
15/2.8 1189. 35/25 129, 
202.8 549. 80/4 259. 
28/3.5 269.95 
28mmUW Finder 16.95 
35&80mm UW Finder —17.! ne 
DF-10 Finder 64.9! 
OF-11 249.95 DF-12 10495 
SB 102wiCase 809.95 
SB103w/Case 409.95 
TTL Sync Cord (Land) —_ 64.9! 
Double TTL Sync Cord 112.95 
Double Bracket 121.95 
Double Bracket Set 221.95 
Extension Arm Set 99.95 


Close-Up Kit w/o Case 154.95 
Close-Up Kit w/Case Call 
Lens Hood & Filter es ry 95 
CGR Filter 9.95 
Original Nikonos Case 39. 95 


Ikelite Ext Tube Set 99.95 
Ikelite Optical Viewfinder 99.95 


#VIBUP Basic Nikonos Use 24.95 
#VIAUPW W.A. Nikonos Use 29.95 
#VIAUPW Macro Nikonos Use 29.95 
#VISGUV Shooting Great 
Underwater Videos 29.95 


For All Your Scuba 
Equipment Needs 
1-800-637-6880 


$50 AJA Travel Certificate 
with MM II purchase 


Motormarine Il Call 
MM II Kit with YSSOTTL Call 
New MM MX10 all 
MX10 wiFlash kit Call 


16mm Conversion Lens 229.95 


20mm Conversion Lens —_ Call 
Mac & Close Up Lens 129.95 
Macro Lens 83.95 
Close-Up Lens 44.95 
YS SOTTL Kit 333.95 
Lens Caddy 28.95 
New 15/3.5 Lens Call 
20/3.5w/Case 385.50 
High Eepomt viewfndr 201.95, 
Optical Viewfinder 82.95 
16/5.6 Conv Lens 195.50 
YS-50 TTL Kit 319.95 
Ext Tubes 1,2,3 @59.95 


42 West 18th Street * New York, NY 10011 


SB16A 239.95 SB16B 224.95 
SB-17 139.95 SB-20 AF176.95 
SB21A 349. SB22 114.95 
SB21B 349. SB23 86.95 
$B24 AF TTL 

SD-7 External Pwr Pack 
$0-8 gee Pack 


AS12 214.95 
AS-14 199.95 


UR-3 Adapt Ring ‘19.95 


DA2 239.95 DE3 Call 
aaa: 64.95 DW4 he -<d 
DR3 Right Angle Finder Fy 3 


DA-20 499.95 
OW-20 149.95 
OW-21 269.95 
MB-20 37.95 
MB-21 124.95 
AH-4 Hand = 
MN20_ 104. 


MB22 239.95 
MB23 279.95 
MF22 119.95 
MF23 409.95 
Foc. Sern 33.95 

49.95 
MH20 199.95, 
CF43 F4 case 139.95 


NS-1 
NS-2 wide soft strap 
ANI 14.95 AN4 


AN6 Y or W 


113A 20.95 138 
CLISS eee 123 
C1305, 315, 344 


C1325, ey 19.95 CL15SA 16.95 
C136 «31.95 140 29.95 


M04 = Call MC11 9. 
MD-12 Call MC4A 28. 
MH-2 108, MC-10 29. 
MN-2 114. MC-12A 42. 
MC-17 (54, MR-3 24. 
AH-3 21, MK-1 99. 
MC3A 32.95 ML2 253.95 
AP2 Panorama Hd. 64.95 
DB2 Anti cold pk. 39.95 
DBS Anti cold pk. 8008 74.95 
AR3 = 110.95 AR7 29.95 
AR10 52.95 
F3 Focusing Screens 23.95 
FE2 Focusing Screens 17.95 
8008 Focusing ScreensB,J 23.95 
8008-5 Focusing Screens 24.95 
Correction Eyepieces 12.95 


Cable Release {8008/2020 26.95 


NPC Back F/8008 629.95 
NPC Back F/F4,F3 654,95 
MF-14 (F3) 139.95 
MF-16 (FE2,FM2,FA) 149.95 
MF-20 8008 66.95 
MF-21 Ctl Back 8008 154.95 
PB-6 199.95 PS-6 104.95 
PB-6E 117.95 PB-6M 34.95 
PB-6D 37.95 BR2A3 13.95 
PF-4 «499, BR4 31.50 
BRS 13.95 BR6 37.95 
PK-11A,12 Each 44.95 
PK-13 46.95 PG-2 159.95 
PN-11 74.95 ES-1 33.95 
PC3 69.95 
\A-1 AC Power 49.95 
HN-1,2,3,9,25,27 11.95 
HS7, 9, 19.95 
HN-28 26.95 HN-24 16.95 
HN-22,2316.95 HS-2 9,95 
HS-12, 1421.95 HK-5 43.95 
HK-2, 1119.95 HR-1,2 10.95 
HK-14 23.95 HK-15,1626.95 
HB-1, 2, 3, 4,5,6 

(for AF Lenses) 11.95 


SUPPLIED W/CASE AND MOST INCLUDE HOODS 


163.5 439.95 352.8 134.95 10028" 199.95 
183.5 449.95 35/2.8Shift 369.95 180/2.8* Call 
202 Macro 214.95 38/28Mac 214.95 300/45* 339.95 
22 449.95 50/1.8 wio Cs 67.95 400/63 919.95 
213.5 279.95 a 
a2 359.95 50/1.2 wio Cs269.95 500/8' 384.95 
242.8* 229.95 50/3.5Mac 219.95 50-2505 444.95 
243.5 Shift 949.95 80/4Mac 209.95 65-200/4 
28/2 339.95 85/2" 234.95 Macro 229.95 
28/2.8* 154.95 90/2Mac 494.95 2-XA Convtr 129.95 
35/2" 209.95 100/2* 349.95 1.4XA Convtr209.95 
Data Back 4 89.95 49 Circ Pol 36.50 
Vearimagni Finder wCase 74.98 109 14 49.95 
Camera Grip 1 13: 
Focusing Screens Each 15: "93 250 Film loader 189.95 
55 Polarizer 19.95 250Filmmagazines 44.95. 
begins Close Up aes Focusing Rail 47.95 
\uto Bellows Foc SI 29.95 
Double Cable Release ert 35 een eect 29.95 
Slide oe § 
Copy Sta Auto Ext Tube 14 33.95 
Taek, rey Tube 65-116 Ese 98 Auto Ext Tube 25 36.95 


TS 142.95 T10 78.95 T Power Control 1 w.0.p. 121.95 
128 58.95 T28 Twin 108.95 Mac.FlashShoe Ring 32.95 
6V Power Pak 2 32.95 

for Canon F-1 584.95 for Canon EOS-1 684.95 
for Canon T-90 619.95 for Canon EOS 629.95 


for Minolta Maxxum | 649.95 for Nikon FE2/FM2,F3 574.95 


for Nikon 8008 
for Olympus 3,4 


New! UA(100'max) 164.95, 
New! UA-X (100' max) 179.95 
U-F wWinder 98.95 
U-FXP Winder & Strobe 108.95 
U-FX Zoom & Flash 114.95 
U-FPN Zoom & Mtr 114.95 
U-FGM w/Tall strobe 114.95. 
U-FZ Medium Zoom 107.95. 
U-FZL Long Zoom 107.95 
AV80 AF SLR Adapter 32.95 


U-AL ffDisc & compacks 33.95 


U-AFM Autofocus 42.95 
fiCanon Al 239.95 
ffPanosonic 239.95 
fiSony SP-9, 110,220 239.95 
fiSony TR-5, 6, 7 193.95 


Also available for most current 
videos Call 


#500Guard Box 13.95 
#1400 39.95 #1500 a 


MITYLITE FLASHI 


made by U.W. Kinetics 
In Stock — Call for Prices 


Mini CH 
Super C-H 
Modular H Lite 

Modular Super Lite 1 
Other Ikelite Accs. 


26. MaxiCH 44, 


629.95 for Nikon F4 
618.95 Special f/PX ME Super 199.95 


654.95 


19.95 

“ct 7Xi/7000i 363, 95 

inion F4 734,95 

f/Nikon N8008, 6006 329.95 

f/Canon EOS 329.95 

fiPentax PZ10 329.95 
INCLUDES VIDEOISUPER EYE, 


TOP HANDLE & WIDE ANGLE LENS 


VC GR-A1,2,27,30,57 639.95 
{/)VC 60, 65, $70,577 684.95 
tC AX7, $505 689.95 
{VC AX7, 10,50 Alum. 689.95 
f/Sony TR-4,5,6,7,55,81 686.95 
fiSony TR's Alumin.Hsng 729.95 
{Sony V101,501,701,801 698.95 


Hsony VF Series Camcordes694.95 
Sony TR-4, 5, 6 

{Sony TR-7, 81, 9 3 
f/Nikon VNBOO (no wa.,mag) 1! 
Modular Video Lite w/arm 219.95 
New 45Wi30min Video Lite 254.95 


Pro Video Light Ni-Cad 688.95 
Pro Video Light Lead Acid 489.95 
Spare LA. Batt. 79.95 
#6005 JVC GR 25 579.95 
#60339 Sony V9 649.95 
#60343 Sony F30 779.95 
#603435/7 Sony F35/SP-7 579.95 
#6036.9 Sony V9 monitor 649.95 
SwiArm 98. Al 294.95 
TSOWNC 469. AVN 299.95 
MS 119. 1500 364.95 
MV 154. 225 wINC 519. 
Pro Compass (Wrist) 26.95 


9 


New EFMW3580 25895 | Ata tis 
760 w/50/1.8 976.95 | Prot ction 
60 with 35-70FD 214.95 | Khega Zoom 10s Kit wiCase,” 
Speedlite 60F 19.95 | Lithium Batter 
Mega Zoom! 
F-1 (N) WE.L. Finder Call 
F-1(N) WAE Finder Call | Sure 
Case for FIN-AE 49.95 | SureShot tele max 
oe Motor Drive 2 mae 
AE Motor Drive FN Set 433-85 xt. Tube FD SO wicase 53.95 
High Power Nicd Pack 199.95 Ext. Tube FD25 wicase 44.95 
Nicad Chai 89.95 Ext. Tube FDIS wicase 57.95 
AE Finder 184.95 Ext. Tube Set M 44.95 
WL. Finder 6x FN 181.95 Macro 20/35 wicase = 127.95. 
Eye Level Finder 99.95 Auto Bellows wicable 168.95 
Speed Finder FN 229.95 35-52R Duplicator 94.95 
Focusing Screens F-1/N* 66.95 52mm Close P lens 32.95 
* Only for Screens on Hand Focusing Rail 84.95 
LOT Set 459.95 LC2 Set 94.95 
Focusing Screens 21.95 
Remote Switch Adapt T3 14.95. 
BW-52-A.8,C14.95 8158.15.95 Remote Switch 60 24.95 
BW-S8C14.95 BW-72 25.50 MagnifierS wAdapter 28.95 
BW-72B11.95 LHB24Case 11.95 Extension Cord 1000-13 31.95 
174 319.95 85/1.2L whd659.95 4002.81" 4299.95 
202.8 379.95 1002 whd 344.95 500/4.5L* 2999.95 
24/1.4L 999. 1004 Macro with ——-_500/8 Mirror*319.95 
2428 259.95 FO sotube 459.95 800/5.6L" Call 
_ 4 Bees 1352 439.95 2035351 829.95 
35 239.95 20028 479.95 28-85/4Mac 379.95 
3528S. 799,95 2004Mac Call 80-2004. 499.95 
50/14 99,95 3002.81" 2739.95 2X-AConv* 199.95 
50/1.2 229,95 300/4w/fitr 519.95 2X-B Conv* 229.95 
503.5M. wTB272.95 300/4L w/fitr 849.95 1.4X-A Conv'214.95 
8000 Call 3000i wiTokina 
30001 109.95 28-70/2.8-4.5 SD.........209.95 
Maxxum 9Xi Call 35-80/4-5.6 AF Xi 107.95 
Maxxum 7Xi 449.95 35-2004.55.6 AFXi Cail 
Maxxum 5Xi Call 80-2004.5-56AFXi 162.95 
Maxxum 3Xi 209.95 100-3004.5-5.6AFXi 284.95 
SPXi Call Maxxum 2Xi Call 5400Xi_ Call 2000Xi wall 
28-80/4-5.6 AF Xi 153.95 3500 Xi Flash 
28-1053.5-45AFXi 284.95 Bounce Reflect IV £3500 29.98 
1628 514.95 352 219.95 28-85/35.45 289.95 
2028 389.95 35/14 609.95 35-80°i* 109.95 
2428 239.95 50/17 62.95 35-105 "i" 193.95 
2828 112.95 50/14 134.95 70-210 *i* 204.95 
28/2 339.95 85/1.4 474.95 75-3004.5-5.6 279.95 
1002 329.95 135/2: 8114.85 80-200/45-5.6"i 159.95 
50/2.8 Macro 80-2002.8 APO 894.95 
10028 Maco ies 0020046 94.95, 
200/2.8 APO 739.95 100-300 "i 272.95 
HO2BAPOWSEFt 2838.95 2XMASorL 49.95 
£8 381.95 14X APO Conull 284.95 
COOK APOWAS& ft = 4779.95 2X APO Conv. Il 304.95 
24-50 #4 269.95 1.4X for Maxxum 56.95, 
2800 AF Flash 92.95 Triple ConnctrTC-1000 29.95 
1200AF*N"Macro 264.95 OC Cable24.95. Ex Cable27.95 
Bounce Reflector Il Set 24.95 Off Camera Shoe 26.95 
New IQ Zoom 105"R" 242.95 
Pat Call New IQ 70°R" 154.95 
PZ-10 w/28-80 FA Call 10-90WR Call 
AF 330 FIZ 129.95 
P30T 144.95 
242-384, 2828 © 195, K1000. uh 
50/1.7 109. 50/1.4 149. soa 43.95 50/1.2A 243.95 
502.8 309, 100/2.8Mac475. 28-80T 119.70-200T 109. 
135/28 284. 3004.5 775. 
28-80 Call 70-200 219. AF-1605A 1935 
28-105289.95 100-300289.95  AF-2807 Clap, PC Cord 
Terminal Grip F 34.95 pocarenetiar) Holder ey = 
Cable Switch F 24.95 510V Power Pack 13998 
Magnifier FB 39.95 Macro Focus Rail lll 53.95 
Hot Shoe AdapterF 17.95 Auto Ext.TubeSetB 104.95 
Ex Cord FSP 17357 ee eee aan 
C FA1 84,95 FD-2 23.95 
Limited Availability FA-IW 90.95 FE-1 93.95 
35-105 = 159. 35-135 259. aye ee 
28-80 179.95 Nad Pack wichrgr timotor 15998 
DENTALEYE! = Call « $575, rebate from MFR. call 
T3AF 144.95 T3AFD 159.95 Naw RTS iI] Call* 
NEW T4 AF can New 4 “ 
108 Multi Program 178.95 NewContaxT2*AF = Call 
FX3 Super 2000 115.95 
50/1.9 44.95 2828 Call 18028 Call 
28-80 120. 35-70 89.95 35/28 Call 28-85 Call 
501.7 140, 35-70/3.4 Call 
50/14 232, 80-200/4 Call 
85/28 Call 3004 Call 
135/2.8 Call Mutar! Call 
Mutar I! all 
New Spectra Pro 139.95 
ra SE New TLA-280 Flash Call 
wilifetime Warrenty 96.95 DataBack7{/167 224.95 
Spectra 76.95 Hasselblad Adapter 152.95 
Spectra Remote Control 27.95 
Special Effect FilterSet 14,95 
New Mini Dual 139.95 
203 2-Lenswiflash 599% 400 129.95 


403 4-LenswiFlash 759.95 
455 4-Lens w/Flash 

(Reg. a 550 back) 729.95 
Reduction Lens Set 74.95 
AC Adapter 89.95 
Spare Back 203/403 79.95 
28AF (28-50) 79. 
35AF (35-70) 59. 


SOAF (50-100) 


Discovery 
Discovery 900 Zoom 169.95 
Discovery 3000 Zoom 254.95 


*$15 Rebate 
** $20 Mfr. Rebate 
New Hexar Call 
New Aborg** 269.95 
Big Mini* 124,95 
New Big MiniZoom* 173.95 
Z-UP 28W* 168.95 
Z-UP 80 RC** 169.95 


ORDER TOLL FREE ¢ US & CANADA 


800-223-2500 


ORDERS & INFORMATION 


212-741-0052 


FAX # 212-463-7223 


EOS RT 369.95 Rebel 165.95 
E0S-1 1129.00 Rebel Kit 294,95 
EOS Elan 333.00 Rebels 229.95 
EOS Elan Kit w/35-105 USM Call Rebel S Kit w/35-80 319.95 
EOS Elan Kit w/28-80 Call Rebel S Kit w/35-105 394.95 
EOS 10-S 359.00 New Rebel ti Call 
EOS 630 with Batt. 239.95 New Rebel Si! Call 
142.8LUSM 1754. 90/2.8TS. 974, pad 7 
192.8 495. 100/2 355. 
202.8 Call 100/28Mac = 437. iow ae USM 188. 
242.8 255. 135/2.8 SF 237. 35-105/4.5 
24/3.5LTS. 974. 200/2.8L 639. 35-105 USM ie 
28/28 134, 200/1.8L 3399. 35-135 USM 
35/2 208. 300/4L 899. 70-210 USM 349, 
45/2.8 TS, 975. 300/2.8L 3295. 75-300/4-5.6 184, 
50/1.8 11 58. 4002.81 5639. 80-200/2.8L 925. 
50/2.5Macro 249, 500/4.5USM 4798.95 80-200/4.5,5.6 139. 
Life Size.Conv, 159. 600/4L. 63: 3001. 489, 
50/1 L 1765. 20-3528 1079. 100-300USM 259. 
85/1.2L 1229, 28-801 1139, 2X AF APO 228. 
B18 Call 28-80 USM 245. 1.4x AF 294, 
2O0EwC 48. 300EZwC 96. GR10 36. GR20 23, 
430 EZ wiCase (Meter) 204.95 GR50 35. GR60 32. 
430 EZ wiCase (feet) GR7I 95 
ML-3 Ringlite 194. 
noo RE ote ee 
str Nicd Pack f/E- is 
Off Camera Shoe Adapt Nicd Charger f/E-1 174.95 
ee On cord bee 
lonnectit 
le Finder B 76.95 
Of Carte ore Droplets YEOS 1,105,700 10:30 
Transistor Pack E ag 1e83  Dioplers £05 620630RT 14.95 
Focusing Screens f/EOS-1 26.95 
Ext. Tube EF 25 84,95 Focus Screens /620,630,RT 99.95 
Mac. Conv. FD-EOS 64.95 
52, 58 Gel Holder 15.95 
Bar Code Reader 39.95 ES-C9 21.95 £5-C13 24.95 
ES-C17 24.95 £S-C20 29.95 
2x Converter 69.95 EW-60 19.95 EW-62 19.95 
ED to EOS Adapter 36.95 EW-621I19.95 ET-62I| 18.95 
EW-65, ES-65, ES-65 || 17.95 
Command Back E 1 153.95 — ET-65, ET-65 I! 18.95 
Quartz Data Back E 61.95 EW-68AorB 19.95 
New ESCORT Call Freedom Zoom90 189.95 
Vista Panorama 144.95 EreedomZoom70C «169.95 
premcomlle} Cty New Freedom Dual C 109.95 
WeathermaticDual 166.95 AF35 69.95 202 89.95 
Bounce Ref, Ill 52001 29.95 
20001 71.95 0C-1100 Cable 25.95 
D314i 34.95 D316i 5495 05-1100 Off CamShoe 26.95 
aad 214.95 PB7 153.95 RC 1000S 33.95 
mace 5495 RC 1000L 35.95 
Panorama Adapter 32.95 i i ; 
P' § Correction Eye Pieces 8.75 
Panorama Holder f/7Xi 19.95 — Magnifier VI 29,95 
2X Conv for "I"Series Set 74.95 iiNet 149.95 
1.4X Conv for “I"Series 64.95 Angle Finder VN 77.95 
X-700 USA Call —_X-370-N 144.95 
Minolta X370-N with 220X Flash 
28/2.8109.95 50/1.7 56.95 New 70-210/4.5-5.6 119.95 
1352.8 114.95 
28-70/3.5-4.5 119.95 New 70-300/4.5-5.8 189.95 
280PX 91.95 Slide Copier AB3 67.95 
New 220X Flash 29.95 New Macro Stand 1000 149.95 
Motor Drive 1 189.95 NewSlide Copy 1000 179.95 
140° Panoramic 35mm Format Camera 
150° Panoramic 120mm Format Camera 
Hard Case for Widelux F8. 89.95 
Soft Case for Widelux F8 49,95 


Special Set of 6 Filters with Leather Case for F8..94.95 


Soft Case for Widelux 1500 
Box of 120 Slide Mounts (35mm). 


29.95 
49.95 


Panoramic Photography by J. Meehan 


#P166H Hard Cover.....32.50 


#P166S Soft Cover....24.95 


Bogen Horizon Panorama ...849.95 


AF Mini259.95(2 Zoom AF369.95 
AF Mini Date 294.95 
2 Zoom AF Date 399.95 
RS 1,549.95 R6 1649.95 
New RE 1099.95 
R4S 499.95 
“R" LENSES Call 
50mm f2 R Lens 499.95 
RS/R6 Winder 249.95 
R4 Winder 179.95 
Motor Drive-R 419.95 
Handgrip-R 69.95 
M6..... 


212.8M 1469.95 352M 1049.95 
502M 639.95 Other Lenses Call 
M4P Winder 399.95 


uv CIRC.POL 

E55 66.95 209.95 
£60 69.95 219.95 
New Prego 

AF 35mm camera 

wiData Back Call 
KR-5 Super Il Call 
KR-5 Il w/35-70 Call 
XR10 134,95 
KR10-M 149.95 
50cm Elec. Cable Release 14.95 
New MIRAI Il Call 
DB-5M Data Back 49.95 


SHOTMASTER SERIES Call 


42 West 18th Street « New York, NY 10011 


MANUAL for AUTO FOCUS CAMERAS 


all Mounts 9 Maxxum Canon Nikon Pentax 

LENS Same Price ard EOS AF Yashica 
__ oe Olympus 
eh . Sanus .95 429. $5 429.95 429.95 : 
tea H for Pentax wy Moot, aa 269.95 
112.95 142.95 112.95 112.95 

sane e133 - - = = 
28/1.8 176.95 176.95 176.95 176.95 . 
50/2.8 Macro 138.95 139.95 179.95 139.95 - 
90/2.8 Macro 219.95 224.95 289.95 224.95 - 
180/2,8 APO Mac.__ Call Call Call Call . 
180/5,6 APO Mac,254.95 264.95 283.95 cr o * 
300/2.8 APO 1949. 1979. 2069. = 
400/5.6 223.95 229.95 
400/5.6 APO 369.95 - 
500/4.5 APO 262! = 


He APO 
Ae 35/3,5-4.5 


409.95 
289.95 289.95 
316.95 - 


24-50/4-5.6 UC 139.95 * 
28-70/3.5-4.5 U/C 84.95 84.95 
28-200/4-5.6 246.95 - 
35-70/3.5-4.5 79.95 79.95 
35-80/4-5.6 69.95 69.95 
35-135/4-5.6 149.95 149. 85 
55-200/4-5.6 

70-210/3.5-4.5 oe 95 - 
70-210/4-5.6 Af 189. = 
70-210/4-5.6 99.95 99.95 
70-210/2.8 APO 555. - 
75-200/3. = 129.95 - 
*75~-300/4.5-5. . 219.95 219.95 
75-300 4/5-6 . 69.95 169.95 169.95 
75-300/4,5-5.6 APO 209.95 259.95 299.95 259.95 : 
1.4X AF Conv. 144.95 144.95 144.95 ae oe 


New 28-70/3.5-4.5 UC for Minolta Power Zoom. 
New 70-210/4-5.6 UC for Minolta Power Zoom..... 


173.5 178.95 
282.8 61.95 
90/2,5 wio Tube 217.95 
1.1 Ext,Tube for 90/2.5 _ 82.95 
400/5.6 206: 
500/8 209.95 
300/2,8 ATX 1398.95 
24-40/2.8 ATX 212.95 
28-70/3.5 SZX. 88.95 
28-200/3,5-5.3 SZX 146.95 
60-300/4,5-5.6 SZX 164.95 
70-210/4-5.6 S2X 89,95 
80-200/2.8 ATX. 338.95 
80-200/4.5-5.6 SZX 74.95 
100-300/4 ATX 338.95 
150-500/5.6 ATX Call 
(COMPLETE W/HARD CASE WHERE 
SUPPLIED BY MFR. 
1735 299. 24/2.5 189. 
28/2.5 79.00 
90/2.5 Macro 229.00 
1.1 Extender for 90/2.5 39.00 
180/2.5 LD 699.00 
300/2.8 LD If w/1.4X Converter 
Hood, Grip, Filter 1899.00 
400/4 LD 1989.00 
500/8 Macro 309.00 
28-70/3.5-4.4 Compct. 134.00 
New 35-105/2.8 ao 
35-135/3.5-4.5 


60-300/3.8 Mac w/Hd 389, 00 
70-210/4-5.6 Compact 134.00 


17/28 134.95 19/3.8 109.95 
2428 69.95 282.8 48.95 


105/2.5 Macro Series 1 268.95 
24-70/3.5-4.8 Series1 154.95 
28-70/3.5-4.8 89.95 
28-105/3.5-4.5 134,95 
28-105/2.8 Ser 1 199.95 
28-210/3.5-5.6 134.95 
70-210/2.8 Ser 1 189.95 
70-210/4-5.6Mac 72.95 
70-300/4,2-5.8 Mac 149,95 


Includes: Case f/12 filters, Filter 
Holder, Book, Hood, 


#5 Sepia, 56 Star, 83 Dirruser, 
160 Povarizer and 
346 Douste Ex. 

A le 
Filter Hidew/Bk 4.95 8.95 
Lens Adapters 3.95 5.95 
Can 35-70Adpt 4.95 5.75 
Ato P Adapter 5.95 5.95 
Hasel Adapt B50 15.95 21.95 
Hasel Adapt B60 - 19.95 
Case to hold up 
to 12 Filters 9,95 29.95 
Yellow #1 5 
Orange #2 5.99 
Red #3 5.99 
Green #4 5.99 
Sepia #5 5.99 
Blue #20-25 5.99 
Warm #26-28 5.99 8.50 
Orange #29-31 5.99 8. 
Flw #36 6.88 . 
Diff Cosmos #40 13.70 18.50 
Diff Galaxy#42 13.70 . 
Star #55,57,58 9.70 12.30 
Star #56 9.70 12.30 
Clr Spt #60-68 7.40 9.99 
Cir Spt #65-66 5.95 9.79 
Cir Spt.#70-78 - 9.85 
Cir Vinsh #80,81 8.99 : 
Clr Diffuser #82 4.65 7.30 
Diffuser #83,84 7.29 9.85 
Pastel #86,87 8.05 12.80 
Color Diffu. 88,89 8.09 ° 
Dreams #91-93 14.30 19.30 
Close Up #101-103 8.09 15.75 
Split Fld #112 4.95 27.30 
Split Fld. #111, 113 7.40 27.30 
Grad #120-133 9.09 11.65 


2x7 element 64.95 
20-35/3,5-4.5 Call 
28-70/2.8 99.00 
28-70/28-4.5 169.95 
70-210/4-56 f/EOS 169.95 
80-200/2.8 199.95 
400/5.6 479.95 
AF LENSES — f/MAXX NK/PK 
20-35/3.5-4.5 238. 238. 

28-70/2.8-4.5 94,95 107.95 
28-70/3.5-4.5 69.95 _ 
28-70/2.8 289.95 289.95 
35-200/4-5.6 129.95 : 
70-210/4-5.6 79.95 84.95 
75-300/4-5.6 199.95 199.95 
80-200/2.8 509.95 509.95 
300/2.8 1919. 1929. 
400/5.6 379.95 384.95 
70-21035 

80-200/2.8LD 

200-500/5.6 

2X Flat Field Converter 

1.4X SP Custom 129.00 


Nikon, Pentax (includes mount) 
90/2.5 Mac AF 299.00 


300/2.8 LD AF 2299.00 
300/2.8 LD AF/Nikon Cp 
28-70/3,5-4.5 

35-90/4-5.6 AF ‘13900 
35-105/2.8 AF 632.00 
70-210/4-5.6 . 
70-210/2.8 LD 


90-300/4.5-5.6 AF 
1.4X AF for CA,NK, MN 
2X AF for CANK, MN 119.00 


100-500/5.6-8 449.95 
2X Converter 32.95 
2X Macro Converter 81.95 
28-70/3.5-4.5 69.95 = 
70-210/4.5 


70-210/4,5-5.6 EOS 
1.4X for Min Can. AF 


Available for most monval SLRs 
500/8 119. 
18-28/4-4.5 129.95 
100-500/5.6-7 239.95 


Includes: Filter Holder, 
Book, Hood#2,5,83, SunSoft, 
and 346 


A P 
Fog #150 0r 151 9.19 11.60 
ND #152,153 6.30 8.20 
Polarizing #160 9.85 17.45 


Pola Cir#161-163 13.70 21.25 
Circular Polar#16415,9930.15 
Variclr #170-173_ 14.85 23.25 
Radial Zoom#185 6.88 : 
Gel Holder#194 5.25 _5.90 
Rainbow#195-196 9.55 12.15 
Sunset#197-198 10.20 14.25 
M.|mage #201-20414.3018.65, 
Parallel #209 15.99 26.95 
Speed #216 15.99 18.50 
Speed #217 15.99 26.70 
ie #219 35.40 54.95 
Mirage #220. 1 
Sky #230 
Creati Mask #340 8.99 1. 
Dbl Mask #342,3459.70 13.90 
Dbl Exposur #346 5.25 6.95 
Linear #354 


Pre-Shaped #397 11.39 13.90 


FirGrad#660-671 9.25 11.75 
Spot#672-674 7.40 - 
Modular Hood = 5.75 6.90 
Storage Box 5.75 = 
Coupling Ring 7.95 9.25 
Adapter Cap 3.50 3.50 
Portrait Kit (A) 38.95 
Sunshine Kit (A) 39.95 
Autofocus Kit(A) 45.50 
California Kit 24.95 


NEW Auto Pro Bare Bulb 249.95 
Auto Pro w/Battery Pack 289.95 
383 super 63.50 
433D w/Module 66.95 
4440 79.95 
433 AF for Nikon AF, Min AF 72.95 
433 AF f/Canon EOS 72.95 
Maxx. | Adapter 11.95 
544 113.95 
555 159.95 
DX8R Ringlight 133.95 
New DX12 R Ringlight 229.95 
CAOM, YICRC 28.50 
Canon EOS Module 38.50 
Standard Module 12.95 
Minolta, Non-TTL 7.95 
Min.Nikon.Pk, TTLKC 29.95 
Nikon F3 34.95 
Hasselblad Module 59.95 
New 622 Super wZoom 254.95 
622 Be 189.95 
622 wiStandard Head © 214.95 
622 wiZoom Head 214.95 
Zoom Head 36.95 
Diffused Head 33.95 
Ring Light Head 67.95 
Bare Bulb Head 92.50 
Wide Flash Head 29.95 
Infra Red Head 33.95 
CL-3 Cluster 49.95 
QBC-6 Quick Charger 59.95 


Dedicated Remote Cord 33.95 
Filter Kit 19.95 


510V Batter 34.95 
510V Nicad Battery 56.95 
510V Power Pack 71.95 
TR-PAK Il w/NC & Chrger 84.95 
AC Adapter (specify) 27.50 
CL-2 (544/555) 20.95 
QBCS Charger (CHG-20) ae 
QBG3 Charger 5.95 
#843/846 Ded Rem Sens cord 
(f/333D,422D,444D) 31.95 
#767 Filter Kit 544,555 22.50 
#738 Filter Kit 300,400 22.50 
#786 Tele-Zm £/544,555 22.95 
#841 Tele-Fil /400's 383 19.95 
Auto Slave 21.95 
Bounce Kit 21: 
Basic Grip wiBracket 38.95 
6x6 Bracket 22.95 
30 BCT-4 89.95 


32-CT3 119.95 45-CL1 194.95 
32-CT4 159.95 45-CL3 237.95 
32-CT7 196.95 45-CL4 288.95 
36-CT3 224.90 45-CT5 369,90 
45 Series wNicad Add 44,95 
Spare Nicad f/45 series 59.95 


60-CT1 Dryfit 429.95 
60-CT 4 Dryfit 543.95 
Above wiNicad Add 18.50 


5320 Dry-fit 1/60 series 46.95 
5322 Nicad for 60 series 99.95 
#5488 Minolta Module 19.95 


283 62.95 
285 HV 76.95 
Metal Shoe 283/285 34.95 
Metal Shoe witest butt 44.95 
2600D 29.95 2800D 44.95 
SS0FD w/Mod 41.95 
3900 127.95 3500 36.95 
3900 Flash Lens Kit 9.95 
3700 63.95 
Ded. Module f/Min DMN 9.95 
628 AF Flash f/Canon EOS, 
Maxxum! & Nikon AF 56.95 
636 AF Flash for Canon EOS, 
Maxxum | & Nikon AF = 91.95 
600 Series 1 73.95 
5000 Macro Flash 69.95 
NC-3 2195 SL2 23.95 
SCI 16.95 SC2,3 18.95 
SB-4 = 23.95 VP-1 19.95 
FK-1 5 99 FK-2 22.95 
WFK-1 22.95 WFK-2 22.95 
foe 20 54.95 

BO2 1.95 BD3 7.95 
$84 220V 9.95 FA3 6.95 

BRKTONLY _ KIT 
New RL2000 79.95 89.95* 
New SQ2000 71.95 79.95* 
New R4B 73.95 82.95* 
New R66B 54.95 64.95* 
RUC 59.95 69.95* 
Quick Flip - 37.95 
\LP Macro Flash Brekt. 88.95 
Lepp Ii dual flash brkt. 79.95 
Lepp I! Deluxe kit 94.95 
Vertaflip 29.95 
Vertaflip Lot! Duty 29.95 
NEW VH-2000 9.95 
New Auto Quick Release 59.95 
* formetzmountsadd _ $5. 
Eagle Series 

N3000 124. N3001 99. 
N3002 79. N3003 79. 
Ded. FR Ser. f/most camras114.95, 
N6000 NEW RQ Bracket 129.95 
Pocket Bouncer 17.95 
Ultra Soft Bouncer 19.95 
80-20 Bouncer 17.95 
NEW Soft Box 24.95 
Big Bounce 28.95 
Snoot 21.95 Barn Doors 24.95 
Mylar Inserts 12.95 
New! Pro Pack 64.95 
Table Top Reflece 69.95 
Turbo Batte: 

for flash w/AC Input Call 


#1(6V) 109. #2(9V) Call 
#3 (Ascor) Call #4 (12V) Call 
Battery #20 for Norman Call 
Bantum Battery Call 


New Multi Connec Cable 89.95. Sister ofp 3 
New Metz IR Ded Module Speedotron Accelerator 234.95 
for AF Cameras 84.95 
Mini Cycler 145.95 
NEW Mini Cycler 
wiCharge indicator 174.95 
Coiled 5' 12.95 16° 21.95 Radio siave 
Straight 1' 8.95 15° 13.95 w/16 channels Call 
Omni-Bounce 19.95 Master 51.95 
Twin-Bounce 19.95 Radio Slave 4 Call 
Light Cont. Roller 9.95 Mini Slave (GN33) 1995 
a‘ ¥ i Slave . 
Fie co sas “age. Mini Slave Wide (GN18) 24.95 
Morris Midi Slave (GN56) 39.95 
Samyang Mini Slave 16.95 
Soft Contrast 
SoftNet 
812 Sepia2 _Sepia3 
49mm __—8.25 16.25 18.50 
52mm__ 9.50 21.95 
55mm __—«9.95. 25.95 
58mm __ 10.95 28.95 
62mm__ 16.95 34.95 
67mm_17.95. 39.95 = 
72mm __23.95 46.95 | 
77mm __27.50 51.95 .! 
3x3 41.95 .s 49.95 .! x 
VHS Video Tape *Which Filter Should | Use". 23.95 
MAGNETIC FILTERS . CALL 
Color/ — ND3/6/9X 
Black & White Soft Cross Circ, 
UVSky Close Up Focus Screen Polarizer Polar. 
39mm 24.95 24.95 24.95 39.95 79.95 79.95 
49mm 13.50 16.95 17.95 30.95 39.95 65.50 
52mm 15.95 18.95 18.95 32.95 32.50 _ 67.95 
55mm 17.95 21.95 22.95 36.95 41.00 79.95 
58mm 18.95 22.95 23.95 36.95 41.95 81.00 
B60 59.95 66.95 68.95 149.95 199.95 214.00 
62mm «24.95 28.50 28.95 43.95 45.95 88.95 
67mm__ 29.95 34.95 35.95 48.95 53.95 _ 103.95 
Tamm 41.95 44,95 46.95 58.95 71.95 119.95 
Timm 46.95 53.95 54.95 63.95 76.95 134.95 
82mm 59.95 67.95 69.95 99.95 
86mm _ _—«67.95__—82.95 - = 
95mm__ 109.95 __ 119.95 = = 129.95 199.95 
Filter Holders 
> 3x3 39,95 4x4 59.95 
3x3 4x4 
Standard Filters 9.60 19.50 


Special Colors 22.50 45.95 

Neutral Density 18.95 38.50 

Voss Universal Filter Holder 
wiLens Hood 27: 


Gelatin Filter Holder 88.95 


~ Your 
Dollars Go 
Further At 
Adorama 


3116 150.95 3120 164.95 
3123 131.95 3124 107.95 
3125 124.95 3131 209.95 
308 Tet aH, 29.95 2132 16495 3135 223.95 
ini 
6795" 3001 51.95 3ies 4018s 3170 9385 
ios 095 30 3150 248.95 3062 455.95 
3010 79.95 3011 63.95 3065 g>495 3194 563.95 
3012 89.95 3013 93.95 3, z 
3014 113.95 3015 87.95 181 Light Pro 159.95 
3020 9795 3021 81.95. 3185MiniPro 214.95 
3022 109.95 3023 138.95 3144 Video Shoulder Mt 32.95 
3024 113,95 3031 170.95 
3032 138.95 3033 122.95 3009 19.95 3055 36.95 
3034 149.95 3035 18495 3025 17.95 3057 109.95 
3036 136.95 3037 164.95 3026 24.95 3063 93.95 
3040 168.95 3043 147.95 3028 29.95 3066 249.95 
3046 120.95 3050 214.95 3126 49.95 3029 33.95 
3051 162.95 3053 188.95 3130 49.95 3030 39.95 
3058 245.95 3060 346.95 3038 154,95 3039 124.95 
3177 wi3265 HD 134.95 3047 aes 3160 56.95 
New 3411 Compact 47.95 3265 3232 13.95 
3410 63.95 3413 79.95 New S262 med Ball Hd. 29.95 
3016 23.95 3017 39.50 
3018 2895 3019 4495 iarverspeed oly 7885 
3217 45.00 3218 3146 Tripod Apron 16.95 
3213 48.00. 520 3059 Side Arm 31.95 
3289 Suction Grip 79.95 
3200 ees ee EBS 3292CarWindow Pod 19.95 
3210 86.95 3211 69,95 3295 Anti Theft Lock Plate 64.95 
3213 99.95 3214 119.95 3294 Suction Grip 39.95 
3220 105.95 3221 89.95 3296 Quick Release 25.95 
3222 116.95 3223 137.95 3270 Compack Quick Release 18.95 
3224 119.95 3235 194,95 3052ExtLegsf/3050 19.50 
3234 176.95 3240 177.95 3153DblHead Support 53.95 
3236 146.95 3250 219.95 3255 All Weather shoes 17.95 
Call For 
Price 
2722 Magic 2 wiQuick 
Release & Monopod 123.73 
2732 Video Magic 155.50 #1(62") 180, #2(97°) 198. 
2702 Chest Magic 7450 #3 (26")161.95 #4(45") 169. 
#5 Giant (99°) 449.95 
2504 59.95 Monopod 75" 61.00 
Touring Set 99.95 Standard Ball Head 58.00 
2901 79.95 741 28.00 Super Ball Head 129.00 
2800 115. 3230 135. NewBenbo Trekker 134.95 
3330 149. 3430 155. Trekker Ball Head 74.95 
Trekker MonoPod 49.95 
30"x40"x10" 84.95, 
40°x50"x10" 89.95 Tiltall Tripod 99.95 
Tiltall Junior 69.95 
4401 International 399, Monopod 27.95 
1000 E Gear Head Pro Monopod 44.95 
international 179.95 
viCT 450 46.95 
RTS Steel Blue Tripod 99.95 VICT 650 53.95 


With our 10/10 Sarak you'll receive a rebate 
certificate offer valued at 10% of your purchases 
allowing you to take up to 10% off future purchases 
from specially selected catalog merchandise. (Rebates 
are cumulative and can be used for up to 1 year.) 


563 Reporter 79.95 
564 Studex 89.95, 
020 Weekend Peef_ = 154.95 S641 Studex Luxe 109.95 
026 Weekend Compact 166.95 cc64 catari 99.95 
126 Total Luxe 159.95 565 Studex Super 129.95 
220 184.95 224 186.95 558 Multipod 209.95 
226 204.95 220SAF 249.95 
4 x 
New satiPra Reporte A783 270 rational 2 112.95 
272 Rational 28 114,95 
ae hi sarge Muiseel names 270 Rational 132.95 
324 Cremallere 3 399,95 372 Rational 3B 136.95 
320 Safari 319.95 470 Rational 4 149.95 
322 Mono 329.95 472 Rational 48 149,95 
570 Rational 5 154,95 
410R 339.95 410C 449.95 180 Fluid Head 184.95 
413R 409.95 413C 519.95 
415R 364,95  415C 474.95 035 for Weekend 26.95 
135 for Total 31.95, 
et rete aunt paras 235 for Reporter 36.95 
ZOSR 389.95 S0SC 499,95 335 0r Studex 38.95 
ic “435 for Pro/Tele 41.95 
ay 26:33 520 Wall Mount 29.95 
275 Ball 2 99.95 534Side Arm {Studio 99.95 
375 Ball 3 429.95 535Side Arm fStudex 169.95 
376 Ball Head 3M 139.95 540 Angle Support 24,95 
475 Ball 4 139.95 440 Platform 19.95 
T210 Unipod 14.90 
EZ-Pod 36.95 EZ-Hold 39.95 
EZ-Pod Junior 29.95 
Si, apse ue een 
L : 
Mini Sport (a), aags NewEal HM wiuick pee 
Sport-Tripod (333 66.50 Release 
ites New Ball #2 Call 
UI00D 36.95 U112D 46.95 1/4" Plates f/Arca 29.95 
a 82.95 U212D pee Quick Release Adapt 109.95 
Pro «63.50 Stndrd 39.95 
Compct 21.50 AF Hd 57.50 
Baer capicecpe ey #3677 New Ball #1 109.95 
5610 229.95 Seer ae 
Professional 329, ih 304.95 
NEW Professional i! 299, #3854 QuickFix i w/Plate 104.95 
promeeaona =F 4, #3859 Quick Fix! wPlate 94.95 
sional a Ra " 
Mini Pro Il 24.95 Quick Fix Spare Plate 29.95 
Twin Cam Platform 49.95 
Lens Cadd: 19.95 
Flash Gat 35.95 Compact 16.50 
MS 103 Light Stand 64.95 standard 23.50 
SIOVF 27.50 SO4QF 74,95 Deluxe Studio 36.50 
512QF 49.95 505QF 117.95 
5030F 59.95 506QF 138.95 
523 OF 72.95 


Case wiReinforced Corners P-7OM 
aS Attache (18x14x6").....139.95 599 
ityle . (12x5/ex10")..... 63.95 
18x13x6" (22x16x6")......149.95 a; - #35 (15x11 /x7'") 84.95, 
(13%x5'%x11*)...69.95 #66 (20'x13x10'h")109.95 
Commera Cases ® ae FIX 106. F320 42.95 
MF 162: F 1420 Call price includes Blower F-2 72.95 F-801 37.95 354 Call 309 Call 
MF 1217 Call MF912 Call Sonate lack OF diver telah F3X 53.95 F802 40.50 308 Call 307 Call 
MF1015 Call View CamCall 4) 495 19569, FOAF 8495 FSXB 42.95 306 Call 305. Call 
#24 Call#32 Call #42 Call 101 149. 106 195, F6 59.95 F803 47.50 454 Call 434 Call 
Compartment, Portfolio cases Call 102 139. 110 236, F804 59.95 F805 89.95 418 Call 416 Call 
103 149. 111 209, 415 Call 414 Call 
107 169, F400 38.95 F402 36.95 411 Call 409 Cal 
#129 29x20x14" 289, F401 41.95 F403 46.95 404 Call 403 Calll 
Small (12X6X7) 234.95 Laptop Attache Case 199.95 P6ss Call «= P675— Call 
Med (13x68) roped F427 28.95 F440 38,95 684 Call 695 alll 
18x10x1 i 
teas NEW! with super grip 519° F432 31.95 995 Call 895 alll 
795 Call 595 alll 
#DV Press Vest (Smil) 39.95 780 a Cal 
P si New Photogs Vest 69.95 
Sa vaags PHOTOFLEX, 70 oa 
Pete werun cigs ert p2i1 Call 215. Call 
“wrice Cafbarc Konuratcas Get fro Pow Paks & Heads ot 
Shoulder Bag 134,95 lagnum . fiew Cameras 
Heliopan' "95 Compact 35 69.95 
eine peaked scalar tld Specalst111.95 Elite il 49.95 Back pak call 
49, 52mm 139. 55,58mm 149. Fanny 35......... i Orion! 26.95 Orion! 36.95 New! Back pak HUGE all 
62, 67mm 159. 72mm 189. Hip Carry Venture ...e....99.95 ei opel New! Photo Back Pack 
Timm @ 189.95 : for airlines Call 
Back Pack .95 Mini Magnum Delux _36.95 jew Photo Back Pack 
Waist Belt Photo Trekker 139.50 "for Kelty Frame call 
ComPack 46... NEW Super Trekker ca roe bal 
Chest POUCH. Topload Zoom 21.95 
39mm 23. 49mm 26. Lens Case..... TrimTech Ultimate 69.95 Call For Price 
52mm 28. 55mm «32. 
58mm 34, 62mm 37. 
67mm 41. 72mm 52. Call 620........Call 
77mm 54. | 3x3 36. Call 624 View.Call 
3x3 Graduated ND 89. Call 615 SuperCall 
Call 
603 vCal 604.......Call 606..........Call 
Camera Carrying Systems eal 607 u...Call 
Tamrac cases combine comfort, good ems 
looks and maximum protection see 
Tamrac 615 706 ...+0ss.--Calll 
Pro System 15 10 Pack Backpck.Call 
y ‘ 787 New Super Backpck Call 
* Double Lens-Bridge Divider Systems hold two S162 2 ‘Call 
cameras with attached lenses and motor drives. 
* Adjustable, foam-padded compartments. 161 Call 164.......0Calll 


* Dual Action Top flap- quick access of a speed flap top with a 


storm tight zipper. 


MON-THURS. 9 TILL 9:30 PM EST 
FRI. 9-1:45 ¢ SUNDAY 9:30-6 
STORE HOURS: MON.-THURS. 9-7pm 
FRI TO 1:45 ¢ SUN 9:30-5:45 


CUSTOMER RELATIONS 


212-741-0466 


Mon-Thur. 9:00-5:00, Sun, 11-2 EST 


©1992 


42 West 18th Street * New York, NY 10011 ° 


ORDER TOLL FREE 


800-223-2500 


ORDERS & INFORMATION 


212-741-0052 


FAX # 212- 


1 ol 


463-7223 


New Canon L1 
8mm Hi Band with 
VX-806 8x zoom 8mm Call. New CC 187 8xZMVHS-C Call R.88H (vasSonyTR81) Call New VN-860 as Sony F301599.95 New UC1 8mm Mini Call interchangable lens —_Calll 
New VX-82 8x Zoom New CC 177 8xZM VHS-C Call yew R861 (s/as Sony F401) Call VN 310 same as Sony TR51Call New UCS1 Hi-8 Mini Call ACCESSORIES for CANON L1 
with Fuzzy Logic Call CC-405 VHS 8x Zoom 2 Ix 549, New VN 320 s/as Sony TR71Call NewUC20 8mm Mini Call. 3XZmLens 515mm 457.95 
NEW CC-512 VHS Pro Edit Cali New R108H (sasSony V80!) Call New pyt4 VHS-C Call ree At Digital Call 8X Zm Lens 8.7-96,.6mm264.95 
VFKLE Video Tele Lens 69.95  CC-445 Pro Edit Call. New R15 8mm Mini Camcorder New PV-625:VHS-C Call, - New VN750 10XHi-Band mini F.60 Wide 8mm mini Call New E250 12xZM&mm Call 15XZmLens 8-120mm 457.95 
All Accessories In-Stock  CC-520 i, Eat, 699. (same as Sony TR71) Call new pyaaVis< ca _sameasSonyTR101_— Call §120 SW 12x Zoom New E 210 8mm on faible aol 
NEW CC-525 VHS Digital ZM799. New R18H Hi-8 W 8mm mini Camcorder Call New E40-8x Zoom Call x 
New CC517 ro Edit 20x 2M Call me asSony TRIO!) -Calt-‘New PV-704 Call $122 SW 1 Sc sles New E09 wicolorviewlindercall EOS Adapter VL % 
New CC 507 Pro Edit 16x ZM Call New PV-710 Call New E61 8x Zoom Call fOr EOS Lenses 249: 
CC-560 S-VHS all NEW Ricoh Camcorder New PV-720 12xZoom Call 8mm mini Camcorder New E65 10x Zoom light all HC 1000 Hard Case = 214.95 
8-308 8mm &x 2m Gall NEWPro820A8mm —Calll Gall for Details PV-750 Call PV-760 999.95 with color viewfinder Call New E67 8mm 2R 100 Zoom Remote Control $4.95 
GEIB Min VHS icc Ga NEWPro825A 8mm Call re Digital S-VHS pe RM152 Wireless Remote 80.95  P-40.U Video Projector Call New H800 Hi-8 eal 
8 an Mini 618 Sir NEW Be0A ton Gal HS-CX4U VHS-C Camcorder Call py 4070 Call RM95WirerRemote 80.95 XAPSHO OT Filmes, video, a 
Reeve 8 roan Pie OM ew re S65 Arran Gai, HS-CX7U S-VHS-C CamcorderCall — pyNi 2028 20' combo Call_- ACVSSN 1 Hour Charger ‘159. Br ye ae oe aa io 
New 8-808 Hi-8mm 8x _ Call Pro 870 16x ZM 8mm Mini Call EBPSSN AA Battery Case22.95 back * Hi Band Circuitry Call New GRAX2UVHS-C 579. 
cpatierys? 2 Dated Pro colt Pro 880 Hi-8mm 8x Zoom Call AG-190 DCV30 Car Bat. Charger109.95 8mm CAMCORDERS New GRAXSU VHS-C Cali 
ji rf f . 
NewViI8ViSB22m call PrO867SxZMEmm Call Pear beret Ned ai DCP-77 Cor Batt Adopt. $9.95 KUCH (asSony TR 0})_ Call Rain Shield for UC,E65,£61, New GRAXTOU VHS-C 689. 
New V228 64X Digital ZmCall sagadiGng nsdceis 3995 | We will not be | acissuvis Cail. CAMCORDER j ay £40, A-1,£06,H800 32.95  GRSX9OU SVHS-C 969. 
W003 Wireless Mic 79.95 aa 1ze0c ore KX-95 (vas Sony TR-71) Call New SKU! Sports Pak NEW HRD 980 Call 
VET1 Film Transfer adp.117.95 AVS 020 Syncro Edit Cab. 32.95 undersold on ‘AG-1960 S-VHS Call KDH-170 (s/as Sony 801) Call _ F UCSeries 184.95 HRS 6700 S-VHS VCR 619.95 
VCG-1U Character Generator.  VDC2000 Video Lite 89.95 Panasonic AGA-95 Editor Control 399.95 MC 100-4 Position Charger HRD-960 379.95 
#118228 99.95  CBO96FL 2Hr Batt New. 54.95 Profeasional AGWI MultiSystem Call Discharger 149.95 HRS 4700 479.95 
VIC-1/2 Input Cord 24.95 FSAO36A Slide Transfer Ad 94.95 (AG-M30 Hi-FiVHS Gall CBE-7 Car Batt. & Chrgr 66.95 HR-SC1000 799.95 
VIC-3 Stereo Input Cord 29.95  VCC1000 Enhancer ChrGen 259.95 AG-7560 S-VHS Source Player Sports Finder SF 200 39.95 
VOC-3 Video output cable 29.95 ‘AG-7750 5-VHS Recorder Player MIM-100 Mixing Mike 104.95 
oe be eatcadry ie _ AGA-750 Single Event Edit Call VLL-S10 16x Zoom call MM-200 Mixing Mike 114.95  VM-5400 VHS 789.95 
VRC2 Remote control 26.98 _|* We are authorized Sony U.S.A. dealers AGAT7 Mult Event Et on New VLL-50/340 Slim VHS 689. DM300 Super Drect. Mike 79.95 VM-5350 VHS 679. 
VIR-600V Wireless Remote * Receive knowledgeable and courteous service AG-513 Monor VCR Combo! New VLL-30/240 Slim VHS 589.95 ZM100 Zoom Mike 129.95 VM-8200 SVHS Call 
fC 618 88. * Most equipment shipped within 24 hours AG-520 Monor VCR ComboCalll G 680 VHS Cali PB100 Portable Charger 69.95  vMaaoo VHS 689.95 
VLL 100U Color All eouetieg complete with accessories as supplied New VLL-60 16xZoom Call aCe mas Cal) SB110 Car Batt Adapt. 67.95 VME15 8mm 769. 
Enhancement Light. 44.95 by Sony M-TAVHS Camcorder _739. W037 58.95 WD55 79.95 VME 23A 8mm 667. 
Viraoctor lace Seas |e Call for the best prices NV-8000 5-VHS 1089. CG 697 VEC Digital Zoom TL55 79.95 WOW6 79.95 VM SP1 8mm Water Res.Call 
VZL160U Zoom Light _ Call Sony Partnership G 100 VHS-C seg,  VLMOU&<Zoom Gall same as Panasonic PV40 679. TL55L. 234.95 Wide Atch. 84.95 VME18 Hi8 969. 
VZLA00U Cmpact Zm Lt 59. 93 © Extended warranty on parts and Tabby up to two G 200 VHS-C 699,  VLMX7U 2 lens wide New CG 800 8mm Call VL-20 Light 54.95 VME 25A 8mm Mini 779.95 
years Call for Details “4 
VS5MI Stereo Mic 99.9! G-300 S-VHS-C 829. 8X-ZM Camcorder Call New CG 805 8mm 579.95 VL-7 Light 14.95 VME 238mm 659. 
Bed ays Pack 
three oupons 
P=Pouch C=Case wiPurchase of 645 Super outfit wiPurchase 0’ 645 Body Call 
Does not Include Case Endorsed by The Audobon Societ Ultima 8 PEC 1799.95 You can buy a 55/2.8 or 150/3.5  RB-67SD/R767 system 120 or 20mm Film Holder 128,50 
ete 329-98 GxQ0B IF 274.95 P 19. 71358irder wis 34.95 Pane RA BPEC. tease %ORWYSTOO.CALL FOR EXP. Call US for Detals, & Exp. 35/354 472, 120/4Mac 504, 
Case for Compacts 29.95 S2OBCF 329.95 P 19. 836 CF wics 189.95 Classic B wtarcoat. 999.85 METER DOA WE ce kine MEW REST PRO-SD Call 45/2.8A 433, 135/415 587. 
10x25B CF 349.95 P 29. 10x40CFR/Cwks 206.95 a 55/2.8A 374, 150/3.5A Call 
Tiltall Binoc Tripd Adpt 19.95 7x26 Compact wics 179.95 SP CB 899.95 Pio 120 or 220 film insert 269.00 foe are paced 3528A Cal 20040A 374. 
8308 CFT 619.95 C 80. SPC 102 1042.95 6x4.5 120 Back 389.00 ism Finder .50 ; 7 
10x40 BCFT 719.95 C 90. 736wPC3 729.95 6x7 or 6x8 120/220 PwrBk 515.00 Folding Focus Hood 64.50 75/2.8L5472. | 300/4.0A 2133. 
7x42 BA 869.95 8x42 Rubber wicase649.95 evens Te eS Rigid Magni Hood 102.95 6005.6 EDIF wiCase Call 
8x42 BA 869.95 7x42B CFT-GA 749.95 P 60. 10x42 Rubber wicase679.95 35mm Back Super 372.95 Prism Finder #2 RB/RZ 533.95 Right Angle Finder 174,95 80-160/4.5A 872. 
10x42BA 869.95 7xSOBIFT-GA 839.95 S 35mm Insert 129.95 PD Prism Finder RB/RZ_ 819.95 te Magnifier Pre 1.4X Converter 304.95 
#42173 Case f/7x42/8x40 59.95 nee i Prt ne i New oom nexcs Bk. 395. hoon Screens eri a sp ras ree Gene hye ae 
; be. 4 Polaroid Bacl 297.95 Diopters f 10 Extension Tul 
8x30 B CFT-GA 659.95 P 50. Power Drive Super 329.95 Ext Tube (Inner) CALL Helicoid Extension Tube 89.95 
8:328 499.95 8x56 B CFT-GA 889.95 C100. New Power Drive2 429.00 50/45 1175. 90/3.5KL Ext Tube (Outer) 59.95 Right Angle Finder | 156.95 
7x42.8 1029.95 10x40 8 CFT-GA769.95 P 60. 85x44 Audobon 184.95 2045D 549.95 LGripSuperMed 157.95 65/4.5C 1089. 90/3.8C Helicold Ext Tube 99.95 KM eer ry 
10x40 B 619.95 15x60BCFT-GA 1349.95 7x35CmptAudobon 299.95 2080#405.D. 1199.95 Focusing Screens 36.95 65/4 KL 1 27/3. 6x7 Slide Copi sey g 
ing 65/4 KL 1299. 1273.5 KL 7 Slide Copier 399.95 ie 
‘ 75x42 Osprey (Arm) 139-95 2120#405.D. 1799.95 Diopters £218.95 75351289. 180/45 1026. 637 Close-Up Lens 79.95 RemoteBatteryPack 00.85 
T-8X Pocket Telescope 249.95 30x60 BGA 999,95 10x50Auduton = 199.95 2129505.D. 1999.95 le Finder Super 183.95 210/45 KL APO 2379, 645 Lens Hood 22.95 
MotorFocus. 169.95 , Seale 2x Magnifier 72.95 140/45 Macr : 645 Reverse Adapter Set 76.95 
11x80 242." 20x80 249, 290 60mm Equatorial 219.95 with Tripod only Soft Camera Case 49.95 15040 CSoftFocus 1165. penton Adontereimm 3895 SASAFAOOT Bracket 38.95 
444.95 ' » Reverse ter 67mm 38: 
20x40x60 Searcher 219.95 EOmm Equalatorial 189.95 204 SASS BOUM 734. TChacutreibrarhet asae, Metal Trunk Case 218.85 us carp ee es 
50x EP fiSearcher 26.95 20455 399.95 SPC80Reflector 609.95 35/35 695. 11028 519. : et ea 0x7 Carrying Case ope 
6x30 149. 7335 169. 15-60x60 Telemastr 209.95 7 399.95 97ER 339, CASRefiector 399.95 4528 | 1454 849, 2X Conv for RB67—_—_—-224.95 Remote Battery Cord 24.95 Metal System Case 259.95 
7x50 305. 8x30 175. 7,35'56.95 8x40 64.95 E * SpC6 Reflector 719,00 S0/4Shift975. 1503.5 i 6x7 Lens Hoods 36.95 Focusing Screens pape 
01 E Polaroid Back w/P Adapter ick Focus Ring B 95 Beattie Screen 105.95 
10x50 299. 7x50 ExtraWide 79.95 55/28 2104 515. Qui us Ring 14: : 
10x50 84.95 SOFMIR'SK 359.95 7028 699. 3005.6 944 NPCPolaroidBack = 144.95 6x7 Hand Grip 72.95 645 Quick ShoeSet 89.95 
8x25 149, 6x30G 214, 7-21x50 3395 SOR, ror 802.8 5o0s.6 1647. Ne X70 Pol Back 239.95 400 T Bracket f/6x7 44,95 58mm Circular Polarizer 54.95 
6x30 wCompass 329,95 7-15x35 106.95 3,50 FMTRCSX METIS ga ats aie Fgh oe eM 3 439, 55-1104: 51290. ses cui 52.95 NPC Pol Back f/6x7 699.95 77 Circular Polarizer 99.95 
a5 i 
74856 249. 71506 425. 7,04 ass UN GSS teal @, Auto Tube #1239. #2 269. 
7x21 56.50 9x24 74,95 Rke Eyepieces 39.95 55/28 Le 1249. 
7x50 M22AR 524.95 9159 68.951025W85.95 16x70 FMTSX 567.95 : 80/28 Leaf 4020, Auto Tube KL #1 344, #2 349. 35/45 797. 12035Soft 445. 600/4 call 
7x50 RS2000 639.95 2.5 Rke Barlow 63.95 1503.8 Leaf 1215. Bellows Hood G-2 149. 45/4 556. 135/4Mac 382. 00/4 Gall 
7x50 AC w/Compass 829.95 8x23 56.95 10x23 71.95 Tripod Bracket 41.95 Mamiya 2X 7 2 pearl gers nae 55/4 572, 165/28 411. 10008 Call 
8x30G 199.95 2X Teleconverter f/645 14395 inshield w/Case .§ & . 
BxS6MGA 560.05 742 15495 100218495 TNT Tommas'Sb9Ss CO 899 as Mirror-Up Cable 53.95 joasshit 1375, 200e aan, New 2X Cnv 469.95 
9x40 G 369,95 7*50 149.95 TSN-2 77mm Straight 574.95 120 or 220 Insert 71.95 Gel. Filter Hold 47.95 9928 wil 389, 300/4 820. 1.4X Cnv,Cs 459.95 
. a TSN-3 Flurite 45° 929.95 90 Basic 326,95 AEPrism Finder 634.95 Foam insert f/Case a ee . . 4X Cry 
10x50G 429.95 9,22 129.95 10x25 149.95 TSN-4 Flurite Straight 899.95 : “95 Focusing Screer 38.95 105/2.4wiole Call 400/4EDIF = Call 2X Cnv f/6x7 189.95 
8x30 Firebird 219.95 90 Multi Coated 364.95 2X Magnifier 59.95 Gio Holder 7095 
BiLER 136.95 C90 MCRubber 399,95 softCamera Case = 2885 TT Gay 239.00 
15x80 G 819.95 oes . 
Tx 4 on C90 w/t-1/4 409.95 Pistol Grip 83.00 Pistol Grip #2 99. 7" 
SANT MUIConTED Rooadapt 1498 3 HS a serach iad 83 We are Authorized USA Hasselblad Dealers 
Only for stock on hand — NEW 15x80 314. 360° Revol. Stage 389.95 Free $500 Bonus Pak i i 
7xA2 SL Tripod Adapt (SWTA) 44.95 Fs od penta a ae $200 ee Free A12 Magazine w/purchase of any of the following 
Car Wndw Mt (WOWM)29.95 u 20x60 359.95 Three Cash Reba 500 Classic, 40/4 C.F, 50/4 FLE, 100/3.5 CF, 120/4 CF, 180/4 CF, 
7x50 SL 8X30 WA 119, 7X50 wa119. Fast £/5.6, Short 8.5 (weighs wipurch. of RZ with lens & back Free Pro Flash with purchase of 503CX or 553 El f the above Ie | 
8x56 SL 8X56 159.9X63 169. 2'lbs. 11.02.) May be used as 20x60 ED 519.95 Rev.camerastage 389.00 Call for Exp. A RAE EEK AS BEY WD OY OF 8 SONG OTe 
10x40 $L 10X50 WA1I9, 12x50 wa159, a Spotting Scope with option. 30x60 359.95 Auto Bellows wich 899.00 7-67 Body 205 TCC Gees.) , = “aepsont 26. 
10x50 SL 8.2450 199.95 accessories 60 Rubber 229.95 Bellows Lens Hood — 138-83. 120 or 220 Film Holder sods eee aah Aisa. | #56 302. 03226, 
axa2wadia ixa2 173, 8:24 Call 10x24 Call, with Case only C60 R/C Zoom 319.95 Nn fins stag 11.95 0%4:5/ 6x6 Film Holdr@ 341, * 15072! | 964-85 696, 
7x50 239,95 12x24 Call Auto Ext Tube #1 84.95 ae are 288.95 Auto Bellows 1225, 
ra0sLeMark Ih 499, 195, 188 nee 106 13; Scat Auto Maco Spacer 109.95 NPCPoaro ack 14995 [AZ 1128. A24 1965. | Macro Flash Set 966, 
BX30SLC Mark! 439, TOMAWAN 6 tO gidd Call 10150 Call Grip Holder wiAccs Shoe 30.95 500CM wiAccut. Screen 1099.95 
8X20 Pocket 359. 65x44 400, 95x44 395, 12x50 Call 16150 Gall = foes ee 3495 3745 1929 12738 EE ered Anithipelcnh Se erase| 
y a T f KED ACCS, f i! 5 Flashgun Bracket fELV/ELM 323, 
(£200 Trade-up Call for Detais Se ee eat dee, 903 SWC wrens & fdr *4027.00 Adj, Flash Holder 51.00 
sa. jets 642. 1364 : mn, 439, 75/455 2256 180/45 1069 Quick Focus Handle CF 39.95 
78-1800 Basic 129.95 > . 3035 4468, 4043339, 
195 6535 355. 18045 563, 903.5 25045 1269 Soar nee yn Focusing Handle : 28.95 
7x35 E 196.95 phcoverec asco zen 16865 SCC OMSK 218.85 N28 2506.3 575. 11028 3606 1654 fo35 sass. sozs 1325, NeW TWipod Quik Coupl = 91. 
8x30 E 219.95 8x30 IF 224.95 78-1200 Rub, Arm 146,95 1053.5. 365. 100-200 5.2 wibracket 2625 103.5 1974, 105/43 12,058. 
8x23 Compact 164.95 CameraAdapter 14.95 Prism Finder 1.4x Conv. 619 i H 
10x35 E 236.95 78-1217 R 1204 2214. 1355.6 1890. 
P50 nat 1eaaR Case f/Discover 19.95 sete i Nig at eel oN NR tan 1504 2126. 1804 2433, 
S le 
USA WARRANTY 820 D Compact (CF) 149.95, mae Car Window Mount29,95 782000 ED Scope 289.95 FoCising Screens 2185 Syyssapem  S00G 4535. Son! am 3505S | 3528. 
7x20 Travelite ill 56.95 New 8x32 Execulite 349.95 20-45x60 354,95 15,20,25,40,60%.EP, 34.95 chaeed Eats Fadl Pike tend meee) oe mm 
2x25 Travel 69.95 Woy, 10x40 Execute 369.95 Sp-arey Angle 489.95 Cae ig Eat Blarri r Body "$200 Rebate bp prsm Finder RB/RZ 819.00 2X Converter fraselbiad 184 95 Knob wExp Meter 265.00 
q 20-45x60 ED Angle 659.95 : % Prism Finder RB/RZ 533.00 New! 1.4x Shift converter 2899. 
10x25 CF 75. 10x25 D Compact 159.95 Prasat ED A ages Ake ae ox 7335 679 20 sro Fabate Drom Finder Ral Rae eter 1299, SUDSE 1699: Prof Lens Shade 258.00) 
15,20,30,40X A Y AE Mag Hood 589.00 ee Bi ¥ 
7x35 74.95 x 63.98 61-0077 77mm Scope 389.95 - ___. Auto Cose uplens 348.09 New Winder#2 _-:389.00 SOMFLETSS9, 15/4 1979, MountingRings60 43.00 
7x50 79.95 10x50.84.95 7x50 SPIF 589.95 61-7700 Timm sacl ath 0ox 85 Radio Remote CntrlSet 99.95 120/4 Macro 4999, Pro Shade Ser 93 333.00 
New 8x40 II 99.95 20x60 Spoter RIC 169.95 ee dh _ 949.95 SCA 390 Adapter 154.00 | 
New 10x70SP Astrohune 899.95 7 O'srebeootter RC 249.95 _ ED Scpoe 799,95 SCA RSOAd 13500) 
Phote Adapter #SS, 4 61-2060 20-60x GX-680 Body Gall A1Z_ "572. ArBit6s s lapter 5. 
8x20 Sportstar 9.95 Polfilter#7x50/10x7014.95 rote Acapter a aras Bink fas se 120 Back Gall A24 Magazine et Li vetees 620.00 
ts 220 Back Call zine | Flash Adapter 42.00) 
10x25 Sportstar 101.95 | 10x70HP wiCase 459.95 15-45x Spotter 139.95 61.020 2ox oe ee Polorovd Back 100 Fated pei ex 70.00 
Wide Angle EP. 149.95 wipe SELECTION INSTOCK Gs.gas'$ wd Saa.gs NPC Polaroid Back 169.95 NPCPolaroid Back 189.95 wide Camera Strap 29.00 | 


42 West 18th Street ¢ New York, NY 10011 


AT ADORAMA WHEN IT COMES TO FILM, | 


At Adorama, selecting the right film is as simple as 1, 2, 3. 
USA (Rochester), Great Saving: Respooled (GS), Direct Import (DD). YOU CHOOSE. 


Your 
Dollars Go 
Further At 

Adorama 


YOU CALL THE SHOTS. 


With our 10/10 Program, you'll receive a rebate 
certificate offer valued at 10% of your purchases 
allowing you to take up to 10% off future purchases 
from specially selected catalog merchandise. (Rebates 
are cumulative and can be used for up to 1 year.) 


And of course, whatever you order comes with Adorama's chill 55° quality film control — at no extra cost. 


120 120 PP 220 PP Bulk 
ASA DI _ Rochester | DI Rochester | Di Rochester 100° 
PXP (125) | = - | 11.89 12.99 24.75 26.49 | 25.89 
TXP (320) | - - | 12.75 13.49 24.99 26.49 - 
1™ (400) 1.89 2.39 | - - - - 29.95 
TMX (100) | 2.09 2.39 © 10.45 11.95 - - 28.89 
TMY (400) | 2.15 2.49 | 10.95 12.45 - - 28.89 
1P (Copy) | 3.79 4.09 |. - =, = a = 
4x5 5x7 8x10 
253 109 Bs 8X19, Tie er Die aa fl (oi) 
PX (4147) 12.49 47.95 76.95 41.95 79.95 4106 13.99 65.99 - 124.95 53.95 - 
TX (4164) 12.49 47.95 76.95 41.95 79.95 4108 13.99 65.99 28.95 - 53.95 - 
TMX (4052) 13.99 49.95 79.95 43.95 - ANE YER = 2 = 29.50 137.59 
TMY (4053) 13.99 49.95 79.95 43.95 - 4112 13.99 66.89 29.95  - 53,89 249.95 
$0339 (DUP) 29.95 - - 99.95 - 4114 13.99 66.89 29.95 - 53.89 249.95 
Copy (4125) 18.95 69.95 114.95 - 129.95 4329 13.95 63.49 - fe 52.95 - 
Super XX (4142)24.95 99.95 159.95 84.95 169.95 
Rraios=6) - 29.95 54.95 100Sht. 108. - 7s aa 0 
143) 36.49 - - - - x x x 
TP (4415) 29.49 89.95 - 10__50 10 50 10 50 
Masking (4570) 50 Sht.59.95 89.95 - 189.95 6117 (640) 14.49 62.89 27.95 — 51.95 238.89 
6118 (647) 14.49 62.89 - 124.89 51.95 238.90 
6121(DUP)25 Sht34.95 61.95 61.95 117.95 218.95 
6122-6105 14.49 63.89 29.95 - 54.95 249.95 
munis ERGs - > am Ms 
1 .89 68.89 - - 58.89 268. 
35mm ASA a 170 PrPak ule $178(200), 18 oe af 
PanF (50) 2.09 : + 23.95 Ready Load Holder. i 41.25 
FP-4 (125) 0.99 - 1.89 24.49 12.99 Ready Load Film (64T) 44.9 (EPP)..... 45.49 
FP4Plus(125) 2.49 2.75 — — 24.49 
xP-1 (400) 1.39 «1.65.99 — 16.95 Ad AVE FUJICOLOR HR PRINT, 
XP-2 (400) 2.24 2.99 219 — 28.29 
HP-5 Plus(400) 1.99 2.65 2.15 23.29 22.29 cA {100} ane poe are as 149 
Pate G00) aes orga = 49> CH 2400) 2A5)> 8.95) BAR 610.99) 2.95 
CU (1600) «= 3.95 9.79 5.45 13.35 — 
4x5 8x10 CS Realle 2.65 8.55 3.45 11.35 2.89 
25 100 25 CS Realle (220) ..ecsssesssseesn 6.49 
FPa (125) 12.20 43.79 38.95 
HPS Plus (400) 11.69 44.95 39.95 24 wiProc. 36 wiProc.| 
xP-1 (400) 12.89 39.95 41.49 RF (50) 2.79 5.49 3.49 6.29 
ORTHO 12.49 47.95 RD (100) 3.19 5.99 3.49 6.29 [7 T°"3 
RH (400) 435 7.15 535 8.19 [XP 
ILFORD HPS Plus 129° 
ProPak 50 Rolls 135-36 Fuji 135-36 GS -120.-_-220-—‘100' 
RVP (50) 6.49 5.49 3.59 7.99 99.95 
RFP (50) 4.99 - 2.99 - 64.99 
RTP (64) 6.39 5.49 349 Ne 59.90 
NEW High Definition SPECTRA (10)... RDP (100) 455 8 - 3.29 7. . 
5X-70 (10) 8.69 600/10). RHP (400) 5.49 9 - 4.79 = 83.95 
3 1/4 x 4 1/4 (Single) eae: te ee 7 
New Polacolor 100 or 64T. NSP (160) 2.99 - 2.59 5.69 38.49 
7 6.49" 108 NLP (160) = - 285 = - 
: h ‘ NHG (400) 4.89 - 3.34 6.59 - 
Neopan (400) 2.39 - 2.29 - 27.95 
Neopan (100) ...1.99 Neopan (1600) 135-36....3.49 
4x5-10  4x5-50 8x10-10 8x10-50 
552 (8)... RVP (50) 15.49 73.95 55.75 274.95 
553 (8) RFP (50) 13.89 60.89 52.89 242.95 
559 (8). RTP (64) 13.99 62.89 53.49 249.75 
RDP (100) 13.99 66.49 53.50 249.75 
BY cerasticronsseegptactites 31,95 NSP (160) 20Sh. 24.49 - 49.49 - 
NLP (160) 24.49 - 49.49 - 
NEW Guji Quick Load ROR.......49.95 RUP........52.95 
GS RDP 24...,,.3.09 GS RVP24...cccccsessesee B29 
Prochrome (E6) 37.49 Fuji RVP 135-24 4.35 
803 (15).......108.95 804 (15).....108,95 808 (45) 359. 
809 (15)....108.95 809 (45).......303, Holder 8x10,....169, ick Snap...7.95 w/flash ..11.49 Panorama.....9.69 
35mm Power Processor 219.95. 
35mm Auto Processor 94.95 
ace i illuminated Slide Mounter 32.95, 
iade Ultra: | RE Chrome 135-36 120 XRS-Print 135-36 Slide Mounter 15.99 
Optima- RS50 5.19 3.05 100 3.79 eI eee gees 
Portrait RS100 5.49 3.35 200 4.29 Special Vivitar : 
RS 200 6.75 3.79 400 4.65 ete TN Ss.36 
36exp. 5.15 RS 1000 8.79 4.85 1000(24) 4.45 Polagraph(HC) 9.55 — 
1203.49 3 e Polapan(CT) 889 13.89 
Agfapan 25-100 400 135-36..3.19 120 sens pope ees 
HCPichr(HCP) 10.49 - 
Polablue(BN) 10.59 - 
Camera W Proc 
Reloaded in High Quality metal cartridges, including Fursgver wo Fash os 1399 
leeken i 
several professional films otherwise not available run paid 1198 1238 
When ordering please specify G.S. (Great Savings) Series Telfoto 11.95 18.95 
Film Leader Ret 4.95 
1B ai ke aia bee tieed) BT Oe 3 
’ m : 
tee nae 3.49 vPH 2.99 X-Ray Film Shield Jumbo (60) 1795 
1.79 2.35 4 TMX 1.79 
: Kodak Ea. .99 100 pa. 93.95 
Poe GOITVIN 449 Plastic Ea. .48 100 pcs. 44.95 
1.69 2.25 3.99 6556 2.69 Metal Ea, .34 100 ps. 32.95 
2.29 2:89 Alden Bulk Loader 23.95 
2.35 3.49 TELSOR Bulk Loader 9.95 
WATSON Bulk Loader 13.95 


135-24 135-24 Proc. 135-36 135-36 Proc. 
ASA Di___Rochester | Rochester| Di Rochester __Di Roch. 
KM (25) 4.29 4.49 7.85 7.28 5.75 6.25 | 9.29 9.79 
KR (64) 4.19 4.49 7.75 7.28 5.68 6.25 9.19 3.79 
EM (50) 3.99 4.49 6.98 7.28 5.89 6.19 9.39 9.75 
EC (100) 3.95 4.44 6.69 7.23 4.09 6.19 7.68 9.75 
eT (160) 5.29 5.49 8.88 8.09 6.39 7.42 9.89 10.99 
ED (200) 4.99 5.33 7.78 8.09 6.39 7.42 9.98 10.99 
KL = (200) 4.89 5.39 7.68 8.18 6.89 7.49 | 10.48 11.08 
EL (400) 5.69 6.31 8.59 9.08 6.49 8.99 9.58 11.49 
135-36 Great Savings GS | 135-36 wiProc. | BULK 
ASA Di __ Rochester 24 36 | pI Roch. 100° 
PKM (25) 6.49 6.92 - - 9.99 10.49 | = 
KPA (40) 7.69 7.99 - - 11.24 11.68 - 
EPY 64) 5.65 6.92 3.49 4.79 | 9.24 10.53 | 67.95 
EPR 64) 5.49 6.94 2.95 4.79 9.35 10.49 68.95 
EPX (64) 6.15 6.94 - - 9.98 10.49 - 
PKR (64 6.45 9.92 - - 9.99 10.49 85.78 
EPN (100 6.49 7.69 3.29 4.89 9.94 .h & 5 ie 69.95 
EPP (100 6.35 7.62 3.89 5.19 9.88 11.19 69.95 
EPZ (100 6.95 7.62 - - 10.54 11.21 - 
EPT (160) 7.09 8.39 - 4.99 10.68 11.98 73.95 
EPD (200) 6.99 8.39 - 5.59 10.58 11.95 | 74.95 
PKL (20 7.99 8.49 - = 11.58 12.08 | - 
EPJ (3207 9.49 9.95 - 7.99 13.08 13.54 129.95 
EPL (400) 8.89 9.99 - - 12.68 13.48 | - 
EES (1600) 8.49 9.99 - - 12.68 13.58 - 
5071 (DUP. 5.49 6.09 2.89 3.99 9.08 9.68 36.95 
HCS (EKTA, 4.19 4.99 - - 7.78 8.58 | - 
mype K (8071) 7.49 7.99 - = 11.08 11.58 45.45 
0366 5.99 6.49 - - 9.58 10.08 | 58.50 
$0279 5.89 6.29 - - 9.48 9.88 | - 
120 Single 120 ProPak 220 ProPak 
DI Roch. DI Roch. DI Roch. MAILERS 
EPY (64) | 3.29 3.99 - - - = FDP HTR en crrirerened 4.49 
EPR (64) 3.39 3.99 16.95 18.99 36.75 40.99 DP-12/24 (disposal)7.99 
EPX (64) 3.69 4.09 18.45 20.45 - 24 95, 
PKR (64) 4.20 4.69 With Processing 9.19 
EPN (100) 3.79 4.19 18.95 20.95 39.95 
EPP (100) 3.69 4.19 18.45 20.95 38.79 
EPZ (100) 3.85 4.19 19.25 20.95 - 
EPT (160) 3.59 449 17.99 22.45 - 
EPD (200) 3.89 4.49 19.45 22.45 43.29 
EPL (400) 5.79 6.19 28.95 30.95 - 
OT  _OrrrvrovrOOOOOaeaeEeE 
135-24 135-24 Proc. 135-36 135-36 Proc. 
___4sa___p1 “Rochester!” -Rochester| DI Rochester|_DI Roch. 
Ektar (25) 3.09 4.39 8.99 10.44 4.79 5.09 12.74 13.04 
Ektar (100) 2.69 3.99 8.59 9.89 3.8 4.79 11.80 12.65 
Ektar (125) 2.75 - 8.59 - ra) Le = 
Ektar (1000) 3.99 5.29 9.99 10.99 5.75 = | 13.69 = 
GA (100) 1.99 3.09 7.94 8.99 2.65 3.93 10.59 11.49 
GB (200) 2.69 3.54 8.54 9.49 3.29 4.53 | 11.09 12.29 
GC (400) 2.49 3.95 8.54 9.69 3.45 5.07 | 11.39 12.89 
GF (1600) 4.55 4.94 10.95 10.69 5.99 6.30 | 13.95 13.99 
Special GA 36 50 Pack 1127.45 199.95 (499.00 569.95 
135-24 135-24 Proc. 135-36 | 135-36 Proc. 
ASA bi Roch. bi Roch. bi Roch. | __DI Roch. 
PHR = (25) = - - - 5.25 5.89 13.20 13.69 
VPS _ (160) 3.25 3.69 8.95 9.64 4.19 4.79 | 11.99 12.49 
135-36 135-36 Proc. 135-36 PP |_135-36 PP/Proc. 
VPH (400) 5.69 6.09 13.39 13.69 30.45 28.69 | 64.95 69.95 
PPA (100) 2.69 3.99 10.59 11.69 13.45 19.49 52.95 58.99 
PPB (400) 3.75 4.95 11.80 12.69 18.95 24.79 58.49 63.95 
PPC (1600) 5.39 5.99 13.24 13.69 26.95 29.95 64.49 68.95 
Special VPS 135-36 50 Pack 199.95 228.00 |569.95 589.95 
120 120 PP 220 PP | 100° 
PHR = = (25) 3.54 3.99 - - - - ; @ 
GA (100) 2.19 2.99 - - - - j= 
VP = (120) 2.07 2.49 - - be = 
VPS (160) 2.79 3.05 13.95 15.25 | 27.95 30.29 42.89 
VHC (160) 2.85 3.05 14.25 15.25 - - = 
VPL (160) 2.89 3.05 14.45 15.25 - - hee 
VPH (400) 3.30 3.66 16.50 18.29 35.89 36.69 42.39 
Bulk 100’ Vin 6011.......... 68.95 Kodalith 6556.............24.95 5072100" caisssecsarnarvssscveen 0 0OW 
135-24 135-24 Proc. 135-36 135-36 Proc. 
PX (125) 2.05 2.49 7.99 8.39 2.85 3.59 | 10.74 11.54 
TX (400) 2.09 2.49 8.04 8.44 2.85 3.59 | 10.54 11.54 
TMX (100) 2.25 2.59 8.14 8.54 2.95 3.59 | 10.84 11.54 
TMY (400) 2.29 2.69 8.10 8.64 3.09 3.79 10.94 11.74 
TMZ (3200) - - - - 3.89 4.49 11.84 12.44 
TP (Copy) ~ - - - 4.65 4.99 | 12.64 12.95 
HIE - - - - 5.79 6.49 - 
SPECIAL TX-36 PROPAK (50 ROLL). 139.95 


INDUSTRIAL INFRINGEMENT: The fall flights still run on time, despite the 
obstacles of development, population growth and pollution in their path. These 
southbound geese were photographed coughing their way through the smoke from steel 
mills in Granite City, Ill. Jack Zehrt captured the moment while shooting scenics in this 
heavily industrialized area. 


Pentax 6x7, Pentax 500mm, Ektachrome 100, 450 sec. at f/5.6 


CAPTURE 
A 


SMALL 
MIRACLE... 


Weep child is spontaneous, fun 
and totally unpredictable. To 
keep up with him you need to shoot 
with a lens that’s fast on its feet. The 
new 28-200mm zoom from Tamron. 
The smallest lens of its kind, it stands 
just 314” tall and weighs a mere 15 
ounces. Compact and lightweight, it 
lets you forget about bulky camera 
bags and extra lenses. It covers your 
entire shooting range from wide 
angle, through medium telephoto, to 
highly intimate 200mm photography, 
offering you total creative freedom. 


From wide angle to 
extreme close-ups, Tamron’s 28-200mm 
zoom provides crisp sharpness from 


comer to comer, with brilliant contrast. 


WITH 
A 


SMALL 
MIRACLE. 


Utilizing a unique “Triple-Cam 
Zooming System,” Tamron condensed 
some extremely advanced technology 
into this very small lens. Innovations 
like two Hybrid Aspherical elements 
which provide clear corner to corner 
sharpness and brilliant contrast, to 
improve the performance of your 
autofocus SLR. World class Tamron 
optics are famous for low distortion. 
Each lens is precision crafted with 
Tamron’s BBAR (Broad-Band Anti- 
Reflection) multiple layer coatings 
which enhance color reproduction. 


This exceptionally versatile lens is 
perfect for low light candle scenes, 
outdoor scenics, sports and portraits. 
Both professionals and proud parents 
appreciate the smooth and precise 
handling of this high power zoom. 
You'll also appreciate its value since it 
covers the entire 28-200mm range, 
eliminating the need for several lenses. 
To capture a small glimpse of our new 
28-200mm zoom, visit your local 
authorized Tamron dealer. And find 
out what a difference it makes when a 
company’s total focus is lens optics. 


G I always have to be 
ready for that “magical” 
instant that reveals a child’s 


character. Tamron’s 28-200mm 
zoom gives me super sharp and 
accurate focusing while the 
powerful zoom allows me to 
rearrange my visual » by) 
perspective instantly. 


James Levin, Professional Photographer 


XAG - 27 100/21° 


AGFA 


Shown 
actual size, Tamron’s unique 
AF 28-200mm F/3.8-5.6 zoom 
fits right in the palm of your hand. It’s 
also a perfect fit for the latest Canon, 
Minolta and Nikon autofocus cameras. 


TAKING 
QUALITY TO 
EXTREMES. 


A UaT38 FOCUS 


TAMRON 


Tamron Industries, Inc., Box 388, Port Washington, NY 11050 (516) 484-8880. In Canada: Amplis Foto, 22 Telson Rd., Markham, Ont., L3R 1E5. 
Agfacolor is a registered trademark owned by Agfa-Gevaert, Leverkusen/Antwerp. 
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